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This is my first annual message as chair of the Getty’s 
Board of Trustees, a position I am honored to hold. 
On behalf of the entire board, I want to begin by 
thanking Mark Siegel, who served so ably as board 
chair for the past four years. Mark began his tenure as 
chair at a difficult time, just before the death of former 
Getty CEO Jim Wood. Mark quickly organized a 
search for our current president and chief executive, 
Jim Cuno; and during his term as chair, effectively and 
successfully presided over the meetings as the board 
worked to ensure the Getty’s long-term future. 

Mark also had the opportunity to serve as chair 
during the Getty-led, region-wide initiative, Pacific 
Standard Time: Art in LA 1945–1980. Pacific 
Standard Time not only helped establish Los Angeles’s 
place in art history, it demonstrated the Getty’s ability 
to convene a broad range of local institutions in an 
effort that enriched the cultural landscape of Southern 
California. I look forward to Pacific Standard Time: 
LA/LA, successor to the initial Pacific Standard 
Time, which, through a series of thematically linked 
exhibitions, takes a fresh look at vital and vibrant 
traditions in Latino and Latin American art, with a 
special interest in the cultural relations between  
Los Angeles and Latin America. Pacific Standard 
Time: LA/LA debuts in September 2017.

The last fiscal year was another in which the Getty 
demonstrated its leadership as a premier international 
arts organization. Among many projects launched 
or continued during the year at each of the Getty’s 
four programs, the Getty Foundation, celebrating 
its thirtieth year as the Getty’s philanthropic arm, 
announced the first grants of an ongoing initiative,  
 
 
 
 
 

Keeping It Modern. This initiative focuses on the 
conservation of twentieth-century architecture around 
the world. The Getty Conservation Institute (GCI), also 
in its thirtieth year, launched the most advanced version 
of Arches, an open source software system, developed by 
the GCI in partnership with World Monuments Fund, 
to safeguard cultural heritage sites worldwide.

The Getty Museum and the Getty Research 
Institute (GRI) launched noteworthy exhibitions 
during the year. The J. M. W. Turner: Painting Set Free 
exhibition was the first major West Coast international 
loan exhibition focused on Turner’s late work, while 
the GRI presented World War I: War of Images,  
Images of War, which examined the visual propaganda 
developed by warring nations as well as modern 
artists’ firsthand accounts of this horrific conflict one 
hundred years ago. Part of the ambitious exhibition 
and programming schedules at both the Museum and 
GRI, these exhibitions drew large numbers of visitors 
during a year in which total attendance at the Getty 
Center and Getty Villa exceeded 1.9 million visitors.

The board had the opportunity to review and 
approve a number of significant acquisitions during 
the year, of which I wish to mention two. The first 
is a work by the celebrated French painter Édouard 
Manet, Jeanne (Spring), the last of the artist’s Salon 
paintings still in private hands. The second is a 
recently discovered sculpture, Bust of Pope Paul V, 
by Gian Lorenzo Bernini, made when the famous 
Baroque artist was twenty-three years old.  

Chair Message
MARIA HUMMER-TUTTLE, CHAIR, BOARD OF TRUSTEES
J.  Paul  Getty  Trust
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The board established the J. Paul Getty Medal 
in 2013 to recognize extraordinary achievement 
by living individuals in the fields of museology, art 
historical research, conservation, conservation science, 
and philanthropy. Harold M. Williams and Nancy 
Englander, credited for their leadership in creating 
the Getty as it exists today, were the first honorees. 
In 2014, Lord Jacob Rothschild received the Getty 
Medal at a celebratory event at which local, national, 
and international leaders attended to acknowledge his 
position as arguably the most influential volunteer 
cultural leader in the English-speaking world.

Effective governance is the board’s most 
important duty. This requires trustees who are 
experts in their given fields and demonstrate a strong 
commitment to the work undertaken by the Getty. 
This year the board welcomed John Studzinski, 
CBE, vice chairman, Investor Relations and Business 
Development, Blackstone. John is a resident of both 
the United Kingdom and the United States. 

Sadly, the board lost a valued member in 2015 
with the passing of James Rothenberg. Although a 
recent addition to the board, Jim had made major 
contributions as a trustee. He will be greatly missed. 
We extend our deep condolences to Jim’s family. 

We were happy to welcome a new member to the 
Getty’s senior team, Janet McKillop, vice president 
of development. Janet and her team are engaged in 
creating awareness of the opportunities for individuals 
to further the expansion of the Getty’s important 
work. Jim Cuno has said, “The Getty has the resources 
to do anything it wants to do, but not everything that 
it wants to do.” 

 The Getty is a remarkable institution dedicated 
to the study, presentation, and conservation of 
the world’s artistic legacy. It is a place where, at its 
two Los Angeles locations, visitors can enjoy and 
be inspired by the Getty Museum’s collections. It 
is a place for scholars and researchers to search for 
answers to complicated questions. It is a place where 
scientists help to preserve cultural heritage for future 
generations, and where targeted philanthropy helps 
to make that possible. None of this would be possible 
without the incredibly talented staff throughout the 
Getty Trust, and I join my fellow trustees in saluting 
them for their great accomplishments. 
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The J. Paul Getty Trust is an enlightened and 
Enlightenment institution encouraging inquiry into 
the diversity and history of the world’s artistic legacy. 
We are dedicated to building cultural and intellectual 
tools and content for the edification and pleasure of 
all interested people. On any given day, thousands of 
people from around the world come to the Getty to 
pursue their various interests in our galleries, libraries, 
and laboratories or access the work of our curators, 
scholars, and scientists remotely over the Internet free 
of charge. 

In fiscal year 2015, the Getty worked in fifty-
eight countries on six continents. At the same time, 
1.9 million visitors came to the Getty Center and 
Getty Villa from fifty-one countries. Fifty-eight 
visiting scholars from fourteen countries consulted our 
libraries and worked in the offices and study carrels of 
the Getty Conservation Institute (GCI), J. Paul Getty 
Museum, and Getty Research Institute (GRI), and 
under the auspices of the Getty Foundation. And 9.3 
million users from every country in the world accessed 
our resources over the Internet. 

To this end, our work crosses political borders and 
aspires to the condition of a “Republic of Letters,” the 
long-distance community of interested persons in the 
late seventeenth and eighteenth centuries who quite 
literally built a transnational community through the 
exchange of letters. We are building our community 
by email, text messaging, Facebook, Twitter, and other 
digital media, as well as by letters, printed books, 
telephone calls, and face-to-face conversations. In 
keeping with our Enlightenment predecessors, and 
as much as practicably possible, we do this without 
regard to modern political borders.

Joseph Nye Jr., professor at Harvard’s Kennedy 
School of Government, first coined the term “soft 
power” in 1990. He writes in his essay in this report 
that “power is the ability to affect others to obtain the 
outcomes you want… Soft power rests on the ability 
to shape the preferences of others.” And while it may 
be manipulated by national governments, which often 
take actions in pursuit of their own self-interests and 
that which they perceive to be in the interests of their 
citizens or subjects, soft power is not “the possession of 
any one country, nor only of countries.” 

As Joe writes, the soft power of a nation rests 
primarily on three resources: its culture, political 
values, and foreign policies. This is not to suggest that 
soft power is only or even primarily in the service 
of government. It is also and most effectively in the 
service of community independent of government; 
sometimes it is deployed against government. 

Cultural institutions like the Getty develop soft 
power to strengthen relations between people, not 
governments. And we take the long view. 

On March 18, 2015, three terrorists attacked 
the Bardo National Museum in Tunis, Tunisia, and 
killed twenty people, seventeen of them international 
tourists. The Islamic State claimed credit for the attack 
but the Tunisian government blamed a local splinter 
group of Al Qaeda in the Islamic Maghreb.

At the time, the J. Paul Getty Museum was 
organizing an important exhibition of Greek bronze 
sculptures dating from the Hellenistic era, Power and 
Pathos: Bronze Sculpture in the Hellenistic World. One 
important and extraordinarily beautiful sculpture, a 
statue of Eros dating from the late 2nd century BC, is 
in the collection of the Bardo Museum. For obvious 
reasons, we weren’t certain that the museum would be 
willing or able to lend it to our exhibition. But because 
the museum and government of Tunisia knew and 
trusted the Getty, and perhaps because they wanted to 
show the world that their domestic and international 
relations would not be held hostage to terrorist threats, 
the museum and government of Tunis agreed to lend 
the sculpture, which contributed importantly to our 
visitors’ experiences.

The Getty has worked in the Mediterranean 
Basin, including Tunisia, for many years, with the 
GCI and Tunisian authorities collaborating on mosaics 
conservation training dating back to 1998. A decade 
later, in 2008, the Getty Foundation and GCI—in 
partnership with the International Centre for the 
Study and Preservation of Cultural Property and 
the International Committee for the Conservation 
of Mosaics—jointly conceived and implemented 

Foreword
JAMES CUNO, PRESIDENT AND CEO
J.  Paul  Getty  Trust
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MOSAIKON, an initiative to address the needs 
for enhancing capacity in the conservation and 
management of archaeological mosaics in the region 
through training, research, network building, and 
dissemination and exchange of information. Among 
the important components of this initiative has been 
the GCI’s work on the Roman and Byzantine-era 
city of Bulla Regia in Tunisia, a partnership with the 
Institut National du Patrimoine of Tunisia and World 
Monuments Fund.

It was the Bardo Museum’s and Tunisian 
government’s respect for and trust in the Getty, both 
the Getty Museum’s professional and scholarly expertise 
and the work of the Foundation and GCI in the region, 
that led to its lending the Eros to our exhibition and to 
sharing it with the 166,789 people who saw it in our 
galleries. Everyone who saw the sculpture is grateful for 
the Tunisian government’s trust in our professionalism, 
a trust resulting from the Getty’s soft power deployed 
not only in Tunisia but throughout the Middle East.

In 2010, the Getty Foundation awarded the 
Centro di Conservazione Archeologica outside of 
Rome a grant to train mosaic restorers in Damascus, 
Syria. Given the political and economic turmoil that 
broke out in Syria in 2011, organizers were forced to 
relocate the training program to Italy. There our Syrian 
colleagues benefited not only from the training by and 
camaraderie with their Italian colleagues but from the 
opportunity to visit and explore ancient Roman sites 
and antiquities related to those for which they have 
responsibility back home in Syria.

The civil war in Syria is a dramatic human and 
cultural heritage disaster. Millions of people have been 
forced to flee and survive in very difficult conditions 
in refugee camps across the border in Lebanon and 
Turkey and in hastily established shelters as far away 
as Germany. At the same time, the Islamic State has 
murdered individuals and destroyed archaeological 
remains, in both Syria and Iraq. Last August it 
beheaded Khaled al-Asaad, the archaeologist in charge 
of antiquities in Palmyra, Syria, and then publicly 
displayed his mutilated corpse. 

Coincident with the outbreak of the Syrian 
civil war, the GCI, in collaboration with World 
Monuments Fund, developed an open source, web-
based information system called Arches, to inventory 
and manage immovable cultural heritage. It is being 
used by the American Schools of Oriental Research 
to monitor and document the status of archaeological 
sites and immovable heritage in the region. This 
project grew out of an earlier GCI project, begun in 
2004 following the outbreak of war in Iraq, to support 

the Iraq State Board of Antiquities and Heritage in its 
efforts to create a national heritage information system 
to protect its local heritage from looting, development, 
and other threats. 

At the same time, since 2008, the GCI has 
managed a collaborative training project to advance 
the field of photograph conservation in the Middle 
East. Recently, the GRI acquired for its scholarly 
research collections forty-seven rare and important 
nineteenth-century albumen print photographs of 
ancient remains in Beirut and Palmyra, including the 
Temple of Bel and the Temple Baal Shamin, both 
destroyed by ISIS. These photographs complement 
other photographs of the region in the GRI’s 
collection, as well as a 1696 edition of Abednego 
Seller’s book, The Antiquities of Palmyra, rich with 
printed roofs and drawings. Together, these documents 
will be of the greatest importance to anyone interested 
in the ancient history of the Middle East now lost or 
under the grave threat of damage.

It is the Getty’s long-term commitment to the 
region, from Libya to Iraq, that gives us credibility 
among our professional colleagues there, as well as 
among the larger public. And it is on these terms that 
we build sustainable relations that can strengthen a 
“Republic of Letters” inclusive of the Middle East. 

This is the promise of soft power as we at the 
Getty understand it. Our work knows no political 
borders and is born of a long-held desire to preserve 
the past for the future and to encourage interest in the 
transnational truth about culture, by which we mean, 
as UNESCO has stated: “All cultures are influenced 
by and in turn influence other cultures. Nor is any 
culture changeless, invariant, or static. All cultures are 
in a state of constant flux, driven by both internal and 
external forces.” 

I am proud to say that while very few institutions 
in the world have the capacity, experience, and 
commitment to pursue a soft power commitment on 
these terms, the Getty has and is. 

We are grateful to our Board of Trustees for their 
long-term support of our efforts in this regard.
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The world is changing in ways that increase the role 
of soft power—and museums and larger and more 
complex cultural institutions like the J. Paul Getty 
Trust will have an important role to play in it. Half 
the world’s people now live in cities, and in wealthy 
countries this share often reaches 80 percent. As the 
Dutch sociologist Saskia Sassen has pointed out, 
transnational communications create networks of 
global cities that concentrate wealth and power in 
patterns that often ignore national boundaries. Cities 
are magnets for civil society organizations with both 
national and transnational ties. As Gail Dexter Lord and 
Ngaire Blankenburg describe in their fascinating new 
book Cities, Museums and Soft Power, “museums are 
beginning to understand themselves as networked civil 
society institutions with soft power that can enhance the 
importance of cities and empower their residents and 
visitors.” (Washington, The AAM Press, 2015, p19).  
But what is soft power, and why is it important?

Soft Power
I first coined the term “soft power” in my 1990 book 
Bound to Lead that challenged the then conventional 
view of the decline of American power. After looking 
at American military and economic power resources, 
I felt that something was still missing—the ability to 
affect others by attraction and persuasion rather than 
just coercion and payment. I developed  “soft power” 
as an analytic concept to fill a deficiency in the way 
analysts thought about power.  

The concept was picked up by leaders of the 
European Union to describe some of their power 
resources, as well as by other governments such as 
Japan. I was intrigued when Chinese President Hu 
Jintao told the 17th party Congress of the Chinese 
Communist Party in 2007 that China should increase 
its soft power. This is a smart strategy because as 
China’s hard military and economic power grows, 
it frightens its neighbors into balancing coalitions. 
If it can accompany the rise in its hard power with 
an increase in its soft power, China can weaken the 
incentives for these coalitions. Consequently, the 
Chinese government has invested billions of dollars in 
that task, and Chinese journals and papers are filled 
with hundreds of articles about soft power, particularly 
in relation to culture as we will see below. 

Power is the ability to affect others to obtain the 
outcomes you want. You can affect their behavior 
in three main ways: threats of coercion (“sticks”), 
inducements or payments (“carrots”), and attraction 
that make others want what you want. A country 
may obtain the outcomes it wants in world politics 
because other countries want to follow it, admiring its 
values, emulating its example, aspiring to its level of 
prosperity and openness. 

In this sense, it is also important to set the agenda 
and attract others in world politics, and not only to 
force them to change through the threat or use of 
military or economic weapons. This soft power—
getting others to want the outcomes that you want— 
co-opts people rather than coerces them. If you have 
soft power, you can economize on your use of carrots 
and sticks. As President Dwight Eisenhower once 
noted, leadership is the ability to get people to work 
together not only because you tell them to do so and 
enforce your orders, but because they instinctively 
want to do it for you.

Soft Power and Culture in an Information Age
JOSEPH S. NYE JR.
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Soft power rests on the ability to shape the 
preferences of others. It is not the possession of any 
one country, nor only of countries. For example, 
companies invest heavily in their brands, and non-
governmental activists often attack company brands 
to press them to change their practices. Like other 
nonprofit organizations, museums and cultural 
institutions manage their images to increase their 
soft power. In international politics, the soft power 
of a country rests primarily on three resources: its 
culture (in places where it is attractive to others), its 
political values (when it lives up to them at home 
and abroad), and its foreign policies (when they are 
seen as legitimate and having moral authority). Soft 
power is ubiquitous at all levels of human behavior 
from individuals to nations, and it is likely to become 
increasingly important because of the information 
revolution we are living through. 

The Current Information Revolution
Information revolutions are not new—think of the 
dramatic effects of Gutenberg’s printing press in 
the sixteenth century—but the current information 
revolution is changing the nature of power and 
increasing its diffusion. The current information 
revolution, sometimes called “the third industrial 
revolution,” is based on rapid technological advances in 
computers and communications that in turn have led 
to dramatic decreases in the cost of creating, processing 
and transmitting, and searching for information. One 
could date the current information revolution from 
Gordon Moore’s pronouncement of his eponymous 
“Law” in Silicon Valley in the 1960s—the number 
of transistors on a computer chip would double 
every eighteen months. As a result, computing power 
doubled every couple of years, and by the beginning 
of the twenty-first century it cost one-thousandth of 
what it did in the early 1970s. In 1993, there were 
about fifty websites in the world; by 2000, that number 
surpassed five million. Today, more than three billion 
people are online; by 2020 that is projected to grow to 
five or six billion people, and an “internet of things” 
will also connect tens of billions of devices. 

The key characteristic of this information 
revolution is not the speed of communications 
between the wealthy and powerful: for a century and 
a half, instantaneous communication by telegraph has 
been possible between Europe and North America. 
The crucial change is the enormous reduction in the 
cost of transmitting information. If the price of an 
automobile had declined as rapidly as the price of 
computing power, one could by a car for something 
like twenty dollars.  

When the price of a technology declines so 
rapidly, it becomes readily accessible and the barriers 
to entry are reduced. For all practical purposes, 
transmission costs have become negligible; hence 
the amount of information that can be transmitted 
worldwide is effectively infinite. In the middle of the 
twentieth century, people feared that the computers 
and communications of the current information 
revolution would create a central governmental control 
as dramatized in George Orwell’s dystopian novel 
1984. Instead, as computing power has decreased 
in cost and computers have shrunk to the size of 
smartphones, watches, and other portable devices, 
their decentralizing effects have outweighed their 
centralizing effects. 

As a result, power over information is much 
more widely distributed today than even a few 
decades ago. Information can often provide a key 
power resource, and more people have access to more 
information than ever before in history. This has led 
to a diffusion of power away from governments to 
non-state actors ranging from large corporations to 
nonprofits to informal ad hoc groups. This does not 
mean the end of the nation-state. Governments will 
remain the most powerful actors on the global stage, 
but the stage will become more crowded. And many 
of those other actors will compete effectively in the 
realm of soft power. The increasingly important cyber 
domain provides a good example. A powerful navy is 
important in controlling sea lanes; it does not provide 
much help on the Internet. The British historian  
A. J. P. Taylor wrote that in nineteenth-century 
Europe, the mark of a great power was the ability to 
prevail in war, but as John Arquilla notes, in today’s 
global information age, victory may sometimes depend 
not on whose army wins, but on whose story wins. 
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Which Countries Have Soft Power?
In July 2015, Portland, a London consultancy, 
released The Soft Power 30: A Global Ranking of 
Soft Power, which looked at objective indicators of 
various countries enterprise structure, culture, digital 
development, government, international engagement, 
and education resources. The report combined these 
indicators with the results of public opinion polls that 
provided subjective measures of countries livability, 
foreign policy, luxury goods, culture, friendliness, 
tech products, and cuisine. Based on these measures, 
Britain ranked first, followed closely by Germany, the 
United States, France, and Canada. (These are the 
same five countries—though ranked Germany, US, 
UK, France, Canada—that appear in the Anholt-GFK 
Roper Nation Brand Index.) The United States comes 
first in culture, education, and digital development, 
but falls behind in government. The questions about 
culture, where the US ranked in first place, included 
such measures as films, tourism, top five albums in 
foreign countries, creative goods exports, Olympic 
gold medals, and annual attendance at the Global  
Top 100 Museums. Most notably, Russia does not 
make the top thirty, and China only squeezes in at 
number thirty. 

The Example of China
It is worth looking at the China case in more detail 
since China has been spending billions of dollars each 
year to increase its soft power, and has particularly 
stressed the cultural resources that underlie it. 

China has always had an attractive traditional 
culture, but now it has created hundreds of Confucius 
Institutes around the world to teach its language 
and culture, and China is increasing its international 
radio and television broadcasting. Moreover, China’s 
economic success has attracted others, and it has 
used aid programs to curry favor in other parts of 
Asia, Africa, and Latin America. In the last decade, it 
became common to refer to these efforts as “China’s 
Charm Offensive.”  

But as recent polls show, China has not reaped 
a good return on its investment. For example, a 
July 2015 Pew Research Center poll showed the US 
outranking China in favorability in all major regions 
except the Middle East (where American foreign 
policy is particularly unpopular). This reflects the 
limitations in China’s strategy which overly stresses 
culture, and neglects civil society and the damage done 
by nationalistic policies. 

China does not yet have global cultural industries 
on the scale of Hollywood, and its universities are 
not yet the equals of America’s, but more important, 
it lacks the many non-governmental organizations 
that generate much of America’s soft power. Chinese 
officials seem to think that soft power is generated 
primarily by government policies and public diplomacy, 
but much of America’s soft power is generated by its 
civil society—from entertainment to universities to 
foundations—rather than its government. 

In 2009, Beijing announced plans to spend 
billions to develop global media giants to compete 
with Bloomberg, Time Warner, and Viacom to use 
soft power rather than military might to win friends 
abroad. China has invested billions in external 
publicity work including a 24-hour Xinhua cable news 
channel designed to imitate Al Jazeera. But for all its 
efforts, China has had a limited response. A recent 
BBC poll shows that opinions of China’s influence 
are positive in much of Africa and Latin America, but 
predominantly negative in the US, Europe, India, 
Japan, and South Korea. Similarly, a poll taken in Asia 
after the Beijing Olympics found that China’s charm 
offensive had not been effective. Great powers try to 
use culture and narrative to create soft power that 
promotes their advantage, but it is not an easy sell 
when it is inconsistent with their domestic realities. 
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For example, the 2008 Olympics was a great 
success, but shortly afterwards, China’s domestic 
crackdown in Tibet, Xianjiang, and on human rights 
activists undercut its soft power gains. The Shanghai 
Expo was also a great success, but was followed by 
the jailing of Nobel Peace Laureate Liu Xiaobo and 
the artist Ai Wei Wei. In the world of advertising, 
that is called “stepping on your own message.”  
And for all the efforts to turn Xinhua and China 
Central Television into competitors for CNN and 
the BBC, there is little international audience for 
brittle propaganda. As The Economist noted, “The 
Communist Party has not bought into Nye’s view that 
soft power springs largely from individuals, the private 
sector, and civil society. So the government has taken 
the lead in promoting ancient cultural icons whom it 
thinks might have global appeal.”

Given a political system that relies on party 
control, it is difficult to tolerate dissent and diversity. 
Moreover, as the party has based its legitimacy on 
a high rate of economic growth and appeals to 
nationalism, it not only reduces the universal appeal 
of “the Chinese Dream,” but it encourages policies in 
the South China Sea and elsewhere that antagonize 
its neighbors. For example, when Chinese ships drove 
Philippine fishing boats from the Scarborough Shoal, 
China gained control of the contested area, but at the 
cost of reduced Chinese soft power in Manila. From 
a domestic nationalist point of view, the action was a 
success, but it was costly for Chinese soft power.  If 
China’s economic success story weakens as a source 
of legitimacy for the Communist Party, the use of 
nationalism may increase. Even an attractive culture 
cannot overcome such obstacles to soft power. 

The situation is even more dire for a Russia that 
did not make the top thirty list. Vladimir Putin has 
called for an effort to increase Russia’s soft power, and 
has greatly increased television and radio propaganda 
broadcasting. But Putin might consider the Chinese 
example the next time he locks up dissidents or bullies 
neighbors such as Georgia or Ukraine. A successful 
soft power strategy must attend to all three resources 
of culture, political values, and foreign policies that are 
seen as legitimate in the eyes of others. Investment in 
government propaganda is not a successful strategy to 
increase a country’s soft power. The best propaganda is 
not propaganda. 

Conclusions
The US does well in soft power, but as the Top 30 
Report shows, we could do better. Our strong suits 
are in culture, education, and technology, but there is 
room for improvement in government and policies. 
Most important, the development of soft power 
should not be seen simply as a zero sum game. All 
countries can gain from finding attraction in each 
other. Just as the national interests of China and the 
US are partly congruent and partly conflicting, their 
soft powers are reinforcing each other in some issue 
areas and contradicting each other in others. This is 
not something unique to soft power. 

In general, power relationships can be zero or 
positive sum depending on the objectives of the 
actors. If China and the US and other countries 
become more attractive in each other’s eyes, the 
prospects of damaging conflicts will be reduced. If the 
rise of China’s soft power reduces the likelihood of 
conflict, it can be part of a positive-sum relationship. 
In the long term, there will always be elements of 
both competition and cooperation in international 
relationships, but countries have more to gain from 
the cooperative element and that can be strengthened 
by the rise of mutual soft power. Moreover, we are 
all enriched as we present attractive cultures to each 
other. Smart policies should aim to make that a trend 
in this century, and museums will have an important 
role to play. 

Joseph S. Nye Jr. is distinguished service professor at 
Harvard University and author most recently of Is the 
American Century Over?
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The mission of the Getty Conservation Institute 
(GCI) is to advance conservation practice through the 
creation and delivery of knowledge. The GCI carries 
out this mission in various ways—through scientific 
research projects that investigate the deterioration 
problems of materials and ways to mitigate that 
deterioration; through projects in the field that 
address significant conservation problems and develop 
model solutions that can be broadly applied; through 
education and training initiatives that bolster the 
capabilities of conservation professionals; and through 
the dissemination of information that has been 
created through our efforts and through the efforts of 
colleagues around the world.

Advancing conservation practice has never been 
an end in itself for the GCI. Conservation strives to 
preserve the world’s cultural heritage, but its purpose 
is more than a material one. Contact with the creative 
expressions of our time and of times past—be it 
a Roman mosaic, a Buddhist wall painting, or a 
Peruvian colonial building constructed of earth—
enriches our understanding of humanity, and of the 
creative impulse that grows from human experience. 
Our efforts to strengthen conservation are ultimately 
directed at enhancing civil society by preserving 
reminders of where we have been and of the great and 
wondrous things we are capable of in our inspired 
moments. The collective valuing of cultural heritage—
and the need to strengthen a sense of civil society 
more generally—is painfully underscored by the recent 
destruction of ancient and historic monuments by 
parties engaged in armed conflict who are blind to 
values that can unite us.

The way in which the improvement of 
conservation practice proceeds can also advance civil 
society. It is not only skills and tools that the GCI seeks 
to impart to our professional colleagues. Our projects 
and programs are designed to do more than 

simply better things for the moment, but rather to 
build in a sustainable way. That means, among other 
things, bringing people together in a manner that 
enhances international professional networks. These 
networks create bonds between professionals from 
different countries, fostering a commonality of interest, 
goals, and work that ultimately advances civil society.

This past year involved numerous projects that 
exemplify our objective of enhancing skills and 
building bridges between professionals from different 

Getty Conservation Institute
TIMOTHY P.  WHALEN, DIRECTOR
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countries—activities that serve this greater purpose. 
Five of these major areas of work are described 
below. Each is international in scope, collectively 
bringing together hundreds of professionals from 
dozens of countries to focus on the cultural heritage 
conservation work that they share and to build 
professional relationships that can sustain that focus 
over time.

Middle East Photograph Preservation  
Initiative (MEPPI)
The Middle East is rich in photography and 
photography collections, with work in the medium 
dating back to the 1860s. A broad spectrum of 
photography can be found in Middle Eastern 
collections, including nineteenth-century albumen 
prints and glass-plate negatives, twentieth-century 
black-and-white and color prints, plastic-based 
negatives and positive transparencies, and moving 
image works on film-base and magnetic media. 

Until relatively recently, the value of the vast 
corpus of photographic materials that resides in 
institutions across the region was not generally 
recognized, and few provisions were made for their 

preservation. Since photograph collections often 
are not registered or cataloged, there has been little 
compiled or shared knowledge on a significant 
scale that can provide a meaningful picture of 
this invaluable heritage. Typically, there are few 
resources allocated regionally for the stewardship of 
photographic materials, including academically trained 
photograph conservators who can provide informed 
collections care.

As part of the GCI’s Preservation of Photographs 
& Photograph Collections project, which has 
engaged in educational activities to advance 
preservation of photographs and photograph 
collections in underserved areas around the world, 
the Conservation Institute is collaborating on the 
Middle East Photograph Preservation Initiative 
(MEPPI) with the Arab Image Foundation, the 
Metropolitan Museum of Art, and the University of 
Delaware (which received support for its participation 
from the Andrew W. Mellon Foundation). MEPPI’s 
objectives include identifying and assessing significant 
photographic collections throughout the Middle 
East and North Africa; promoting their preservation 
and visibility; and training collections personnel and 
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enhancing regional capacity in the preservation of 
photograph collections. This multifaceted seven-year 
initiative encompasses research, awareness fostering, 
and training and capacity building. 

Phase One of the initiative occurred from 2011 
to early 2015 and focused on three courses, each 
consisting of an eight-day workshop; an eight-to-
eleven-month period of practical work participants 
carried out at their own institutions using the skills 
and information learned at the workshop; and a 
follow-up meeting for instructors and participants to 
review progress made over previous months and to 
discuss successes and challenges.

The first course began with a workshop in 
Beirut, Lebanon, in November 2011 and finished 
with a September 2012 follow-up meeting in Rabat, 
Morocco. The second course started with a workshop 
in Abu Dhabi, UAE, in November 2012 and 
concluded with a September 2013 follow-up meeting 
in Istanbul, Turkey. The third course began with a 
January 2014 workshop in Amman, Jordan, with a 
follow-up meeting in Beirut in January 2015.

The three-part learning model used by the 
initiative allowed participants to apply information 
and skills acquired in the workshop to their own work 
environment while remaining in contact with an 
instructor who served as a mentor. It also encouraged 
communication between participants while exposing 
instructors to challenges participants occasionally 
faced when implementing what they had learned. 
Follow-up meetings concluded each course, bringing 
participants and instructors together for further 
instruction and discussion.

Collectively, this approach robustly served the 
dual goals of skill enhancement and strengthening 
of international bonds among professionals engaged 
in photography collections care. Since the initiative 
began, over seventy participants from over fifty 
institutions in eighteen countries have taken part in 
MEPPI workshops. This multinational engagement 
enriches existing relationships, establishes new ones, 
and lays the foundation for future exchange and 
collaboration across borders and backgrounds. 

The second phase of MEPPI runs through 2017, 
and will include intensive workshops for participants 
who completed one of the Phase One courses and 
who remain engaged with photograph preservation. 
The participants’ institutions are expected to have 
greater involvement during this phase to ensure 
achievement of the initiative’s goals, which include 
the building of conservation communities in the 
Middle East.

Earthen Architecture Initiative
The world’s earthen architectural heritage is rich and 
complex. A ubiquitous form of construction, it appears 
in ancient archaeological sites, modern buildings, large 
historic centers, and individual structures, as well as 
in the form of decorated surfaces. Because of the great 
variety of earthen architecture, numerous disciplines are 
associated with its conservation. 

For many years, the GCI has engaged in 
projects focused on conserving this significant 
built cultural heritage. From 1997 to 2006, the 
GCI was a partner in Project Terra (a collaboration 
with the International Centre for the Study of the 
Preservation and Restoration of Cultural Property 
and the International Center for Earthen Architecture 
at the Ecole Nationale Supérieure d’Architecture 
de Grenoble) designed to promote conservation of 
earthen architecture worldwide. 

After the conclusion of Project Terra, the GCI 
created the Earthen Architecture Initiative (EAI), which 
seeks to advance earthen architecture conservation with 
an emphasis on developing model projects. One model 
project is in Peru where the EAI, building on previous 
GCI work, is designing seismic retrofitting techniques 
for historic earthen structures, in collaboration with the 
Ministerio de Cultura del Perú, the Escuela de Ciencias 
e Ingeniería of the Pontificia Universidad Católica del 
Perú, and the University of Minho. A second project is 
in southern Morocco where the GCI has partnered with 
Morocco’s Centre de Conservation et de Réhabilation 
du Patrimoine Architectural des Zones Atlasiques et 
Subatlasiques (CERKAS) to develop a conservation 
and rehabilitation plan for one of the region’s most 
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significant earthen sites: Kasbah Taourirt in Ouarzazate. 
The Peru project grew out of a major research 

and laboratory testing program conducted by the 
GCI in the 1990s—the Getty Seismic Adobe Project 
(GSAP)—which investigated the performance of 
historic adobe structures during earthquakes and 
worked to develop retrofit methods to preserve the 
authenticity of these buildings. In 2010 the GCI 
initiated its Seismic Retrofitting Project with the 
objective of adapting GSAP guidelines to better 
match the equipment, materials, and technical skills 
available in many countries with earthen buildings. 
Peru was selected for the project because of its wealth 
of current and historical knowledge, the interest there 
in retrofitting earthen buildings, and its potential 
research partners and organizations that could 
implement new techniques through model projects. 

The project, undertaken with the support of the 
GCI Council, has involved identifying prototype 
buildings that represent key earthen historic building 
types in South America; conducting site inspections, 
structural assessments, and material assessments of each 
prototype, followed by laboratory testing of building 
elements and developing numerical models of the 

prototypes to understand their response to earthquakes; 
and designing, testing, and modeling of potential 
retrofitting strategies for each prototype. The project will 
ultimately implement the retrofit strategies on selected 
prototypes, and disseminate the results and methods.

The Seismic Retrofitting Project provides new 
information on the characteristics of the materials 
used in earthen heritage buildings; the effectiveness of 
traditional retrofitting techniques; the seismic behavior 
of traditional construction systems; and the appropriate 
methodology to evaluate, diagnose, and implement 
seismic retrofitting projects in Peru and other countries 
in seismic zones. The initiative’s final phase will include 
production of guidelines to be used by conservation 
professionals, building officials, site managers, and 
local builders—whose traditional knowledge has been 
an essential source of information for this project—to 
retrofit historic earthen buildings located in earthquake 
areas, helping ensure that this heritage can survive the 
seismic threat it perpetually confronts.

A major challenge in implementing retrofitting 
techniques in historic buildings with decorated surfaces 
is avoiding removal of the wall paintings. Removal is 
fairly common in Latin America when walls behind 
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paintings are repaired. To circumvent this practice at 
one of the project’s prototype buildings—the church 
of the village of Kuño Tambo, extensively decorated 
with historic wall paintings—the GCI, with support 
from Friends of Heritage Preservation, has developed 
and conducted interventions to consolidate and 
protect the wall paintings during construction. The 
interventions were designed to be compatible with the 
characterization of the original wall paintings and adobe 
materials—analysis performed by personnel of the 
Ministry of Culture branch in Cusco, a GCI partner. 

Based on this analysis and a detailed wall paintings 
condition assessment performed by GCI staff and 
consultants, using rectified photography developed 
by Carleton Immersive Media Studio of Carleton 
University, Ottawa, the project designed, tested, 
and conducted in situ interventions to reattach and 
consolidate the wall paintings and to protect them 
during construction. Campaigns to consolidate the 
wall paintings prior to retrofitting occurred during 
spring 2015, when an earthen-based grout was used to 
reattach all wall painting interfaces, in conjunction with 
the application of facing material to consolidate them.

While this project is focused on Peru, the project 
team has been international in scope, involving 
consultants and students from Canada and Europe. In 
total, nearly thirty people (in addition to GCI staff) 
have been involved.

In Morocco, Conservation Institute work 
is focused on Kasbah Taourirt in Ouarzazate, an 
architectural ensemble and symbol of Berber culture 
with richly decorated buildings and wall paintings; it is 
one of four thousand earthen ksour and three hundred 
earthen kasbahs in the southern part of the country. 
These magnificent earthen sites have been recognized 
as important for their aesthetic, social, and cultural 
values, and are a physical manifestation of the region’s 
history. The issues that historic earthen sites face—not 
only in Morocco but also in Latin America, Asia, the 
Middle East, and in other parts of North Africa—
include their physical vulnerability, the need to adapt 
these historic settlements to modern living conditions, 
and the importance of regular maintenance. Because 
of a failure to address these issues, a number of historic 
earthen ensembles are being abandoned over time.

A registered national monument dating from 
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the seventeenth century, Kasbah Taourirt was once 
a residence of the Glaoua Caïd, a powerful family 
that ruled the region during the late-nineteenth 
and early-twentieth centuries. The conservation 
and rehabilitation plan developed by the GCI and 
CERKAS for Taourirt strives to improve the way 
conservation interventions are conducted; study 
unanswered questions in earthen conservation; 
promote capacity building; and disseminate 
information on appropriate conservation for 
historic earthen structures. The plan includes 
documentation and analysis of the site, and a design 
for rehabilitation that CERKAS is now implementing. 
The collaboration has built the capacity of CERKAS 
to carry out this work, and allowed the team to 
propose new rehabilitation programs for the historic 
architecture, taking into consideration the site’s 
values and respecting its traditional construction. The 
techniques developed for site documentation and the 
equipment CERKAS has acquired during the project 
are being used to initiate other rehabilitation projects 
in southern Morocco. The knowledge CERKAS 
staff has gained on conservation techniques and 
on earth as a building material has been utilized to 
propose new ways to adapt other kasbahs to modern 
living conditions. As a result of GCI efforts, earthen 
conservation in Morocco and the region generally has 
advanced, and CERKAS is now a recognized leader on 
the conservation of earthen sites. 

In March 2015 the GCI team returned to 
Morocco for a seventh campaign. Work consisted of 
implementation of urgent structural conservation 
measures and in situ training in emergency wall 
painting stabilization with CERKAS staff for the Caïd 
Residence. This campaign also included final meetings 
with CERKAS personnel and authorities from the 
Ministry of Culture to plan for future management 
and use of the building as part of the Taourirt 
Conservation and Rehabilitation Plan. 

The GCI is also working with Carleton 
Immersive Media Studio to design and develop the 
CERKAS website. During the March campaign, 
the project organized all information generated 
by the Conservation and Rehabilitation Plan and 
collected existing data related to similar earthen 
sites in the region, with the goal of making this 
information available to the general public, Moroccan 
professionals, and scholars, while disseminating the 
methodology used to develop the plan.

In sum, the GCI’s work in earthen architecture, 
be it in Peru or Morocco, has taken a holistic 

approach to the conservation issues presented by these 
structures. That approach has included enhancing the 
skills and capacity of our colleagues abroad, as well 
as learning from them. The immediate objective of 
these efforts is to advance conservation not only in 
these places, but to help secure the preservation of 
historically and culturally important components of 
earthen built heritage around the world that serve as 
significant reminders of human achievement. 

Characterization of Asian  
and European Lacquers
Lacquered objects are among the most highly treasured 
works of Asian art. Multiple and complex layers of 
lacquer are used to decorate the surfaces of screens, 
boxes, dishes, cabinets, and small objects, imparting 
a distinctive appearance that is also pleasantly tactile. 
With a history of production in Japan and China 
dating back to 5,000 BC, lacquerware began being 
exported to Europe in the mid-sixteenth century, where 
such objects were desired due to their uniqueness and 
beauty. In the seventeenth century, European craftsmen 
began integrating panels removed from Asian lacquered 
screens into new pieces of furniture, which were then 
completed with panels that imitated the look and 
motifs of Asian lacquer, albeit using radically different 
materials and techniques. 

Compositional and technological differences 
between Asian and European lacquers affect their 
aging behavior and long-term stability, which 
ultimately impact their conservation. Scientific 
analysis of these lacquers can provide conservators 
with vital information about the composition and 
condition of lacquer layers, aiding in the development 
of appropriate conservation treatments.

In response to these needs, scientists from 
the GCI collaborated with J. Paul Getty Museum 
conservators to develop a methodology for sampling 
and analysis of the organic components of Asian 
lacquers and their European imitations that improves 
upon existing techniques both in terms of sensitivity 
and range of detectable compounds. Pieces of mid-
eighteenth-century French furniture from the Getty 
Museum that incorporate panels of Asian lacquer as 
part of their surface decoration served as case studies. 

During the past year, improvements were 
made to the expert system the GCI developed for 
processing Py-GC/MS analysis data for lacquers. These 
improvements incorporated information from scientists 
at the Winterthur Museum, the Netherlands Cultural 
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Heritage Agency, and the Canadian Conservation 
Institute to expand the range of artists’ materials 
that can be identified. By utilizing freeware from the 
National Institute for Standards and Technology, 
more scientists now can use the system developed 
by the project, and automation in the identification 
process has been improved. Also during this year, 
in collaboration with lacquer conservation expert 
Marianne Webb, intensive research was conducted on 
Asian lacquer aging processes to better understand their 
relationship to conservation treatments.

As part of the GCI’s Research into Practice 
Initiative—which disseminates to practicing 
professionals scientific research and its application in 
the field—the lacquers project has conducted a series 
of workshops to share new procedures developed 
by Getty staff for acquiring detailed compositional 
information about lacquered objects, with the aim 
of improving the characterization, understanding, 
and preservation of this material. A 2012 workshop 
was held at the Getty Center, and a 2013 workshop 
was conducted with, and at, the Yale Institute for the 
Preservation of Cultural Heritage. 

In July 2014 a third workshop was organized, this 

time with the Centre de Recherche et de Restauration 
des Musées de France (C2RMF) and held at the 
C2RMF laboratories at the Louvre. Over five days, 
participants explored new analytical procedures for 
acquiring detailed compositional information about 
Asian lacquers, their additives, and their European 
substitutes. The workshop provided a unique 
opportunity for conservators and scientists to work 
together in research teams to study historic lacquer 
samples brought from their own collections and to 
present their findings to the other participants and 
instructors. During the week, local specialists provided 
their expertise on conservation and connoisseurship 
of lacquer as guest speakers. Workshop discussions 
generated valuable insights on the technical, historical, 
and interpretation issues connected with the 
characterization and conservation of lacquers.

The Paris workshop, combined with the ones 
held at the Getty Center and at Yale University, 
brings the total to nearly fifty conservators and 
scientists from thirteen countries in Europe, North 
America, and Asia that were reached through this 
dissemination initiative. Colleagues in Canada, United 
Kingdom, Belgium, and Austria who participated 
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in the workshops have now started lacquers-related 
projects in their home institutions, demonstrating 
the powerful effectiveness and cross-border character 
of the Conservation Institute’s work. (The GCI is 
participating in both the Belgian European Lacquers 
in Context project and the UK project at the Victoria 
& Albert Museum.)

MOSAIKON
Few places on earth rival the Mediterranean region 
in the diversity and complexity of history and 
culture. Surrounded by Africa, the Middle East, and 
Europe, the Mediterranean has connected cultures 
for thousands of years, with its surrounding lands 
bearing the traces of ancient civilizations. Among those 
remnants are an extraordinary number of mosaics, 
one of the defining artistic media of classical antiquity. 
Floor mosaics were integral parts of Greek and Roman 
houses, baths, churches, and other structures, and 
ranged from portraits of people and of mythical figures 
to depictions of creatures of land and sea to intricate 
ornamental designs. The mosaics that have survived are 
not only artworks of great beauty but also important 
records of life in the ancient Mediterranean region. 

Current archaeological and conservation practice 

recommends that mosaics uncovered during excavation 
stay where found (in situ), allowing them to remain 
a part of the place for which they were intended. 
However, during the nineteenth and much of the 
twentieth century, archaeological practice dictated 
that mosaics discovered during excavation be removed 
to museums for safekeeping. Preserving mosaics in 
situ and those in museums and storage is no small 
challenge, particularly in North Africa and the Middle 
East where the volume of historically significant 
mosaics is tremendous. Mosaics left at archaeological 
sites often suffer deterioration from exposure to the 
elements, not to mention the risks of looting and 
uncontrolled tourism. As for mosaics now in museums, 
many were handled in harmful ways during their 
removal, stored in poor conditions, or backed with 
damaging materials. In both sets of circumstances, 
conservation needs exceed resources, and significant 
mosaics are deteriorating at a rapid rate.

To address this situation, the GCI joined with the 
Getty Foundation, the International Centre for the 
Study of the Preservation and Restoration of Cultural 
Property (ICCROM) in Rome, and the International 
Committee for the Conservation of Mosaics (ICCM) 
in 2008 to create MOSAIKON, a strategic regional 
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program which aims, through a series of interrelated 
activities, to build capacity, develop replicable models 
of best practice, and promote the dissemination and 
exchange of information regarding the conservation 
and management of archaeological mosaics, both 
those in situ and those in museums and storage. The 
GCI training portion of the initiative focuses on 
the conservation of mosaics in situ. (See the Getty 
Foundation section of this report to learn about 
the grants made to train conservation professionals 
working with lifted mosaics in museums.) 

As part of MOSAIKON, a second regional course 
on Conservation and Management of Archaeological 
Sites with Mosaics began in April 2014 with an 
intensive three-week workshop at the World Heritage 
site of Paphos, Cyprus, home to spectacular mosaics of 
the Hellenistic, Roman, and Early Christian periods. 
Building on the GCI’s long history of involvement in 
the conservation of Cypriot heritage, this workshop 
was a collaboration with the Department of 
Antiquities of Cyprus and the University of Cyprus 
Archaeological Research Unit. This course is training 
twenty professionals responsible for the management 
of sites with in situ mosaics; participants are from 
Albania, Bulgaria, Cyprus, Egypt, Greece, Israel, 
Jordan, Lebanon, Libya, Palestine, Serbia, and Tunisia. 

The opening workshop covered all aspects of 
conserving and managing archaeological sites with 
mosaics, including documentation and recording; 
site management planning; deterioration processes 
of mosaics; basic conservation interventions; and 
site presentation and interpretation. Following 
the workshop, the students worked on individual 
projects for the remainder of 2014 and into 2015. 
In September 2015 course participants reconvened 
at Herculaneum in Italy to review their work. Key 
topics were revisited and expanded upon, and more 
advanced topics introduced. This reinforces skills 
and knowledge already gained, while broadening the 
learning experience.

Another component of MOSAIKON is the 
Bulla Regia Conservation Project. Through model 
planning and conservation activities at the Roman 
and Byzantine-era city of Bulla Regia in Tunisia, this 
project aims to demonstrate best practices in the 
conservation of in situ mosaics, and to disseminate 
the results in order to improve conservation of 
archaeological mosaics throughout the region. This 
project is a tripartite partnership of the GCI, the 
Institut National du Patrimoine of Tunisia (INP), and 
World Monuments Fund, and is supported by the 
GCI Council.

The project builds on the training of technicians 

in Tunisia that took place over more than ten years in 
collaboration with the INP, and relies on those GCI-
INP trained technicians based at Bulla Regia to carry out 
most of the mosaic conservation. The project validates 
the impact of such training activities, and demonstrates 
a sustainable approach to conservation practice through 
its reliance on local resources and materials.

This project also builds on past training activities 
in Tunisia for site managers responsible for sites with 
mosaics. These short courses and workshops focused 
on conservation and management of archaeological 
sites; however, it became clear that a model example 
of conservation planning for a site with significant 
numbers of mosaics was needed. In response, 
the second part of the model field project is the 
development of a conservation and maintenance plan 
for the excavated in situ mosaics at Bulla Regia, which 
total almost four hundred.

During this past year, a site topographic map was 
completed, as was a metric survey of the site’s mosaics, 
all of which are included, along with the mosaic 
rapid survey data, in the GIS database developed for 
Bulla Regia. Introductory training of site personnel 
in GIS use was carried out. Conservation planning 
activities identified sixty priority mosaics requiring 
urgent conservation and protection, and this work was 
begun in several different houses. A form was created 
to facilitate planning of conservation interventions 
throughout the site. The GCI reached agreement with 
its local partners about which buildings to present 
to the public, in which buildings mosaics will be 
reburied, and which buildings will be protected with 
fencing. On this basis, the building planning form has 
begun to be utilized to calculate the time and materials 
needed for the different interventions.

Continued dedication is indispensable for making 
the improved care of ancient mosaics a part of the 
Mediterranean’s future. To that end, MOSAIKON 
endeavors to train a critical mass of individuals who 
can go on to train the next generation, creating 
a self-sustaining international community of 
conservation professionals working to advance best 
practices in mosaics conservation. Thus far over 160 
individuals from sixteen countries have participated in 
MOSAIKON activities.

Arches Project
The Arches project is a collaboration between the GCI 
and World Monuments Fund (WMF) to develop 
for the international heritage field an open source, 
web- and geospatially based information system that 
is purpose-built to inventory and manage immovable 
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cultural heritage. Arches incorporates widely adopted 
standards (for heritage inventories, heritage data, and 
information technology), offering a solid foundation 
that heritage institutions may customize to meet 
their specific needs. Arches is built using open source 
software tools to make its adoption cost effective, and to 
allow heritage institutions to pool resources to enhance 
Arches in mutually beneficial ways. Institutions that 
deploy Arches can create digital inventories that 
describe types, locations, extent, cultural periods, 
materials, and conditions of heritage resources and 
establish the numerous and complex relationships 
between those resources. In May 2015 at an event 
in New York, the GCI and WMF released the latest 
version of Arches, version 3.0 (version 1.0 was released 
in October 2013, and version 2.0 in March 2014).

Just three months earlier in February 2015, 
at a ceremony held at Los Angeles City Hall, the 
GCI and the City of Los Angeles officially launched 
HistoricPlacesLA, the Los Angeles Historic Resources 
Inventory. In creating HistoricPlacesLA with the city, 
the GCI customized the Arches system to produce the 
first online information system specifically designed to 
inventory, map, describe, and help protect significant 
cultural resources in Los Angeles. The system will be 
an important tool for protecting and preserving the 
 

 character of the city’s distinctive neighborhoods as Los 
Angeles grows and changes.

HistoricPlacesLA showcases the diversity of 
cultural resources in Los Angeles, including places 
of social importance, architecturally significant 
buildings, historic districts, bridges, parks, gardens, 
and streetscapes. As Los Angeles Mayor Eric Garcetti 
remarked at the launch, “This system unlocks Los 
Angeles’s rich cultural history and puts it in the palm 
of anyone’s hand.” The inventory can be accessed 
online by anyone interested in cultural resources, 
including policy makers, property owners, developers, 
visitors, students, history and architecture enthusiasts, 
and other stakeholders.

HistoricPlacesLA contains information thus far 
gathered through SurveyLA, the citywide survey to 
identify significant historic resources. It is the largest 
and most ambitious historic resources survey project 
to date in the United States. SurveyLA is a multiyear 
public-private partnership between the City of Los 
Angeles and the Getty, including both the GCI and 
the Getty Foundation. Significant cultural resources 
identified through SurveyLA are accessible and fully 
searchable online via HistoricPlacesLA, as are other 
historic resources that have been previously identified 
and designated. Information in the system will 
continue to be updated.
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In addition to the City of Los Angeles, Arches 
thus far has been implemented by the Cane River 
National Heritage Area in Louisiana, and the Institute 
for Spatial Information and Surveying Technology at 
the University of Applied Sciences Mainz, Germany. 
Other Arches implementations currently underway 
include the American Schools of Oriental Research 
(ASOR) for its Cultural Heritage Initiatives for Syria 
and Iraq; the SHIRIN Network (formally known 
as the Syrian Heritage in Danger: an International 
Research Initiative & Network), a European-funded 
network of academic institutions and researchers 
coordinated through Durham University in the 
United Kingdom; and the Endangered Archaeology 
in the Middle East and North Africa project based 
at Oxford University. In addition, institutions that 
have expressed strong interest in implementing Arches 
include the Bhutan Division for Conservation of 
Heritage Sites, the Kosovo Institute for Protection of 
Monuments, the Cultural Heritage Protection Office 
of the Republic of Macedonia, the Nepal Department 
of Archaeology, and the New Zealand Department of 
Conservation. Organizations in at least thirteen other 
countries have also installed and/or evaluated Arches 
for possible use.

A very important aspect of the Arches project 
is the development of an international community 
working with this open source software that 
collectively can continue to improve and, in the 
long term, sustain this heritage inventory tool. The 
building of this community has begun. Approximately 
230 professionals around the world have already 
been involved with the system. Arches thus serves 
the preservation of built cultural heritage not only 
through providing free access to a carefully and 
extensively developed inventory system, but also by 
bringing together dedicated users of that system from 
around the world.

A Common Purpose
The world’s cultural heritage is extremely diverse in 
expression, intent, and materiality. Equally diverse is 
the skill set required to tackle the many conservation 
challenges presented by this heritage. The GCI 
projects described in this report are a reflection of 
both the diversity of the heritage and the diversity of 
conservation efforts applied to them by Conservation 
Institute staff. They also reflect the global reach of our 
work—from North Africa to the Mediterranean, the 
Middle East, Europe, Asia, and South America, as well 
as the United States.

What unites the hundreds of professionals 
participating in our diverse activities is common 
purpose—to preserve for the future as much as 
possible that physical record of the range of creativity 
displayed by human beings over the course of time. 
When heritage is lost, a portion of human memory 
vanishes with it. While some heritage loss is inevitable, 
much can be prevented through the use of some of the 
same creativity that led to its creation in the first place. 
That is what we strive for, not simply as an intellectual 
exercise but because the continued existence of this 
heritage is critical in reminding us of the milestones in 
the human journey. 
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For more than thirty years, the Getty Foundation 
has sought and supported projects that increase the 
understanding and preservation of the visual arts. 
During this time, thousands of grant projects on all 
seven continents have modeled, nurtured, and spread 
best practices in the Getty’s fields. They have built 
the capacity of individuals and institutions to work 
together on shared interests. Grants have also resulted 
in the formation of large networks of professionals 
who share a commitment to scholarship in art history, 
the conservation of cultural heritage, and museums. 
The convening of grantees around specific issues or 
challenges has connected people from various parts of 
the world and encouraged the sharing of information 
and transfer of knowledge. In short, it could be said 
that the Foundation’s grantmaking reflects the type 
of soft power that is the topic of this annual report 
because it promotes international collaboration and 
strengthens professional networks in order to achieve 
progress toward common goals. 

The following essay includes highlights of 
recent grants from several of the Foundation’s 
strategic initiatives that are designed to strengthen 
art history as a global discipline, advance 
conservation practice internationally, and increase 
access to museum collections.  

Connecting Art Histories
The discipline of art history as we know it today was 
born in Europe in the nineteenth century, migrated 
to North America in the twentieth century, and has 
been developing around the world in more recent 
decades. Yet there has been unequal participation in an 
international dialogue about the history of art because 
many scholars live in countries where their efforts 
are constrained by difficult economic or political 
circumstances. Ultimately, this imbalance holds the 
discipline back and threatens its future vitality. The 

Foundation’s Connecting Art Histories initiative 
was launched in 2009 to expand the international 
exchange of ideas about art through various research 
and teaching programs. 

The Greater Mediterranean Region
A major focus for Connecting Art Histories is the 
art and architecture of the greater Mediterranean 
Basin, particularly during the Medieval and Early 
Modern periods. Several grant-funded projects are 
redefining scholarship of these periods, overcoming 
the traditional division between the study of the 
West and the East, or the Christian and the Islamic 
worlds. This intellectual segregation can often be 
traced back to the rise of modern nation-states and 
their focus on creating national cultural identities, 
which in turn led to separate and distinct art histories. 
Recent Connecting Art Histories projects have taken 
a more holistic view, looking at the ways various 
cultures interrelated and allowing a rising generation 
of younger scholars to produce a more integrated 
history of art in the Mediterranean region that crosses 
national, linguistic, religious, and ethnic borders. 

From the Medieval period, three different 
grant projects exemplify the creation of a more 
nuanced understanding of the cultural heritage of 
the Mediterranean region. All are bringing together 
distinguished international experts with younger 
scholars from the region. 

A team of scholars led by the School of African 
and Oriental Studies (SOAS) at the University 
of London is looking specifically at the art of the 
Crusader States—a region that is largely composed 
of present-day Israel, the Palestinian territories, 
Jordan, Lebanon, Syria, and southern Turkey. While 
older histories characterize the Crusader States as a 
strict boundary between Islam, Judaism, and several 
Christian sects, the material remains of the past 

Getty Foundation
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display a deft blending of Eastern and Latin traditions 
as seen in monumental structures like the Kerak 
Castle in Jordan or intricately crafted portable objects. 
The SOAS team is taking a fresh look at the multi-
layered art of these territories that acknowledges their 
cosmopolitan past. 

Under the auspices of the Courtauld Institute 
of Art, a group of scholars is studying medieval art 
and architecture from the Caucasus and Eastern 
Anatolia, the crossroads of Europe and Asia. This 
complex heritage resulted from the intermingling of 
diverse populations and traditions, along with artists, 
architects, and artisans and their various ideas of style, 
form, and meaning. But the history of the Caucasus 
as contested space has long held local scholars back in 
their endeavors to fully account for this fascinating, 
interconnected past. A key example is the state of 
research on the Great Mosque and Hospital of Divriği 
in Turkey, a UNESCO World Heritage site whose 
distinctive features have stymied art historians intent 
on placing the work solely within the context of either 
Turkish or Islamic art. The building can only truly 
be understood when it is situated at the intersection 
of Turkish, Islamic, Syrian, and Armenian building 
practices and cultural alliances—a tall order given 
contemporary nationalist, religious, and sectarian 
conflicts.

“What we’re seeing is a group of emerging 
professionals from the region who appear to be open 
to putting old differences aside and embracing new 
ways of thinking about the artistic legacy of the 
medieval Caucasus,” said Professor Antony Eastmond 
of the Courtauld, who is spearheading the project. 
At the same time organizers are realistic about the 
mounting tensions in the region and will adjust their 
research plans as needed given the recent escalations in 
military activity in the proposed area of study.

The American Academy in Rome brings an 
additional dimension to the study of art of the 
medieval Mediterranean: the display of cultural 
heritage in museums. Interpretation of this heritage in 
local museums often emphasizes nationalist agendas, 
casting shifts in the dominant religion as either 
positive or negative. In this region rife with spiritual 
and ethnic tensions, the organizers of the Connecting 
Art Histories project at the Academy sought to create 
a space for professionals from different cultural 
traditions to reflect together on the study and display 
of historical artifacts. A series of seminars and group 
visits to regional collections and archaeological sites 
allowed participants to question prevailing nationalist 
narratives, emphasizing instead the international 
connections of courtly culture and trade.  
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The participants included art historians, archaeologists, 
and museum professionals from across the 
Mediterranean, including North Africa, the Middle 
East, and the Balkan coast. Their work culminated in 
a public symposium at the Academy in June 2015, 
in which participating scholars presented case studies 
about how the formation of modern nation-states has 
affected the preservation and interpretation of the 
medieval past. 

Two additional grant projects are also breaking 
down barriers to the cross-cultural study of art in the 
Early Modern period. A grant to Harvard University 
is allowing an international team to conduct research 
seminars on the artistic ties that developed along the 
complex network of waterways connecting Eastern 
Europe to the Dalmatian Coast, the Mediterranean, 
and the Black Sea from 1400 to 1700. The region was 
a critical meeting point for assimilating and linking 
the cultures of Central Asia with Western Europe, 
and Christianity with Islam. The project has created a 
better understanding of the ways merchants, armies, 
and ambassadors used waterways to transport and 
exchange objects and ideas resulting in new art forms.

Another project undertaken by the 
Kunsthistorisches Institut in Florence involved nearly 
one hundred scholars from around the world. “Art, 
Space and Mobility in the Early Ages of Globalization” 
looked at artistic connections among cultures in 
the Mediterranean, Middle East, Central Asia, and 
the Indian subcontinent from late antiquity to 
early modernity. This ambitious program unfolded 
over four years as a series of seminars, workshops, 
summer programs, and research trips to important 
historical sites. Field work ranged from visits to 
Islamic architecture in Spain and North Africa to 
the medieval Armenian city of Ani and as far East as 
the Shah-i Zinda funerary complex in Samarqand, 
Uzbekistan. By studying the movement of cultural 
objects along trade routes such as the historic Silk 
Road, the group’s research offers compelling proof 
that globalization is not only a twenty-first century 
phenomenon. The makeup of the expansive research 
team, which included younger scholars from over a 
dozen countries, mirrored the diversity of the art it 
studied and created new professional networks across 
the world. The research will result in a publication 
that will promote a transnational and transcultural 
understanding of art that is more true to the lived 
history of the people who created it and utilized it.

Latin America
Another area of focus for Connecting Art Histories 
is Latin America. The development of the discipline 
of art history across the region has been characterized 
by interruptions and setbacks, often the result of 
political and economic turmoil in various countries. In 
many cases, scholars in Latin America have had closer 
contact with colleagues in the United States or Europe 
than in neighboring countries. With art history in the 
region focused largely on national artistic traditions, 
researchers have had few opportunities to collaborate 
across the continent. However, a younger generation 
of scholars is eager for more cultural exchange. 

The Getty Foundation has a long history of 
supporting art history in Latin America, beginning 
with a colloquium in Zacatecas, Mexico, in 1993 
organized by the Comité International d’Histoire 
de l’Art. The colloquium brought together scholars 
from across Latin America for the first time and is still 
regarded as a turning point for art history in the region. 
Subsequently, the Foundation provided a series of grants 
in Argentina designed to strengthen the discipline in 
that country. New Connecting Art Histories grants are 
building on this history and supporting visiting faculty 
programs and research seminars that encourage the 
international exchange of ideas.

Two grants for visiting faculty are currently 
underway in São Paulo, Brazil. Researchers at the 
State University of Campinas have been bringing 
leading international scholars to teach non-Western 
art in Brazil, thus exposing a rising generation of 
art historians to new methods and research. For 
example, through the grant project, the history of 
African art is being taught for the first time in Brazil, 
thus addressing a surprising oversight given the 
large population of people of African descent in the 
country. At the Federal University of São Paulo, a 
transatlantic partnership with the University of Zurich 
is fostering the study of Baroque art in a global context 
for the benefit of graduate students. 

Another project at the Universidade do Estado 
do Rio de Janiero (UERJ) is focusing on the art of 
the “long nineteenth century,” the period between 
the struggles for independence and the consolidation 
of modernization in the early decades of the 
twentieth century. The project produced a successful 
international partnership among UERJ and institutions 
in four other Latin American countries and created a 
new body of scholarship, some of which was recently 
published in the free online journal 19&20. 
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The Foundation has also supported a number 
of research projects in Latin America. Fundación 
ArtNexus para la Promoción y Divulgación del Arte 
in Bogotá, Colombia, brought together scholars from 
across Latin America to study intellectual and artistic 
networks in the region in the 1920s and 1970s. More 
recently, a program in Buenos Aires is supporting 
an international team initially led by scholars at the 
Universidad Nacional de San Martín in the study 
of artistic practices and materials under the Spanish 
in the New World from the sixteenth to eighteenth 
centuries. “Materiality between Art, Science, and 
Culture in the Viceroyalties” involves researchers from 
Argentina, Chile, Colombia, Mexico, Peru, Portugal, 
Spain, and Venezuela who came together to advance 
the “technical art history” of colonial Latin American 
art. Another grant to the Universidad Nacional de 
Tres de Febrero is strengthening and expanding this 
interdisciplinary network through a culminating 
seminar and publication in English and Spanish. 

In recent years, Connecting Art Histories projects 
have focused on areas outside of Latin America or the 
Mediterranean basin. One such project brings Chinese 
scholars to Florence to study the Italian Renaissance 

under the auspices of the Harvard Center for 
Renaissance Studies at Villa I Tatti. Each summer for 
three years a group of Chinese scholars gathers for an 
extended seminar at I Tatti with guest professors and 
field trips to study together Renaissance monuments 
and collections of art in situ. For many of the Chinese 
scholars, who teach European art and architecture, 
it is their first direct experience with Italian heritage. 
A follow-up conference at the Harvard Center in 
Shanghai each fall brings the participants from all three 
years back together with a wider group of colleagues. 
Participants report a lasting impact on their teaching 
and research when they return to China, thus passing 
on what they have learned to a future generation.

MOSAIKON
A joint initiative of the Foundation and the Getty 
Conservation Institute (GCI), with external partners 
the International Centre for the Study of the 
Preservation and Restoration of Cultural Property 
(ICCROM) and the International Commitee for the 
Conservation of Mosaics (ICCM), MOSAIKON 
was launched in 2008 as a regional program 
dedicated to the conservation of ancient mosaics in 
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the Mediterranean Basin. Dazzling floor mosaics 
are among the most evocative artistic remains of 
ancient Greece and Rome, and conservators across 
the Mediterranean face significant challenges in 
preserving this heritage both in situ and in museums. 
Among the most pressing priorities is the need for 
comprehensive training and stronger professional 
networks, particularly in countries in North Africa 
and the Middle East where there are overwhelming 
numbers of significant mosaics. The Foundation’s 
role in MOSAIKON has focused on grantmaking in 
support of these priorities.

The conservation of mosaics that have been 
removed, or lifted, from their original archaeological 
context and stored in museums requires special expertise. 
Many of these mosaics were damaged during the process 
of removal from archaeological sites, stored improperly, 
or subjected to harmful conservation techniques. 
“Conservation needs in the region are staggering, yet 
opportunities for individuals to acquire the necessary 
skills to care properly for mosaics are scarce,” said Aicha 
ben Abed, the regional coordinator for MOSAIKON, 
based in Tunisia. “Training professionals in current 
best practices is an area where the Getty’s investment is 
beginning to make a critical difference.” 

As part of MOSAIKON, the Foundation is 
providing training grants that serve countries in North 
Africa and the Middle East with significant museum 
collections, including Syria, Jordan, Tunisia, Algeria, 
and Libya. Central to this effort are grants to the 
Centro di Conservazione Archeologica (CCA), an 
organization located outside of Rome. In 2010 the 
Foundation awarded CCA a grant to undertake an 
intensive training program in Damascus for Syrian 
mosaics restorers. Given the subsequent turmoil in 
the region, the project was relocated to Italy where 
participants formed a cohesive community—working 
together for concentrated periods of time without 
the distractions of home—and also studied at nearby 
archaeological sites, museums, and conservation 
laboratories. The course was subsequently repeated for 
mosaic restorers from Tunisia, Jordan, and Libya.

After completing their initial training, 
participants returned to their respective countries 
and began using their new skills to improve the care 
of lifted mosaics in museums. Today these restorers 
are able to analyze conditions that put mosaics at 
risk, implement basic conservation treatments, 
carry out proper documentation, and complete 
technical reports to the highest standards. Several of 
the Syrian participants have organized a beginning 
course for future restorers using the materials and 

methods they learned in Italy. They have also carried 
out repairs on mosaics of the Umayyad Mosque in 
Damascus, damaged in the civil war. CCA staff will 
now work with the most advanced participants to 
become trainers themselves, thereby ensuring longer-
term sustainability. A similar training program, also 
supported by a Foundation grant and organized 
by the Musée de l’Arles antique and the Centre 
Interdisciplinaire de Conservation et Restauration du 
Patrimoine in Southern France, will soon begin for 
restorers from Algeria, Egypt, and Lebanon. 

The Getty recognized early on in MOSAIKON 
that training efforts needed to be supplemented 
with stronger professional networks and greater 
information exchange. ICCM had been the key 
professional organization for individuals working 
in mosaics conservation for over thirty years, but 
its online presence was limited given its status as 
an all-volunteer organization. Foundation support 
has helped ICCM become an information hub 
for mosaics conservation on the web, providing 
access to current literature and research tools in 
three languages: English, French, and Arabic. 
Foundation grants have also allowed MOSAIKON 
training program alumni to attend ICCM 
international conferences, thus strengthening their 
professional connections. For further information on 
MOSAIKON, see also the GCI section of this report.

Keeping It Modern
The Foundation’s newest initiative, Keeping It Modern, 
is devoted to the conservation of historically significant 
architecture of the twentieth century around the world. 
Although modern architecture is one of the defining 
artistic forms of the last century, it is at considerable 
risk because of the use of cutting-edge building 
techniques and materials that were often untested 
and have not always performed well over time. The 
first two rounds of grants awarded in this initiative 
are supporting the preservation of well-known and 
innovative buildings across the world—from Jørn 
Utzon’s Sydney Opera House in Australia, to Erich 
Mendelsohn’s Einstein Tower in Potsdam, Germany 
to Pierre Jeanneret’s Gandhi Bhawan in Chandigarh, 
India or Frank Lloyd Wright’s Unity Temple in 
Chicago. Many of the grants are being used for the 
development of conservation management plans— 
comprehensive documents that guide long-term 
maintenance, as well as research and testing related to 
the era’s groundbreaking materials and construction 
methods. The emphasis on conservation planning is a 
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long-standing priority of the Foundation, as is sharing 
the results of projects with the wider conservation 
community. For example, a recent meeting in London 
brought together grantees from the first round of 
Keeping It Modern projects to share their research with 
one another, discuss planning best practices, and visit 
local conservation projects. 

The project at the renowned Sydney Opera 
House will result in a comprehensive study of the 
building’s concrete elements that will be made 
freely available through a public website. Concrete 
conservation is also central to the Einstein Tower 
project that includes an in-depth study of moisture 
problems resulting from fluctuating seasonal 
conditions, a shared concern among concrete 
structures in similar climates. Grants can also 
increase professional capacity, as in the Ghandi 
Bhawan project at Panjab University in Chandigarh. 
Along with extensive research, materials testing, 

and technical analysis for Pierre Jeanneret’s cast 
concrete lotus flower design, the grant also supports 
training workshops for local professionals who care 
for this and other modern buildings in the region. 
This year also saw the first implementation grant 
within Keeping It Modern for the conservation 
of Frank Lloyd Wright’s Unity Temple, one of the 
first monumental public buildings in the world to 
use in situ cast concrete. This carefully researched 
conservation treatment project offers a model to the 
field for the preservation of the original aesthetic of 
a building that has previously undergone extensive 
restoration treatments—a common condition for 
many concrete modernist buildings. 

The Keeping It Modern grants are serving 
as models for conservation practice and resulting 
in critical reference materials that will assist 
the custodians of important twentieth-century 
architecture all over the world. Keeping It Modern 
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grants are thus contributing to the preservation of key 
modern buildings, spreading knowledge about how to 
care for them, and creating networks of professionals.

Museums in Africa
Maintaining the care of significant art collections 
around the world and improving access to these 
resources is core to the Foundation’s grantmaking. 
For example, the Foundation has been committed 
to the care of museum collections on the African 
continent for more than twenty-five years. The region 
has produced some of the world’s most compelling 
cultural heritage, but due to the lack of training 
opportunities and funding, African museums have 
faced many challenges. 

The effort to share preventive conservation 
methods with museum professionals across sub-
Saharan African began in 1986 with several grants 
to ICCROM for in-depth training courses in Rome, 
followed by shorter courses in Africa. This early 
assistance led to the training of hundreds of museum 

professionals across the continent and the creation of 
the first conservation training institutions in Africa. 
More recently, the Foundation has supported the 
British Museum in creating the Getty East Africa 
Program (GEAP), which delivered collections care 
training to museum professionals from the East 
African nations of Kenya, Tanzania, and Uganda. 

In planning the project, British Museum staff 
visited more than forty regional museums to identify 
training priorities. The resulting survey was the 
most comprehensive assessment of museums in the 
region ever undertaken, with detailed analyses of 
collections, conservation, display, visitor experience, 
management structures, and staff capabilities. 
Based on the survey results, GEAP targeted entry-
and mid-level museum employees who have direct 
involvement with collections. Trainers focused on 
collections care, preventive conservation, storage, and 
exhibition display through workshops at two regional 
museums in Kenya. The emphasis was on practical 
and transferable skills, with all materials for the 
workshops coming from local sources. This ensured 
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that the programs were sustainable and economical 
during the workshops, and had the potential for 
lasting impact after training was complete and 
participants returned to their own museums. 

The British Museum program recently drew to 
a close, with the final training courses completed 
in early 2015. Immediate results include upgraded 
storage facilities, new displays, integrated pest 
management systems, and updated interpretive 
materials at the two host museums. There has also 
been strong impact on the participants’ work at their 
home institutions.

An exhibition workshop was held at the 
Kisumu Museum, Kenya, focused on interpretation, 
exhibition design, and display techniques. 
Participants updated cases in the museum’s main 
exhibition gallery and learned how to create 
attractive and safe displays of cultural artifacts. After 
training, the GEAP team traveled to other museums 
in Kenya to see the improvements that participating 
staff has made in applying these exhibition skills 
at their home institutions. The follow-up visits 
confirmed just how much progress had been made. 
Demonstrating a sound understanding of key 
conservation and environmental issues impacting 
their collections, the staff had created safe and 
visually appealing displays. 

The GEAP team saw immediate impact from 
the education training, with course participants 
from Kenya developing in-class sessions for schools 
that align with Kenya’s National Curriculum. For 
example, the education staff of the Karen Blixen 
Museum outside Nairobi used their GEAP training 
to develop a program that begins with an in-class 
discussion, followed by a trip to the museum where 
students collect data for further classroom analysis. 
In addition to school programs, the Nairobi National 
Museum has developed pilot sessions focusing on 
science and art for visiting families. 

GEAP’s impact has also extended beyond 
Kenya to neighboring Uganda. Officials at the 
National Museum of Uganda have instituted revised 
training protocols for all new employees based on 
those learned in the Getty program. This important 
outcome suggests a positive outlook for long-term 
sustainability of the training techniques.

A final exciting development from GEAP is 
the nascent awareness of a potential wider role of 
museums in the region. Some participants are now 
making strategic connections with local officials and 
looking for ways to use museums as neutral spaces, 
where critical issues can be discussed in a safe and 

nonconfrontational environment. 
An observation from one of the GEAP 

participants sums up the value of the British Museum 
program for current and future museum professionals. 
“It is said it is better to teach people how to fish 
rather than to give them fish. That is exactly what this 
training has done for me,” said Betty Karanja of the 
Nyeri Museum, Kenya. “I believe we have a resource 
team left behind…where we can slowly change the 
face of museums to world-class standards. Thanks 
GEAP for teaching me how to catch my own fish.”

Pacific Standard Time: LA/LA
Last, but not least, the Foundation maintains a strong 
commitment to our home city Los Angeles. During 
the past fiscal year, the Foundation brought together 
groups of grantees as part of the Pacific Standard 
Time: LA/LA initiative, a series of more than forty-five 
exhibitions on Latin American and Latino art that will 
open across Southern California in September 2017. A 
two-day public seminar at the San Diego Museum of 
Art and the Getty Center, titled  
“LA/LA: Place and Practice,” focused on social-
practice art and border issues, and four additional 
meetings also occurred during this time period. All 
of the research teams met to share information about 
their topics; a meeting was convened for research 
assistants; museum registrars met to learn about the 
complexities of international loans; and museum 
educators met to discuss the overarching K–12 
educational program for the initiative. These programs 
are critical in reinforcing the collaborative nature 
of Pacific Standard Time and in helping to extend 
professional networks in Southern California and 
many different countries in Latin America.

Looking Ahead
In terms of the Foundation’s international grants, we 
anticipate that the year ahead will bring an expansion 
of the Connecting Art Histories grants deeper into 
China, the conclusion of the grantmaking phase 
of the MOSAIKON initiative, the third year of 
Keeping It Modern, which may see some additional 
implementation projects, and at least one new project 
that allows global museum and heritage professionals 
to explore new forms of encyclopedic museums beyond 
those found in Europe and North America. Overall, the 
Getty Foundation will continue to seek projects that 
promote best practices and bring together grantees to 
share and transfer knowledge around the world.
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The term “soft power” was first coined in the context 
of international relations where the principal agents of 
change are governments. By shifting the paradigm of 
how states interact away from a nexus of conflicting 
self-interests to a politics-by-persuasion, Joseph Nye 
held out the promise of a new way nations might work 
out their differences. It was to be not just an alternative 
way of achieving the same results previously achieved 
through coercive power. Rather, soft power would aim 
to change the counterparty’s priorities to match ours 
more closely, to make others “want what we want”—
both for ourselves and, through the new prism of a 
global self-interest, for them. Such a transformation 
in ends would clearly require a reset of means too, 
drawing on strategies of persuasion, collaboration,  
and alignment rather than aggression, punishment, 
and trade-offs. When all goes well, the outcome would 
benefit both parties and also, by the example it sets, the 
community of nations—moving us beyond a matrix 
of cost-versus-benefit and winners-versus-losers to one 
that has a box for “win-win.” 

On the surface there is little in this that connects 
with the daily life of art museums. The concept of 
power, soft or hard, has never been part of museums’ 
mandate or self-image, nor a principle of engagement 
with peers in the cultural sphere. But with a little 
thought it becomes clear that much of what museums 
do does contribute to the framework of mutual 
understanding and appreciation that soft power seeks, 
and indeed requires. Museums are an integral part 
of the cultural world, which is the currency in which 
much of what counts as soft power is traded. As 
repositories of the world’s artistic and material-cultural 
heritage, they are the mainstay of humanity’s desire to 
preserve and celebrate its history through the objects 
that it has produced. Museums like the Getty, through 
the art they display and elucidate, provide windows 
into other periods, cultures and peoples—how they 

saw their worlds and how they lived according to the 
customs and creeds that they chose. Among the many 
stories these works of art tell are those of ideas, arts, and 
knowledge being openly exchanged between cultures 
that are now in conflict; of art acting as a bridge 
between ways of life that seem otherwise incompatible, 
or where politics has thrown up barricades of hostility 
and resentment. In all of this, the story of art shows 
how interconnected our lives in fact are when perceived 
through the long lens of history. 

Art thus has a critical role to play in transcending 
ideological and political divides, and in providing 
common ground where other factors—historical, 
political, or ethnic—too easily divide us into islands. 
For visitors in the United States and around the world, 
the displays and exhibitions presented by museums 
often provide their only direct experience of distant 
cultures and long-lost civilizations. The perspective 
that such experiences make possible plays a large part 
in seeing cultural difference as something to celebrate 
and enjoy rather than to denigrate or fear. Art 
museums do indeed make a critical contribution to 
the exercise of soft power, and this contribution shows 
every sign of growing as the role of cultural identity 
becomes an increasingly important aspect of political 
and demographic change. The following pages review 
some of the recent programs of the Getty Museum 
that have contributed to this process.

Collecting and Display
Many of the earliest public art museums of Europe 
had their origins in royal or princely collections, and 
could therefore seem intimidating to the uninitiated 
and inaccessible to most of their communities. 
Many of their founders, however, already saw these 
museums’ essential purpose as being to “democratize” 
access to works of art that had previously been the 
preserve of the privileged few. And this remains a core 
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Jeanne (Spring), 1881, Édouard Manet. Oil on canvas. The J. Paul Getty Museum
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objective of museums today: to be the vehicle through 
which all peoples are able to encounter original works 
of art and engage with them in all their aesthetic, 
historical, and emotional richness. The effectiveness 
of museums to shape cultural understanding and 
to advance art historical scholarship rests in large 
part on the depth and quality of their collections, 
their strategies of access and engagement, and their 
promotion of innovative research. As a relatively 
young institution, the Getty Museum has focused 
significant resources on developing its collections 
through targeted acquisitions. Each new work that 
enters the Museum changes, to some extent, the 
shape and complexion of the collection as a whole. 
Over time, this process of highly selective acquisition 
profoundly impacts the public’s understanding of art 
history, and its place in our societies.

For example, in 1987 the Getty acquired The 
Farewell of Telemachus and Eucharis, an oil painting 
by the great French neoclassical artist Jacques-Louis 
David. David has long been recognized as the leading 
painter in Europe in the 1780s and 1790s—that is, 
the period leading up to and including the French 
Revolution. But his later work—such as the Getty’s 
Telemachus, painted in 1818 during the artist’s exile 
in Brussels after the fall of Napoleon—had long been 
neglected. The Getty’s bold acquisition, along with the 
purchase of two other late-period paintings, sparked 
renewed interest in the artist’s later work that has had 
continuing international impact. Other museums—the 
National Gallery in London, the Clark Art Institute, the 
Kimbell Art Museum, and even the Musée du Louvre 
in Paris—followed the Getty’s lead in acquiring works 
from David’s Brussels period. Indeed, in 2005 the 
Getty co-organized an exhibition devoted to the second 
half of David’s career and co-hosted an international 
symposium on the subject. One of the symposium’s 
contributors was Thomas Crow, then director of the 
Getty Research Institute. Inspired by the new issues 
raised by the exhibition and associated programs, 
Crow undertook further research on the complex and 
still poorly understood history of European art during 
the Restoration (the period following the Napoleonic 
Empire). This culminated in the 2015 Andrew W. 
Mellon Lectures delivered by Crow at the National 
Gallery of Art in Washington, DC, which will soon be 
published as a groundbreaking study of a critical period 
in European art. Such can be the multiple impacts of a 
single addition to a museum’s collection. 

Many further examples of the galvanizing effect 
of major acquisitions could be offered. It is perhaps 
enough here to single out two more, made in the 

last year, whose effect on the visitors’ experience of 
the Getty’s collections has been dramatic and whose 
presence in a public collection will surely spark new 
research. In November 2014, the Museum acquired 
Édouard Manet’s 1881 masterpiece, Jeanne (Spring). 
This portrait of a Parisian actress as the embodiment 
of spring was shown at the Salon of 1882, the last 
at which Manet exhibited before his early death in 
1883. The public and critics alike greatly admired the 
painting, leading Manet to ask a friend, Charles Cros, 
to reproduce it in an experimental color photographic 
technique—in effect the first time a painting was 
photographed in color. Previously in private hands, 
this landmark painting by one of France’s greatest 
artists is now publicly accessible for the first time since 
1882, joining two other paintings, a watercolor, and a 
pastel by the artist already in the Museum’s collection.

The purchase of the Manet was followed later in 
the year by the acquisition of another masterpiece of 
European art: an exceedingly rare marble bust by Gian 
Lorenzo Bernini, the leading sculptor in seventeenth-
century Rome. The bust, a portrait of Pope Paul 
V, represents one of the most exciting rediscoveries 
in the world of sculpture in recent years. Known 
only through documents and a late nineteenth-
century photograph, the object had long been lost 
to public view in a series of private collections. Its 
re-emergence and acquisition by the Getty comes as 
a fitting postlude to the seminal 2008 exhibition at 
the Museum devoted to Bernini’s portraiture. (The 
bust was illustrated in the exhibition catalogue, but 
its whereabouts were not known so it could not 
be included.) The sculpture is now installed in the 
Museum’s galleries alongside Guercino’s painted 
portrait of Gregory XV, Paul V’s successor as Pope. 
The purchase came soon after the acquisition by the 
Los Angeles County Museum of Art of a late-career 
Bernini portrait that was a gift of the Ahmanson 
Foundation. Only five Bernini portrait busts exist in 
North American museum collections, two of which 
now reside in Los Angeles. Joined by several of the 
artist’s drawings at the Getty, Los Angeles is now one 
of the most important centers for the study of Bernini 
in the United States. 

Spectacular acquisitions like the Manet and the 
Bernini enhance exponentially the Getty’s collection, 
dramatically enriching the galleries and setting a 
foundation for new scholarship. The Museum is 
also expanding its efforts to build a more diversified 
representation of global art. The Department of 
Photographs (the only collecting area that goes  
beyond Western Europe and into the twentieth and 
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twenty-first centuries), has made a priority over recent 
years of acquiring works that represent connections 
with the artistic and cultural traditions of Asia, Africa, 
and Latin America, amassing an impressive group of 
photographs by artists from nations of the Pacific Rim, 
including Japan, South Korea, and China—works 
that afford the varied cultural communities in Los 
Angeles authentic connections to their heritage. In 
preparation for a forthcoming major exhibition, which 
will be part of Pacific Standard Time: LA/LA in 2017, 
the photographs department continues to expand its 
holdings of work from Latin America, adding further 
to the representation of artistic traditions of the world.

Exhibitions
The Getty Museum’s program of special exhibitions is 
one of the greatest attractions for our visitors, both local 
and from around the world. High-quality exhibitions 
depend critically on long-standing relationships with 
partners, lenders, and the scholarly community, and 
reflect the Museum staff’s curatorial and conservation 
expertise, creative installation design, accessible 
interpretation, and varied educational programming. 

In the summer of 2015, the Getty Museum 
presented Power and Pathos: Bronze Sculpture of 
the Hellenistic World, the first major international 
exhibition of ancient Greek bronze sculptures from this 
critical period of classical art. Seven years in the making, 
the project was the fulfillment of a cultural agreement 
with the Museo Archeologico Nazionale in Florence, 
with rare, life-sized sculptures coming from thirty-
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four museums in thirteen countries. Bringing together 
fifty of the most important works to have survived 
the depredations of looting and re-melting over the 
centuries, it was arguably the most ambitious exhibition 
ever staged at the Getty Museum. Public and critical 
response was overwhelming, with the Los Angeles Times 
warning readers: “Miss it at your peril.” 

One of the exhibition’s centerpieces was the 
juxtaposition of the only two known surviving 
life-sized bronze figures of an athlete, plus the now 
separated head of a third, representing the famed 
Apoxyomenos (“scraper”). These were displayed together 
for the very first time. One of the figures, discovered 
in 1996 off the coast of Croatia, is the most notable 
underwater discovery in classical archaeology of 
the last twenty years. For scholars, there has never 
before been an opportunity to study together all 
the known versions of this famous type, which was 
originally created in the fourth century BC, perhaps 
by the famous sculptor Lysippos. Future research 
will refer generations of scholars to the Getty’s 
pioneering exhibition. As our understanding grows 
over the coming years, one will surely look back 
on this moment as a critical turning point in the 
understanding of ancient Greek art.

In 2006-07 the Getty Museum presented another 
landmark exhibition, Holy Image, Hallowed Ground: 
Icons from Sinai. Developed in collaboration with the 
Holy Monastery of Saint Catherine at Mount Sinai 
and the Supreme Council of Antiquities, Egypt, this 
remains one of the Museum’s highest-attended and 
most-lauded exhibitions. The project brought to Los 
Angeles over forty icons, manuscripts, and liturgical 
objects from one of the oldest surviving monasteries. 
Thirty of these sacred relics had never before been lent. 

The Egyptian government’s long-standing control 
over sacred sites within their country, together with 
the Greek Orthodox Church’s strict regulations, 
meant that the exhibition required the approval 
of both religious and government authorities. In 
reviewing the exhibition, the Los Angeles Times 
acknowledged these complex loan negotiations as  
“a feat of international diplomacy.” 

Such projects are often the fruit of long-standing 
relationships and programs of capacity building in 
regions that do not have ready access to the latest 
conservation and other technologies. In this case, the 
Museum was able to build on a relationship previously 
forged with the Holy Monastery of Saint Catherine 
by the Getty Foundation, and several projects that the 
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Getty Conservation Institute had recently undertaken 
with the Supreme Council of Antiquities in Egypt, 
to arrange unprecedented access to the Monastery’s 
sacred objects. In return, the Getty provided technical 
expertise to create specially designed shipping crates 
and display cases for the Monastery’s objects that 
matched the atmospheric conditions to those in Sinai. 
Getty Museum conservators also assisted in preparing 
the objects for travel. 

For its part, the Monastery embraced the exhibition 
for the additional support and awareness it would raise 
around the world. Icons from Sinai greatly increased the 
visibility of Saint Catherine’s artistic significance, and 
the recognition of its cultural and historical importance, 

which in turn helped to bolster global awareness during 
recent years when the Monastery suffered from repeated 
threats of closure and diminished tourism due to 
political turmoil in the region. 

In 2013 the Getty Museum was chosen as one of 
just five institutions in the United States to display the 
famous Cyrus Cylinder from the British Museum in 
London. One of the most significant of all surviving 
ancient artifacts, the Cyrus Cylinder is often referred 
to as the “first bill of human rights.” Discovered in 
Babylon in the nineteenth century, the clay cylinder’s 
inscription provides contemporary verification of 
Cyrus’s reputation in ancient Greek and biblical texts as 
a benevolent and inclusive ruler. Upon his conquest of 
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Babylon, Cyrus famously freed the exiled Jews to return 
to Jerusalem and restored their religious freedom.

The opportunity to display an object of such 
historical and political stature is itself a gesture of 
cultural diplomacy, which holds particular significance 
in Southern California, with the largest population 
of Persian descendants outside of Iran, and one of 
the largest Persian-Jewish communities in the world. 
Cyrus is a historical hero to both communities, and 
has in the last century become a symbol of freedom of 
worship and political tolerance around the globe. At 
the Getty Villa, the Cyrus exhibition attracted more 
than 100,000 visitors and stimulated much discussion 
on the Cylinder’s message in churches, mosques, 
universities, and cultural institutions. 

Conservation and Scholarship
The Museum’s multidisciplinary programs of 
conservation research and training rival those of any 
other arts institution. On its own, and in collaboration 
with the other Getty programs, the Museum makes 
seminal research, methodologies, and technologies 
widely available to institutional and government 

partners around the world. Such exchanges often 
forge new relationships, paving the way for important 
joint projects and significant loans of works of art, 
including national treasures that have rarely or never 
traveled abroad. This was the case, for example, 
with a spectacular early Classical masterpiece of 
ancient sculpture from Sicily, the Mozia Charioteer. 
Discovered on the island of that name in 1976, the 
sculpture formed the centerpiece of the 2013 Getty 
exhibition Sicily: Art and Invention between Greece 
and Rome, which featured nearly sixty objects from 
museums in Sicily.

To secure the figure to its pedestal, the sculpture 
had previously been fitted with a metal bar running 
from the top of the head down the figure’s back. 
A detailed analysis of this arrangement by Getty 
conservators in Sicily showed that it would not protect 
the work in the event of an earthquake, and indeed 
could compound the damage. As part of a collaborative 
agreement with Sicily, the Getty team developed a new 
mounting approach and designed a custom seismic-
isolation base for the sculpture. At the end of this 
eighteen-month project, the Mozia Charioteer was 
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returned to Sicily and reinstalled with its new base. The 
exchange enhanced a relationship with Italian museums 
that provides a strong basis for further collaborative 
projects in the future. 

The Museum’s development of seismic mitigation 
technology is among the most innovative conservation 
initiatives of our time. It dates back to 1984 when 
Senior Conservator of Antiquities Jerry Podany and 
his team of conservators and preparators investigated 
new methods of mitigating earthquake damage to the 
Getty’s collection in Los Angeles, itself a seismically 
active region. By 1990 the Museum had designed its 
own version of a base isolation system, which decouples 
the movement of an object from that of its base during a 
powerful earthquake, keeping the object relatively stable 
as the ground beneath it moves. Podany and his Getty 
colleagues have since traveled the world giving lectures 
and workshops on this technology that bring together 
seismologists, engineers, and conservators. Today, there 
is a small but increasing number of museums that 
employ the Getty’s seismic base isolation systems, and 
we continue to provide expert consultation to museums 
in seismically active regions. 

The cultural influence exerted through soft 
power is often international in scope, but there 
are also occasions when the Museum’s expertise 
has impact closer to home—sometimes just across 
the freeway. In 2010 the Hammer Museum at the 
University of California, Los Angeles was preparing 
a loan for an exhibition at the Louvre on Leonardo 
da Vinci and his studio. The Hammer requested 
help from the Getty Museum for the analysis and 
treatment of The Virgin and Child with Saint Anne, 
a painting that had long been relegated to storage as 
an early copy. 

Leonardo da Vinci is known to have worked 
with apprentices who would create variants of the 
master’s painted compositions, and the painting 
in the Hammer’s collection was long believed to 
be such a variant. As part of its investigation, the 
Getty Museum (assisted by the Getty Conservation 
Institute) used advanced scientific equipment to 
better understand the painting’s materials and how 
it was made. On the basis of technical and stylistic 
features that this revealed, Getty scholars determined 
that the painting had been produced in Leonardo’s 
studio, and found evidence to suggest that Leonardo 
himself had worked on parts of the image. These 
discoveries made waves in Paris and were incorporated 
into several important scholarly publications. Grateful 
for the Getty’s conservation work, the Hammer made 
a long-term loan of the work to the Museum, where 

it can now be enjoyed and studied in the paintings 
galleries.

Formalized Cultural Collaborations
Many of the most effective manifestations of soft 
power have come about through formal agreements 
or memoranda of understanding with museums, 
ministries of culture, and other authorities in art-rich 
countries that face challenges from man-made or 
natural destruction of cultural heritage which they lack 
the resources, expertise, or equipment to address.

Global discussions with antiquity-rich nations 
regarding the provenance of works acquired in past 
decades have led to challenges for many museums, 
including the Getty, and have resulted in the return 
of objects where evidence establishes that they were 
illegally excavated and exported. For some institutions, 
negotiated outcomes have led to constructive 
agreements that catalyze cooperation on conservation 
and other fronts. 

The Getty Museum’s cultural agreement with 
Italy, for example, followed years of negotiation and 
deliberations resulting in forty objects in the Getty 
Museum’s antiquities collection being repatriated to 
Italy in 2007. An accord struck that year with the Italian 
Ministry of Culture and the region of Sicily resulted in 
new collaborations that include the loan of important 
works, joint exhibitions (such as Sicily: Art and Invention 
between Greece and Rome), research, and conservation 
treatments. The need for such agreements has been 
further highlighted by the looting and destruction of 
ancient sites throughout much of the Middle East by 
the Islamic State of Iraq and al-Sham (ISIS), which 
represents a threat of unprecedented proportions to 
humanity’s archaeological heritage.

Another defining moment for the Getty was the 
2014 exhibition Heaven and Earth: Art of Byzantium 
from Greek Collections. Presenting 170 ancient objects 
drawn from thirty-four national collections in Greece, 
this was the largest-ever exhibition of Byzantine 
art on the West Coast. Such a loan would not have 
been possible even five years earlier, when Greece 
had placed restrictions on the movement of its most 
treasured antiquities. The Getty Museum led efforts to 
reach a new, more open agreement with the Hellenic 
Ministry of Culture and Sports, paving the way for a 
separate 2011 agreement between the US and Greek 
governments, which has launched an era of renewed 
exchange and collaboration.

Heaven and Earth was conceived by curators in 
Greece, but representatives from the Getty Museum 
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and the National Gallery of Art in Washington, DC 
(the exhibition’s first venue) spent significant time 
there discussing which of more than three hundred 
objects should be chosen to travel to the US. Many 
of these returned to Greece with new mounts created 
by the Getty’s conservators and preparators. Getty 
staff also contributed a number of scholarly articles 
to a publication in Greece that included papers by 
specialists from around the world.

The success of the exhibition in Los Angeles, 
which was hailed by the press and drew a broad 
audience, was a source of great pride both to the staff 
of the Museum and to the very substantial Greek 
community of Southern California. As with all true 
collaborations it also benefited Greece by drawing 
attention to an aspect of its cultural heritage that is less 
well known than its ancient past, thereby encouraging 
tourism and support for its troubled economy.

The Value of Soft Power
As a museum that is still young, the Getty’s impact 
on the cultural sphere has grown at a brisk rate. 
While this has been facilitated by the Trust’s generous 
endowment, the intellectual and ethical framework 
within which this mission has been conceived and 
executed was, and continues to be, the result of a core 
belief in the role that art can play in affecting the lives 
of people of all backgrounds, cultures, and outlooks. 

It is our hope that such influence as the Getty 
Museum has in the cultural realm contributes to the 
celebration of every cultural heritage; that it stimulates 
dialogue on new and challenging questions; and that 
it contributes to the creation of new forms of artistic 
expression that will fill the museums of the future.

43

Installation view of Heaven and Earth: Art of Byzantium from Greek Collections.



44



The mission of the Getty Research Institute (GRI) 
is to foster a better understanding of the diversity 
of the visual arts in our global present. The recent 
popularization of the term “soft power,” coined by 
the Harvard political scientist Joseph S. Nye Jr., 
has brought a wider recognition to the idea that 
international conflicts cannot be solved by “hard 
power” alone, that is to say through military actions 
and economic force. The Getty is certainly the last 
institution to pretend that it may play an important 
role in settling international confrontations; however, 
its programs can support knowledge about and explore 
encounters with other cultural traditions.

This endeavor should not be underestimated, as 
it constitutes a basic element of peaceful exchange. 
In promoting these exchanges, the Getty does not 
act alone; rather, it is by the simultaneous and 
intense encouragement of many institutions, and 
even the state, that the “attractiveness of a country’s 
culture” (Nye) may create relationships that prevent 
confrontations by force.

Speaking the language of another country allows 
profound insights into its culture and fosters sympathy 
and participation. Knowing and appreciating the 
arts of another country deepens these insights and 
offers a way to understand the differences among 
cultural traditions. The encyclopedic museum, which 
presents the legacies of many countries, ideally of all 
peoples, has the potential to further the respect for the 
diversities of creativity. 

Through its programs the GRI is devoted to 
furthering such knowledge with research. Collecting 
the resources to study the history of art of all peoples 
and making them accessible, bringing together scholars 
from diverse backgrounds for academic exchange, and 
building and allocating the newest technology to allow 
collaboration and a more democratic distribution of 
scholarly material is at the heart of the GRI’s mission. 

Cultural Exchange and  
International Collaboration 
The GRI library is a hub for cultural exchange and 
international collaboration, serving as an international 
gateway for art historical research. At its center are 
comprehensive research collections, a robust online 
library catalog, an open-accessibility philosophy, and 
multilingual services designed to inspire and facilitate 
research. The library offers a “one-stop shop” where 
scholars from across the globe congregate—both 
physically and virtually—to study, collaborate, write, 
and explore.

The library’s extensive outreach includes 
strategic participation in a network of national and 
international initiatives that serve the global scholarly 
community. Through this network, people all over 
the world have access to the library’s comprehensive 
collections of published texts, online resources, and 
unparalleled “special collections” of historical texts, 
photographs, archives, and audiovisual media.  
In addition to providing external users with access to 
the Getty’s scholarly resources, this global network 
encourages researchers to visit the Getty to participate 
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more fully in the range of our collections and 
programmatic offerings. The GRI’s leadership in 
building this research ecosystem has attracted many 
other cultural heritage institutions to join in these 
initiatives. Such collaboration helps these institutions 
fulfill their missions and benefits art historical 
scholarship at large, while at the same time enhancing 
the GRI’s standing, importance, and influence.

The library’s catalog not only provides access to 
information about resources available at the Getty and 
elsewhere, more and more it provides direct access 
to the desired material or information. At a time 
when the majority of research libraries are making 
substantial cuts in international collecting, the GRI 
continues to press forward to enhance its holdings 
from Africa, Asia, Eastern Europe, and Latin America. 
These collections are imbued with a multidisciplinary 
awareness that positions the subject of art broadly and 
globally to promote and integrate the history of art 
and the significance of visual culture in diverse ways, 
thus allowing them to be used not only for serious 
research but also to enhance the lives of all peoples.

In addition to sharing its resources worldwide, 
the library is actively involved in cultural exchange 

and international collaboration. Every year well 
over one hundred applicants from all corners of the 
globe—North America, Latin America, Europe, 
Eastern Europe, Asia, and Southeast Asia—apply for 
a GRI Library Research Grant in order to spend time 
researching within the GRI’s unique constellation of 
resources. The results of their research filter back to the 
grantee’s colleagues at home and elsewhere through 
publications, lectures, and teaching. 

“The friendly and helpful exchange with such a 
wide range of accomplished scholars made my stay a 
unique and extremely prolific experience I would not 
have wanted to miss,” said Jennifer Rabe, a 2014 grant 
recipient from the University of Bern in Switzerland. 
“The same is true for the unique special collections, 
which supplied more material than I could have 
dreamt of.” 

These colleagues in turn learn more about the 
GRI’s resources and are themselves then eager to visit 
in the future to make their own discoveries, if not 
as Getty-funded grant recipients or visiting scholars, 
then as registered readers. The GRI is proactive in 
fostering staff exchanges with other institutions 
and participating in a wide range of international 

46

Primo Search, the online discovery system for the GRI’s library catalog, features a “virtual shelf ” that allows users to browse materials  
as though they were in the library’s physical stacks.



initiatives. At the same time, the library book donation 
program sends thousands of important art historical 
publications to institutions in need.

Through word of mouth and the web, the 
GRI attracts hundreds of new readers each year and 
welcomes back thousands more. In addition to the 
individual scholars who come to conduct research at 
the GRI as grant recipients or readers, or the thousands 
more who correspond through email, groups of 
professional librarians and archivists also often visit 
to gain expertise and exchange ideas. By welcoming 
visitors from a variety of cultural institutions around 
the globe—most recently those from China, Europe, 
India, Japan, Korea, and Latin America—the GRI 
encourages the exchange of ideas and the initiation of 
projects that pave the way for future collaborations. 
Visitors from the Archaeological Society of India (ASI) 
came to learn about the library and its programs, and 
conversations led to the potential contribution of 
over two thousand digitized texts from the ASI to the 
Getty Research Portal™, an online search platform that 
provides global access to digitized art history texts. A 
group of art librarians from seventeen Latin American 
countries, funded by the Getty Foundation and hosted 

at the GRI, proudly recount that their now-established 
collaborative Latin American art librarians group was 
formed at the Getty meetings. 

Meetings of the jointly sponsored Getty and Kress 
international Future of Art Bibliography initiative (FAB) 
established the GRI as a key player in the development 
of twenty-first-century art historical tools and scholarly 
resources, by bringing together, in various locations in 
North America and Europe, librarians, art historians, 
and technology experts to discuss the state of the field. 
Now an established acronym among art librarians, 
FAB, in its sixth year, is a professional roadmap and 
call to action embodying and enabling ideals shared 
among colleagues internationally—those of making 
art historical research materials in their many formats 
accessible to scholars worldwide, facilitating research, 
and encouraging a new kind of scholarly engagement 
with materials, all made possible through resource 
sharing, digitization, and open access. The FAB 
initiative has resulted in a number of projects, first 
among them the Getty Research Portal. 

International Gateway to Knowledge
The Getty is changing how art historical research is 
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conducted through the collaborative Getty Research 
Portal, which provides free access to tens of thousands 
of digitized art history texts from a growing number of 
art libraries and cultural institutions around the world. 
While in the past researchers needed to travel far and 
wide to consult such a diverse array of art historical 
texts, now the portal makes available this literature that 
has traditionally been unavailable to the vast majority 
of researchers around the world; anyone with Internet 
access can freely obtain and save a complete digital 
copy of every work accessible through the portal.

Democratizing access to key literature for art 
history indeed changes the future directions that the 
discipline might take, as it allows those who might 
never have been able to read certain texts to do so, 
and to contribute to the conversations within the 
discipline. In this way, the portal is globalizing art 
historical discourse and practice. Collaborators join 
the project because they see the value in making 
their digitized content easily and widely available in 
this “collective collection.” And art libraries or other 
cultural institutions around the world that have not 
yet begun to digitize their collections can be inspired 
to do so and take part in this movement toward a 
more inclusive art history.

As a result of its open-access policies, the GRI is 
breaking down traditional attitudes towards ownership 
and control by freely sharing both knowledge and 
investment. For example, over the last thirty years the 
GRI has devoted considerable expertise and millions 
of dollars to developing influential research tools—

such as the Getty Provenance Index®, Bibliography 
of the History of Art, and the Getty Vocabulary 
Program—and it is now leading a movement among 
cultural heritage institutions to make these resources 
available to the public for use and enhancement. This 
act of sharing is encouraging others to contribute to 
the development of these resources and, at the same 
time, is fostering a shared sense of responsibility for 
sustaining them over time. 

Fostering a Global Scholarly Community
The Getty Scholars Program, which is administered 
by the GRI and recently entered its fourth decade, 
has welcomed more than one thousand scholars, 
predoctoral and postdoctoral fellows, and artists. 
Since its inception, the Scholars Program has 
served as an internationally recognized forum for 
intensive research and exchange of ideas among art 
historians, conservation scientists, practicing artists, 
and researchers from other fields. Collectively these 
scholars-in-residence represent the cultural and 
intellectual diversity of more than forty countries in 
Africa, Asia, the Americas, the former Eastern Bloc, 
the Middle East, and Western Europe. 

In 2009 the program initiated a strategy to 
reach scholars from regions where art history has 
traditionally been underrepresented, or where political 
and economic situations have limited or prevented 
scholarly collaboration and exchange. As a result, in 
recent years there has been an increase in residential 
scholars from countries such as Brazil, China, Iran, 
Nigeria, and Russia. The knowledge and professional 
relationships they bring back with them help shape the 
research agenda for future art historical scholarship in 
these regions.

Residential scholars and fellows live in Getty 
Scholar Housing and have offices at the Getty Center 
and Villa; they interact on a daily basis with each other 
and with Getty staff. Two hallmarks of the Scholars 
Program are the intermingling of established, senior 
scholars with mid-career and emerging scholars; and 
intense, hands-on work with Getty staff, collections, and 
other resources. While they are in residence, scholars 
have access to one of the world’s leading art libraries, 
the collections of the GRI and the Museum, and the 
state-of-the-art scientific technology of the GCI, along 
with access to bibliographic materials, primary source 
materials, and works of art that they would otherwise 
never be able to consult. They also benefit on a daily 
basis from the expertise of the Getty staff members with 
whom they develop close working relationships.
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The human, temporal, and intellectual resources 
that are made available to residential scholars, and 
the atmosphere of collaboration and exchange of 
knowledge that pervades the Scholars Program, are 
an exceptional example of soft power. By providing 
unparalleled access to Getty collections and staff 
expertise in an environment of collaboration and 
intellectual and cultural interchange, the GRI is able 
to effectively promote its mission of fostering a truly 
global, cross-cultural, and interdisciplinary approach 
to research and publication in art, architecture, and 
related fields. 

Moreover, when scholars and artists who have 
been in residence at the GRI return to their home 
countries, they take with them the knowledge that 
they have acquired, the lessons learned, and the 
stimulation of having been part of an ongoing cross-
cultural dialogue with a diverse group of researchers 
and Getty staff members. In this way, the knowledge 
gained continues to be passed on within their local 
environments to subsequent generations of students 
and scholars. What they share with their colleagues in 
their own countries helps to exponentially increase the 
influence of the GRI throughout the global research 
community and determine the future direction of art 
historical scholarship.

“I am completely sure that the GRI fellowship 

made possible my quick professional climb,” said 
Giorgio Tagliaferro from the University of Warwick. 
“Not only because it enormously enriched my profile, 
but also for what the people who give life to that 
environment taught me, and for the incredible store of 
knowledge and expertise that I brought back with me.” 

A Shared Vocabulary
A major component in the facilitation of the GRI’s 
global research agenda and strategy to foster cultural 
interchange is the Getty Vocabulary Program, which 
builds, grows, and distributes large electronic thesauri 
that can be used to document and catalog works of 
art, architecture, and material culture; to consult 
as references; and to enhance online searching with 
multiple access points. The Art & Architecture Thesaurus 
(AAT)®, Union List of Artist Names (ULAN)®, and Getty 
Thesaurus of Geographic Names (TGN)® are available 
free of charge as search tools on the GRI’s website; 
now, as part of the Getty’s Open Content Program, the 
entire datasets are also available, without restriction, 
as Linked Open Data, the newest format for enabling 
access to and reuse of so-called big data.

Each quarter, between 250,000 and 350,000 
searches are conducted in the vocabulary databases 
on the GRI website. In keeping with its mission 
to transform art historical research into a global, 
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multicultural discipline, the GRI works with 
partner institutions from a variety of countries 
to include foreign-language terms and concepts 
that are distinctive to other cultures. The GRI-led 
International Terminology Working Group provides 
a way for documentation professionals from around 
the world to share ideas and methods for developing 
multilingual tools to enhance documentation and 
online search and retrieval. On occasion, key staff 
from institutions that belong to the International 
Terminology Working Group have been embedded 
at the GRI for several months, both to provide them 
with in-depth knowledge of the Research Institute’s 
working methods and technology, and to foster 
contribution of terminology and concepts from other 
cultures to the GRI’s vocabulary databases.

By providing intellectually rigorous and 
technically sophisticated models for building, 
maintaining, and growing sources of terminology, 
the GRI has a profound impact on other institutions 
and researchers around the world. For example, 
the incorporation of the GRI’s Art & Architecture 
Thesaurus into Europeana (an online portal that 
provides integrated access to hundreds of thousands of 
items in European libraries, archives, and museums) 
and the decision of the Academia Sinica in Taipei to 
create a bilingual thesaurus based on the structure and 
methodology of the AAT signal that the GRI’s model 

and methods have permeated these cultures in an 
integral way. 

“Western and Chinese cultures share many 
of the same concepts; we are able to enrich the 
AAT by contributing not only Chinese terms that 
correspond to existing terms in the thesaurus but 
also by introducing entirely new concepts and terms 
that are unique to Chinese culture,” said Shiu-Jun 
Chen, a research fellow at the Academia Sinica and 
the principal investigator on the Chinese-language 
AAT  Translation Project. “This is mutually beneficial, 
because while it enhances the AAT as a knowledge 
base, documentation tool, and retrieval tool, it also 
fosters our understanding of each other’s cultures.”

Because the GRI’s huge vocabulary datasets are 
made available for use and reuse from its website, as 
well as in the “Linked Data Cloud,” they can reach 
far more people than the hundreds of researchers and 
scientists who participate in its residential Scholars 
Program. Information technology and the Internet 
enable the GRI to exert its soft power by shaping how 
scholars the world over conduct their everyday work.

“The Getty Vocabulary Program influences our 
field by purposefully pursuing an international scope, 
extending far beyond Western cultural and linguistic 
forms,” said Marcia Lei Zeng, professor at the School 
of Library and Information Science at Kent State 
University, and an internationally recognized authority 
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on multilingual thesauri and the Semantic Web. “The 
program provides potentially immense benefits to 
cultural institutions worldwide.”

Publishing Art Histories 
The GRI is also expanding its multilingual and cross-
cultural reach through its publications program, which 
was established at the same time as the Institute itself 
some thirty years ago. GRI books were intended first 
and foremost to disseminate scholarship that had been 
incubated within the organization, and this has had 
the effect of galvanizing new research outside our walls 
on issues that preoccupy the leading minds in the 
discipline of art history. Publications traditionally are 
the medium through which ideas enter the circulatory 
system of a field and change the way people think. 
They are vehicles of communication and of influence. 
Until the last couple of years, the book itself had 
to make its way to São Paolo or Shanghai—1,500 
print and paper copies transported by air or ship to 
professors and libraries around the world. Remarkably, 
the contents of these hundreds of GRI books spread 
beyond the actual pages and traveled extensively into 
the minds of students in New York and Istanbul. 

Art history’s foundational texts may have been 
published in Italian and German, but there is no 
question that English has evolved into the lingua franca 
of the discipline. That is the case on every continent 
where art history is practiced today. The directors of 
the GRI understood from the outset that language was 
a barrier for English-speaking students and scholars 
to understand these often difficult theoretical texts. 
Concern over the issue prompted the GRI’s Text & 
Documents series, which presents authoritative English 
translations of important texts in art and architectural 
history. One of the most effective projects was the 
translation of the critical works of architectural theory 
in the eighteenth century, a grasp of which is necessary 
for all serious students of architecture.

This initiative has transformed teaching in the 
field as now professors can teach from this material 
directly, instead of having to summarize it for students 
who cannot read the French, German, or Italian 
original texts. While, in the past, the GRI’s target 
audiences had been American and British, as the 
field becomes increasingly international, these kinds 
of translations have become basic building blocks in 
growing the profession globally. Chinese- and Spanish-
speaking art historians, for example, are likely to have 
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a command of English as a second language, and the 
translations put the critical texts within their reach as 
well. The GRI also recognizes that the development 
of the discipline in Chinese- and Spanish-speaking 
regions would be well served with the translation of 
crucial texts directly into these languages, and it is 
exploring international partnerships that can help 
make this happen.

Each year, through the Getty Scholars Program, 
the GRI hosts an international cohort of scholars who 
conduct new research using its collections. Their work 
fuels books and articles published by the GRI and 
elsewhere, and it is expressed in the form of conference 
papers that turn into publications. This process 
represents a continuous renewal and dissemination 
of ideas, and the GRI’s publications ensure that this 
increase in knowledge and understanding finds its way 
into classrooms around the world. 

The practice of art history has become more 
and more international. This is a trend that the 
GRI has wholeheartedly embraced along with 
the attitude that parochialism is a drag anchor on 
intellectual progress. This shift puts the major research 
institutions, like the GRI, into a special position of 
influence. Through its publications, both translations 
and original scholarship, the GRI is able to provide 
crucial knowledge and a link to broader transnational 
perspectives. There is no question that a conversation 
across cultural borders is a softly powerful and 
potentially transformative force. 

In its publications the GRI has increasingly 
sought to incorporate not only the voices of the best 
American scholarship but those of many different 
art histories. While not stated explicitly, this kind of 
effort comprises a cultural policy. Aligned with this 
approach, the latest issue of the Getty Research Journal 
included contributors from eight countries. The GRI 
recently published a volume of essays entitled Qing 
Encounters, in which interchange between China and 
the West is analyzed reciprocally, and in which half the 
authors are Chinese and the other half are Western. 
This kind of international breadth is perhaps rarely 
found in the art historical publications of many other 
institutions around the world, but the GRI believes its 
openness constitutes a kind of cultural power in itself. 

Harnessing the World Wide Web
Publication has moved beyond the printed page 
and into the digital realm. Before the arrival of 
the Internet, art historical scholarship was often 
challenged by the inaccessibility of research materials. 

Not only were books, images, and unpublished 
texts and manuscripts difficult to find, but access 
to these kinds of materials often required extensive 
travel. Much like the seismic shift brought on by 
Gutenberg’s invention of movable type, the onset 
of the information age created a sea change in how 
knowledge is accessed and disseminated, research 
is conducted, and results are published. The GRI 
has participated in this profound shift through its 
commitment to a robust website and social media 
presence that offer free and easy access to the GRI’s 
vast and rare special collections materials and  
scholarly resources.

The GRI website logs approximately three 
million visits in an average year, reaching nearly every 
country around the world. It is the point of access for 
innovative and freely accessible scholarly resources 
and information about our entire range of activities, 
including the Scholars Program, exhibitions and events, 
research projects, acquisitions, collections highlights, 
and publications. The website is comprised of about five 
thousand pages of rich content, including text, images, 
videos, audio, and digitized books and archival materials 
from the general library and Special Collections. 

In order to more deeply connect with audiences 
everywhere, the GRI is dedicated to growing its web 
presence by incorporating new technologies and 
dynamic media tools as they become available. For 
example, the exhibition section of its website was 
recently completely redesigned, offering an engaging 
experience for anyone in the world, regardless of 
whether they are able to visit GRI exhibitions in Los 
Angeles. The online presentation for the World War 
I: War of Images, Images of War exhibition, which ran 
from November 2014 through April 2015, offered 
fully digitized rare books, audio clips, videos, images, 
and text by the curators, as well as links to a wide array 
of research resources and supplemental educational 
material for K–12 students. New technologies 
continue to be incorporated, such as a zoom tool that 
allows users to explore in detail a rare seventeenth-
century print that was featured in the June 2015 
exhibition A Kingdom of Images: French Prints in the 
Age of Louis XIV, 1660–1715. Additionally, all of the 
online exhibition material is “evergreen,” meaning that 
after the physical exhibition closes, the website content 
remains available.

Social Media’s Reach
Social media is a powerful tool for extending the 
GRI’s influence through channels that have not 
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traditionally been accessed by art historians. Through 
platforms such as Facebook and YouTube, art historical 
scholarship can be reformatted and disseminated in 
engaging ways, reaching new audiences all over the 
globe. In fact, for millions of users of all ages and 
nationalities, social media platforms have all but 
replaced traditional websites as the place where they 
obtain most of their information. It is now possible to 
publish a single Facebook post that is quickly shared 
on other Facebook pages, before it moves on to Twitter, 
and is then referenced in blogs. Similarly, YouTube is 
now the second most popular destination after Google 
for conducting a search; more than three billion 
searches per month take place on YouTube. The GRI 
has made a concerted and successful effort to establish 
a dynamic and effective presence in social media to 
share its resources and reach this global community. 

As of June 2015, the GRI had nearly 11,500 
Facebook followers. When the GRI Facebook page 

launched in September 2013, one quarter of its 
followers were from outside the United States. Today, 
this number has more than doubled, with close to 60 
percent of all followers from countries outside of the 
United States.

Examples of successful GRI Facebook posts 
include an announcement that the Historia General 
del Piru—one of only three illustrated manuscripts 
still in existence about the history of the Inca from 
early colonial Peru—is now available for download 
from the GRI, free of charge, as a fully searchable 
PDF. This post was shared sixty-nine times, including 
in Ecuador, Italy, and Spain. As a result, the Historia 
General del Piru was the sixth most downloaded book 
in the Getty Publications Virtual Library of more 
than 250 titles, during the quarter in which it was first 
made available.

A GRI Facebook post about the ULAN—a key 
research database listing over half a million artists’ 
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names—becoming available for free download, 
modification, and sharing as Linked Open Data 
reached more than eight thousand people and was 
shared eighty-nine times, including in Brazil, Poland, 
and Sweden.

The GRI YouTube channel features short 
videos about materials from Special Collections 
and exhibitions and includes scholarly lectures and 
symposiums that have been videotaped in their 
entirety. These videos are readily available online so 
that they can be viewed by anyone with an interest in a 
particular topic, used by scholars for research purposes, 
and shared in classrooms with younger audiences. 

Since June 2012 when the channel first launched, 
the GRI has uploaded 117 videos and received more 
than 180,000 total views. Examples of these include 
a lecture titled “Chatting with Henri Matisse: The 
Lost 1941 Interview,” which had been watched more 
than 28,000 times as of June 2015, and a short video 
featuring a work by F. T. Marinetti that was also on 
display in the World War I: War of Images, Images of 
War exhibition. The latter received more than 3,200 
views on YouTube and more than 2,000 views on the 
GRI’s Facebook page, helping to extend its reach far 
beyond the gallery walls and across cultural borders. 

Removing Boundaries
Our global present offers unique opportunities to 
transcend borders even further. In the past, art history 
has sometimes been subordinated and misled into 
representing only national ideologies. The human 
character of art, however, surmounts these boundaries. 
Art is a major force creating values that can be 
understood by people of all languages, and the study 
of art history is a powerful way to appreciate and 
respect all expressions of creativity. The GRI embraces 
the contributions of many cultures and nurtures 
their mutual understanding. Its programs recognize 
cultural diversity and equality through the support 
of the study, preservation, presentation, research, and 
dissemination of art and its archives.

The GRI maintains its scholarly relationships 
even in times of political tensions. Respecting the fact 
that beyond the Western or European tradition of the 
discipline other art histories exist, one of the goals of 
the GRI is to explore how stronger cultural relations 
may be built in the global scholarly community. In 
this sense, soft power is understood not as an action of 
one state using its influence to intrude onto another, 
but as a way to discover and maintain common values. 
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One of the GRI’s most popular Facebook posts, 
announcing the Union List of Artist Names 
(ULAN) becoming available as Linked Open 
Data, was “liked” more than 130 times and  
was shared by nearly 90 Facebook members.



J. Paul Getty Trust Report 2015 / Lists

55



Getty Conservation Institute

Projects

The work of the Getty Conservation Institute (GCI) 
is primarily project based. The Institute’s projects are 
grouped below under the GCI departmental area 
leading the initiative. Many of these projects entail 
interdepartmental collaboration, and most involve 
close collaboration with a variety of local, national, 
and international partners.

Projects between July 1, 2014 and June 30, 2015

EDUCATION

Managing Collection Environments
A collaboration of the Education and Science 
departments, Managing Collection Environments 
is a five-year initiative that addresses a number of 
compelling research questions and practical issues 
pertaining to the control and management of 
collection environments in museums. In FY15 a 
newly appointed scientist joined the project team, 
and a project specialist was hired to implement 
the initiative’s education component.  With the 
addition of a scientist to the team, the first stage of 
the proposed research on the effects of aging on the 
mechanical properties of paints, using micro- and 
nano-indentation technology, began. In addition, the 
initiative’s research component focusing on “collection 
epidemiology”—an examination of climate-induced 
damage in hygroscopic museum materials—developed 
a working methodology and convened a meeting 
of potential partners. A meeting of preventive 
conservation educators was also convened to 
identify areas of cooperation in providing training 
in environmental management to conservators and 
related professionals. 

Partners (Education):  Buffalo State College; New York 
University; Queen’s University; UCLA-Getty Program 
in Archaeological and Ethnographic Conservation; 
Winterthur-University of Delaware Program in Art 
Conservation 

Preservation of Photographs and Photograph 
Collections 
The goal of this project is to advance the field of 
photograph conservation by building the capacity of 
professionals who care for and manage collections. It 
includes the following regional components:

Advanced Topics in Photograph Conservation 
Workshop Series
This series of workshops focuses on the 
advancement of the field of photograph 
conservation in Central, Eastern, and Southern 
Europe. In FY15 the workshop “Identification 
and Conservation Strategies for Color and Digital 
Prints” was presented in partnership with the 
Hungarian National Museum and held at its 
facilities in July and August 2014. Preparations 
also took place for the third workshop in the series, 
“Photographs and Their Environment: Decision 
Making for Sustainability,” which will take place in 
July 2015 at the Institute of Art History, Academy 
of Sciences of the Czech Republic, Prague.  

Partners:  Hungarian National Museum and 
Academy of Sciences of the Czech Republic

Middle East Photograph Preservation Initiative 
(MEPPI)
MEPPI focuses on the development of photograph 
preservation knowledge and skills for collection 
caretakers in the Middle East and North Africa. The 
three MEPPI courses offered to date have trained 
more than fifty collection caretakers in the region. 
A follow-up meeting of instructors and participants 
of the third MEPPI course was held in January 
2015 at the American University of Beirut. This 
meeting marked the completion of the three cycles 
of training conducted as part of the first phase of 
MEPPI. Subsequent to the meeting, preparations 
began for the series of intensive workshops and a 
symposium comprising the second phase of MEPPI, 
which will run through mid-2017. 

Partners: Arab Image Foundation; Art Conservation 
Department of the University of Delaware; 
the Metropolitan Museum of Art, New York.  
Additional regional partners:  American University 
of Beirut
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Research Into Practice Workshop Series
The purpose of this training series is to improve 
conservation practice by disseminating the results 
of current GCI scientific research to conservation 
professionals through a series of intensive training 
workshops:   

Cleaning of Acrylic Painted Surfaces (CAPS)
The CAPS workshops have reached over one 
hundred conservators who work with modern and 
contemporary art. The sixth CAPS workshop was 
held in August 2014 at the Canadian Conservation 
Institute in Ottawa. Planning has begun for the 
2016 workshop to be held in Stockholm. 

Partner: The Canadian Conservation Institute 

Recent Advances in Characterizing Asian Lacquer
This five-day workshop presents the GCI’s analytical 
procedures for uncovering detailed information 
about lacquer objects to an audience of conservators 
and scientists and represents a unique opportunity 
for collaborative research. The third workshop in 
the series took place in July 2014 in partnership 
with the Centre de Recherche et de Restauration 
des Musées de France (C2RMF) at the C2RMF 
laboratories at the Louvre.

Partner:  Centre de Recherche et de Restauration 
des Musées de France, Louvre  

XRF Workshop
This workshop series focuses on qualitative analysis 
and the use of handheld X-ray fluorescence 
instrumentation and provides in-depth training 
through interactive lectures paired with hands-
on laboratory activities. In FY15, the GCI again 
partnered with Yale’s Institute for the Preservation 
of Cultural Heritage to hold the second XRF Boot 
Camp at the Getty Villa in Malibu. Planning was 
also undertaken for future workshops, including a 
2016 workshop in the Netherlands. 

Partner:  Institute for the Preservation of Cultural 
Heritage, Yale University

FIELD PROJECTS

China Principles
The China Principles project is designed to maximize 
adoption of good site conservation and management 
practice across China through development, 
application, and dissemination of Principles for the 
Conservation of Heritage Sites in China, national 
guidelines for conservation and management of 
cultural heritage sites. In FY15, the GCI, ICOMOS 
China, and the State Administration for Cultural 
Heritage completed a revision of the China Principles, 
which was disseminated electronically in China in 
April 2015. The bilingual edition of the revision was 
prepared for printing and dissemination. The GCI also 
contributed to a symposium organized by Tsinghua 
University, which reviewed ten years of application of 
the China Principles. Implementation of the plan for 
conservation at the Qing Dynasty Shuxiang Temple 
in Chengde, an application of the China Principles, 
has been ongoing since 2013, with one component—
conservation of sculpture and furnishings—remaining.  

Partner: State Administration of Cultural Heritage, 
China
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Conservation and Management of the Tomb  
of Tutankhamen 
This project is focused on the conservation, 
presentation, interpretation, and long-term 
management of the tomb of Tutankhamen in Egypt’s 
Valley of the Kings. The collaborative undertaking 
involves detailed scientific analysis and investigation 
of the technology and condition of the 3,300-year-old 
wall paintings, including study of the environment 
and assessment of the impact of visitors on the tomb. 
Appropriate conservation measures to stabilize the 
wall paintings have been implemented and designs 
approved for renewal of the interior infrastructure 
(walkways, viewing platform, ventilation, and 
lighting). In FY15 planning was undertaken for 
construction of the interior infrastructure and 
for conservation of the wall paintings to begin in 
fall 2015, with wall painting conservation work 
continuing through early 2017. 

Partner: Ministry of State for Antiquities, Egypt

Conservation of América Tropical 
The project for the conservation of the mural América 
Tropical (1932) by David Alfaro Siqueiros at El Pueblo 
de Los Angeles Historical Monument in downtown 
Los Angeles was completed and the site reopened to 
the public in October 2012. The project included 
conservation treatment, design and installation of a 
protective shelter, interpretation, and public access to 
the mural. The GCI is currently carrying out post-
intervention monitoring of the mural through 2022. 
In FY15, final work to the shelter was completed, 
and the second year of monitoring of the mural was 
undertaken. 

Partner: City of Los Angeles

Conserving Modern Architecture Initiative
The Conserving Modern Architecture Initiative 
(CMAI) is intended to advance the practice of 
conserving twentieth-century heritage through 
research and investigation, development of practical 
conservation solutions, and creation and distribution 
of information. In FY15, CMAI hosted a series 
of public lectures and published the outcome of a 
2014 experts meeting on concrete conservation. 
An annotated bibliography on concrete repair was 
undertaken in FY15 for publication in early FY16.

Eames House Conservation Project
The first field project of CMAI aims to understand 
and assess the current condition of the 1949 Charles 
and Ray Eames House and its contents and setting, 
and to assist in the development of conservation 
management (CMP) and maintenance plans, which 
will provide a model for conservation of similar 
buildings from this era. Research undertaken in 
FY15 continued to focus on climate assessment 
to aid in the environmental optimization for the 
interior of the house and its collection. Aided by 
consultants, GML Heritage, the first draft of a 
conservation management plan to inform a long-
term strategy for the care and conservation of the 
house was completed. 

Partner: Eames Foundation

Salk Institute Conservation Project
In 2013, the GCI began work on a second CMAI 
field project at the Salk Institute for Biological 
Studies in La Jolla, California, designed by Louis 
I. Kahn (1965). This project aims to develop 
long-term conservation strategies for the site’s teak 
window wall assemblies, which are weathered and 
deteriorated after nearly fifty years in an exposed 
marine environment. The project will also establish 
a methodology that the Salk Institute will be able to 
utilize when planning for the care and maintenance 
of other significant historic elements in the future. 
Historic research, on-site condition surveys, and 
scientific diagnosis have been undertaken to guide 
the development of treatment recommendations 
for cleaning and repair of the teak window wall 
assemblies. In FY15, on-site trials and mock-ups 
were undertaken. 

Partner: Salk Institute for Biological Studies
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Earthen Architecture Initiative
This initiative seeks to advance earthen architecture 
through model projects that improve the way 
conservation interventions are carried out, research 
that addresses unanswered questions in earthen 
conservation, capacity building, and dissemination of 
information for appropriate conservation interventions 
on historic buildings, settlements, and archaeological 
sites composed of earthen materials:

Integrated Conservation Plan for the Earthen 
Ksar and Kasbah of Taourirt in Southern 
Morocco  
The project focuses on the development of a 
methodology for the integrated conservation of 
the Kasbah Taourirt to be used as a model for 
conservation and rehabilitation of traditional 
earthen architecture in Morocco. In FY15, work 
continued on the project’s second phase with 
development of a conservation rehabilitation plan 
for the site to be used as a model for similar kasbahs 
in the region. This second phase also included 
the training of CERKAS personnel in advanced 
documentation techniques for earthen sites, 
principles for the development of a management 
plan, and site condition assessment and diagnosis. 
Emergency stabilization work to the Caïd’s residence 
was also undertaken by project partners, including 
the assessment and preliminary conservation of wall 
paintings.  

Partners: Direction du Patrimoine of Morocco and 
Centre de Conservation et de Réhabilitation du 
Patrimoine Architectural des Zones Atlasiques et 
Subatlasiques (CERKAS)

Seismic Retrofitting Project  
The project combines traditional construction 
techniques and materials with high-tech 
methodologies to design and test easy-to-implement 
seismic retrofitting techniques and maintenance 
programs to improve the structural performance 
of earthen historic buildings in Peru and other 
countries in Latin America. In FY15, work on the 
numerical modeling analysis and static and dynamic 
testing for all prototype buildings continued. The 
project also began production of construction 
drawings for the seismic retrofitting of  

two of the prototype buildings: Ica Cathedral and 
Kuño Tambo Church. In the latter, preliminary 
conservation of the paintings was undertaken prior 
to seismic retrofitting of the site. 

Partners: University College London; Pontificia 
Universidad Católica del Perú; Ministerio de 
Cultura del Perú

Heritage Inventory and Management Systems
The following projects work to develop model 
approaches and systems to inventory and manage 
heritage buildings, urban areas, landscapes, and 
archaeological sites:  

Arches: Heritage Inventory and  
Management System
Arches was initiated in partnership with World 
Monuments Fund to provide the cultural heritage 
field with modern, open source software that is 
specifically designed to help inventory, manage, and 
aid in the protection of all types of heritage places. 
To date, Arches has been implemented by the City 
of Los Angeles, the Cane River National Heritage 
Area in Louisiana, and the Institute for Spatial 
Information and Surveying Technology, University 
of Applied Sciences Mainz, Germany. In FY15, 
version 3.0 of the Arches software was launched 
and planning was undertaken for a series of Arches 
information sessions to be held in Asia in August 
2015.

Other Arches implementations underway include 
the American Schools of Oriental Research (ASOR) 
for its Cultural Heritage Initiatives for Syria and 
Iraq; the SHIRIN Network (Syrian Heritage in 
Danger: an International Research Initiative & 
Network), a European-funded network of academic 
institutions and researchers coordinated through 
Durham University in the UK; and the Endangered 
Archaeology in the Middle East and North Africa 
project based at Oxford University. 

Partners: World Monuments Fund; City of Los 
Angeles; English Heritage; and Flanders Heritage 
Agency
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Los Angeles Historic Resource Survey 
The project aims to develop and support a 
comprehensive historic resources survey for the 
City of Los Angeles as a best practice model for the 
identification and survey of historic resources for use 
by government/city authorities. 

In FY15, the City of Los Angeles completed 
field surveys in the North San Fernando Valley 
Community Plans Areas of Northridge, Reseda-
West Van Nuys, Van Nuys-North Sherman Oaks, 
Sun Valley-La Tuna Canyon, Sylmar, Sunland-
Tujunga-Lake View Terrace-Shadow Hills-East 
La Tuna Canyon and Chatsworth-Porter Ranch. 
In addition, field surveys began in Northeast Los 
Angeles and industrial areas of the city not covered 
during earlier surveys. 

Survey reports for all completed survey areas 
continue to be posted on the SurveyLA website 
(SurveyLA.org). The GCI and City of Los Angeles 
also launched a customized version of the Arches 
information system for use by the city to manage 
and publish online data collected through the 
survey. This system, known as HistoricPlacesLA, is 
online at: http://historicplacesla.org.  

Partners: Office of Historic Resources, City of 
Los Angeles; Los Angeles City Council; Getty 
Foundation

Middle Eastern Geodatabase for Antiquities 
(MEGA)–Jordan 
A precursor to Arches, this project aims to develop 
and implement a national, web-based, English-
Arabic geographic information system (GIS) for 
Jordan to be used as a tool to inventory and manage 
the nation’s archeological sites, as well as to provide 
information on Jordan’s archaeological sites to 
researchers. In FY15, the Jordanian Department of 
Antiquities continued to make regular use of the 
MEGA-Jordan system, which is online at: http://
megajordan.org. 

Partners: World Monuments Fund; Jordan 
Department of Antiquities

Herculaneum 
The Herculaneum project is focused on the study 
and conservation of the architectural surfaces of 
the Tablinum in the Casa del Bicentenario, which 
houses some of the most prized wall paintings at this 
archaeological site. The conservation methodology 
being developed will be applicable to architectural 
surfaces at this and other sites in the Vesuvian region. 
In FY15, stabilization of the wall paintings was 
completed, consisting primarily of consolidation 
of powdering and flaking paint. Material analysis 
of original and previous intervention materials was 
carried out. Data regarding environmental conditions 
were synthesized based on monitoring of surface and 
ambient conditions in and around the Tablinum. 

Partners: Herculaneum Conservation Project and 
Soprintendenza Speciale per i Beni archeologici di 
Pompei Ercolano e Stabia

Heritage Values, Stakeholders,  
and Consensus Building
This project aims to advance the ability of heritage 
professionals to constructively engage with stakeholders 
by bridging conservation and public dispute resolution 
practices through a program of research, application, 
and dissemination. In FY15, the proceedings from a 
workshop focused on promoting the application of 
consensus building and dispute resolution methods 
to the practice of heritage site conservation and 
management were prepared for publication.

Historic Cities and Urban Settlements Initiative
This work aims to contribute to the enhancement of 
practice in the field of conservation and management 
of historic cities and urban settlements by addressing 
critical needs and issues through the implementation 
of targeted projects ranging from research and 
education to field work. 

Contemporary Architecture in the Historic 
Environment
This project of both the Historic Cities and 
Conserving Modern Architecture Initiatives seeks 
to provide guidance to the conservation, planning, 
architectural, and development communities for 
designing and assessing the impact of new buildings 
in the historic environment. In FY15, an annotated 
bibliography with key doctrinal, philosophical, 
and critical texts and case studies on contemporary 
architecture in historic environments was completed 
for publication in early FY16. 
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Urban Conservation Planning in Malaysia
This project seeks to improve urban conservation 
practice in Southeast Asia by creating education and 
training activities for urban planners and architects, 
through a two-week intensive course in Malaysia. 
In FY15, the third presentation of the course was 
undertaken in Kuala Lumpur, Malaysia. 

Partners: Badan Warisan Malaysia and ThinkCity 

Injection Grouts for the Conservation of 
Architectural Surfaces: Research and Evaluation 
The recent focus of this research project has been 
dissemination of testing and evaluation methods of 
injection grouts for the conservation of architectural 
surfaces, including plasters, wall paintings, and 
mosaics following the publication and distribution 
of the manual Evaluation of Lime-Based Hydraulic 
Injection Grouts for the Conservation of Architectural 
Surfaces in fall 2013. Dissemination has included 
participation in technical working groups of 
international organizations, publications, workshops, 
and presentations at professional conferences. In 
FY15, nine videos demonstrating selected test 
methods from the manual were made available 
through the GCI’s YouTube channel. 

International Course on Stone Conservation 
The objectives of the International Course on 
Stone Conservation, organized by the GCI and 
ICCROM, are to advance stone conservation practice 
internationally and to create a network of well-
informed conservation professionals. Held biennially 
at ICCROM in Rome, the GCI has partnered in the 
design and delivery of this course since 2009. In FY15 
the 19th International Course on Stone Conservation 
was held from April 15 to July 3, 2015. The course 
hosted twenty mid-career professionals and focused 

on theoretical and practical methodologies for stone 
conservation, including a field work practicum at 
Rome’s Non-Catholic Cemetery.  

Partner: ICCROM

MOSAIKON 
The primary goal of the MOSAIKON initiative 
is the enhancement of professional capacity in the 
conservation and management of archaeological 
mosaics in the Mediterranean region. A joint initiative 
of the GCI, the Getty Foundation, ICCROM, and 
the International Committee for the Conservation 
of Mosaics, the GCI Field Projects’ work on this 
initiative includes:

Bulla Regia Model Conservation Project
This model field project aims to conserve and 
present to the public one or more ancient houses 
and their mosaic floor decoration at this large 
and complex archaeological site in Tunisia. GCI-
trained technicians are carrying out the bulk of the 
conservation interventions on mosaics and wall 
plasters under GCI team supervision at the Maison 
de la Chasse, work that continued in FY15. The 
second component of the project is the development 
of a conservation treatment and management plan 
for the almost four hundred excavated mosaics 
throughout the site. In FY15, a topographic map of 
the site was completed, as was a metric survey of the 
site’s mosaics, which along with the data collected 
through the mosaic rapid survey, is now included 
in the GIS database developed for Bulla Regia. 
Introductory training of site personnel in the use 
of the GIS was carried out. Priority conservation 
work commenced on mosaics requiring urgent 
conservation and protection measures. Specific 
buildings have been identified in which mosaics will 
be reburied or interpreted and where buildings will 
be protected with fencing. 

Partners: World Monuments Fund and Institut 
National du Patrimoine, Tunisia
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Mosaics at Archaeological Sites:  
Training for Site Managers 
The second regional training course on the 
Conservation and Management of Archaeological 
Sites with Mosaics began in April 2014 at the 
World Heritage site of Paphos, Cyprus, and 
will conclude in fall 2015. The twenty course 
participants, from twelve countries throughout 
the southern and eastern Mediterranean regions, 
included site managers, conservators, and other 
decision makers charged with the management of 
archaeological sites with in situ mosaics. In 2014 
and 2015 the participants, guided and advised by 
course instructors, developed and implemented 
practical projects at their home sites or institutions. 
Additionally, in fall 2014, the GCI organized 
a one-day specialized workshop on the topic of 
grants and funding for the course participants, who 
were also joined by a number of graduates of the 
first Regional Course (2010–11). This took place 
in conjunction with the ICCM 2014 Triennial 
conference in Sardinia, Italy.  

Partners: Department of Antiquities of Cyprus and 
the Archaeological Research Unit, University of 
Cyprus

Mosaic Conservation Technician Training 
Building on ten years of training technicians for 
in situ mosaic maintenance at multiple Tunisian 
sites, this training project aims to produce teams 
of mosaic technicians based at major sites in North 
Africa. In FY15, a memorandum of understanding 
was signed with the Direction du Patrimoine 
Culturel to carry out a second two-year technician 
training course for ten to twelve Moroccan trainees, 
six of whom will be newly hired government 
employees. The course will take place at the site of 
Volubilis and will include a new training module on 
conservation of detached and re-laid mosaics. Also 
in FY15, the Arabic translation of the revised 2013 
edition of the technician didactic materials was 
finalized and made available on the GCI website. 

Partners: Institut National du Patrimoine, Tunisia, 
and the Department of Antiquities of Morocco, 
Algeria, and Libya

Shelters for Archaeological Sites with Mosaics
Guidelines are being developed for the design, 
implementation, evaluation, and maintenance 
of shelters for archaeological sites, particularly 
sites with mosaics. These practical guidelines 

and illustrative case studies are intended for 
archaeologists, architects, conservators, and 
others involved in the process of constructing and 
managing archaeological shelters. In FY15, an initial 
planning meeting of the guidelines authors and 
editors was held in 2014, and a second working 
meeting was held in summer 2015. 

Partners: Israeli Antiquities Authority; English 
Heritage; Herculaneum Conservation Project

Southern African Rock Art Project 
This project aims to enhance the conservation, 
management, awareness, and use of rock art sites 
in the southern African subcontinent through 
workshops, training, and collaborations. In August 
2014, a successful forum was held at Kakadu National 
Park in the Northern Territory, Australia. The 
report from this forum will inform the final project 
document emphasizing the universality of rock art, 
its antiquity and ubiquity and the need for wider 
recognition among conservationists, the public, and 
decision makers. 

Partners: Griffith University; Kakadu National Park; 
Stepwise Heritage and Tourism

Valley of the Queens
The Valley of the Queens project seeks to enhance 
conservation and site management in the Luxor region 
through undertaking detailed and comprehensive 
planning for the Valley. Joint implementation of the 
project with Egypt’s Ministry of State for Antiquities 
has been postponed since 2011 due to the political 
situation in Egypt and lack of funding. 

Partner: Ministry of State for Antiquities, Egypt
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Wall Paintings at the Mogao Grottoes
This project seeks to apply the China Principles at 
the Mogao Grottoes in the areas of conservation, 
visitor management, and cave presentation and 
interpretation. In FY15, research continued on the 
endemic problem of flaking of the wall paintings 
at the grottoes; a major visitor study for the site, 
undertaken in conjunction with comprehensive visitor 
management planning by the Dunhuang Academy, 
was completed and published; and planning is under 
way for a major exhibition on the Mogao Grottoes in 
conjunction with the Getty Research Institute and the 
Dunhuang Academy to be held at the Getty Center in 
2016. 

Partners: State Administration of Cultural Heritage, 
China, and the Dunhuang Academy

SCIENCE

Analysis of Silver in Museum Collections
This project aims to improve analysis and 
understanding of museum objects made from silver, 
by developing methodologies for elucidating the 
surface reactions and metal complexes formed during 
conservation interventions on gilt silver objects. 
In FY15, analysis and examination of a hoard of 
Roman gilt-silver statuettes and vessels, known as the 
Berthouville Treasure, was completed. This provided 
a deeper understanding of the decorative gilding 
techniques used, and determined the source of the 
bulk silver used to fashion each individual object.  

Partners: J. Paul Getty Museum; KU Leuven; 
California State University, Northridge

Art in L.A. 
As part of the Modern and Contemporary Art 
Research Initiative, Art in L.A. aims to address the 
conservation issues of works of art created by artists 
working in Southern California since 1945 and to use 
case studies to explore some of the broader issues of 
conserving contemporary art. In FY15, the manuscript 
was completed for Made in Los Angeles: Materials, 
Processes, and the Birth of West Coast Minimalism, 
which will be published by Getty Publications in 
2016. In addition, three videos exploring artist’s 
materials, processes, and thoughts on conserving their 
work, were posted to the GCI’s YouTube channel. A 
public screening of the video featuring Helen Pashgian 
was held at the Getty Center with a Q&A with the 
artist immediately following. 

Athenian Pottery
This National Science Foundation–funded project 
is researching the ceramic technology used to create 
red- and black-figure decorated vessels produced in 
Athens between the sixth and third centuries BC. 
Using advanced analytical technologies, the chemistry 
and morphology of numerous ancient vessels was 
investigated. By comparing investigation results 
to replicate materials created under known firing 
conditions, ancient firing conditions were elucidated. 
These findings provide evidence of a more complex 
firing scheme than previously believed, including the 
use of multiple application/firing sequences, and are 
influencing the way these vessels are understood and 
interpreted.  In FY15, three peer-reviewed papers were 
published on this work, and the results presented at six 
professional conferences.  

Partners: J. Paul Getty Museum; Stanford University/
Stanford Synchrotron Radiation Lightsource; The 
Aerospace Corporation
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Characterization of Asian and European Lacquers
This project seeks to improve understanding of 
Asian lacquer formulations and their conservation. 
Highlights from FY15 include the July 2014 Recent 
Advances in Characterizing Asian Lacquer workshop 
at C2RMF in Paris and presentations at the IIC 2014 
Hong Kong Congress on Chinese lacquer and modern 
Vietnamese lacquer paintings.  

Partners: Center for Research and Restoration 
of Museums of France; Marianne Webb, GCI 
Conservation Guest Scholar and private conservator; 
Meesook Sung, professor of biochemistry at 
Kwandong University; Bettina Ebert, ASIARTA 
Foundation

DISCO: Data Integration for Conservation Science
This initiative seeks to improve the contribution of 
scientific and technical studies to the conservation and 
understanding of works of art through development 
of computer-assisted data integration tools that will 
facilitate extraction and sharing of new information 
by a broad community of users. In FY15, consultants 
were hired to undertake a needs assessment, the 
project scope was defined, and initial collection of 
use-case profiles for those expected to utilize a data 
integration tool were completed.

Jackson Pollock’s Mural
Although Jackson Pollock’s large painting on canvas, 
Mural, left the Getty Center in June 2014, research 
on the painting has continued as a collaborative 
activity between the J. Paul Getty Museum, the Getty 
Research Institute, and the GCI resulting in lectures 
and an extended essay for an upcoming special edition 
of the Getty Research Journal. In FY15, a comparative 
technical study was completed on the artist’s 1947 
work Sea Change, carried out in collaboration with 
Seattle Art Museum, owner of the painting.  

Partners: Getty Research Institute, J. Paul Getty 
Museum, Seattle Art Museum

Laser Spectroscopy Mass Spectrometry (L2MS)
This project, funded by the National Science 
Foundation, is developing a novel method by which 
organic colorants in painting cross-sections may 
be definitively identified in order to better preserve 
works of art containing these fugitive materials. 
In FY15, the project developed a new sub-micron 
analytical technique (AFM-sampling-L2MS) capable 
of providing detailed information in three dimensions: 
spatial mapping, high-resolution spectroscopy and 
mass spectrometry. Results were published in a  
peer-reviewed paper and disseminated at three 
professional conferences. 

Partner: University of California, Santa Barbara

Managing Collection Environments
Managing Collection Environments, a collaboration 
of the Education and Science departments, is 
a five-year initiative that addresses a number of 
compelling research questions and practical issues 
pertaining to the control and management of 
collection environments in museums, libraries, 
archives, and other repositories. This presently 
includes temperature, relative humidity, and shock 
and vibration in museum shipping crates. In FY15, 
a newly appointed scientist joined the project team 
and a project specialist was hired to implement the 
initiative’s education component. With the addition of 
a new scientist to the team, preparations are advancing 
for the proposed research on the effects of aging on 
the mechanical properties of paints, using micro- 
and nano-indentation technology. In addition, the 
initiative’s research component focusing on “collection 
epidemiology”—an examination of climate-induced 
damage in hygroscopic museum materials—has 
developed a working methodology and convened a 
meeting of potential partners.  
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Partners: Canadian Conservation Institute; Doerner 
Institut; English Heritage; Fraunhofer Institut; Image 
Permanence Institute; Jerzy Haber Institute, Polish 
Academy of Sciences; Institute for the Preservation 
of Cultural Heritage, Yale University; National Trust 
(UK); Rijksmuseum Amsterdam; Technical University 
Eindhoven; Victoria & Albert Museum; J. Paul Getty 
Museum

Microfading Research
The goal of this project is to examine ways accelerated 
aging can advance and document preventive 
conservation display practices for the collections of 
the J. Paul Getty Museum and the Getty Research 
Institute. Microfading is used to detect highly light-
sensitive artworks—a condition largely unknown for 
twentieth-century artifacts—before they are damaged 
from exposure, and to set display policies for these 
works and other collections. In FY15, a microfading 
monitoring program on the color stability of large 
tapestries measured in gallery was undertaken, and 
planning begun for a long-term project to document 
color changes in the illuminated manuscript collection 
of the Getty Museum. 

Modern Paints
The Modern Paints project seeks to improve 
understanding of and conservation methodologies 
for works of art created in modern paint media. In 
FY15, the sixth Cleaning Acrylic Painted Surfaces 
workshop was held in August 2014 at the Canadian 
Conservation Institute, Ottawa. Research work 
on the development of new mineral spirits-based 
microemulsions for cleaning of acrylic paints was 
completed. Research has expanded to include modern 
artists’ oil paints, and the GCI has joined the Modern 
Oils Research Consortium, focusing on the chemical 
characterization of archive samples of proprietary 
artists’ oil paints. 

Partners: Tate, London; Dow Chemical Company; 
RCE Amsterdam  

MOSAIKON: Investigation of Alternate Backing 
and Rebacking Methods and Materials 
The backing or rebacking of the thousands of lifted 
mosaics is a major conservation challenge in the 
Mediterranean Region, where financial resources 
are limited. The focus of this component of the 
MOSAIKON initiative is to address this urgent need 
for developing sustainable and cost-effective backing 
methods for the lifted mosaics. In FY15, a series of 
mid-scale mock-ups were prepared using selected 
mortar combinations and a variety of reinforcements 
and commercially available travertine tesserae. 
Their mechanical behaviors were obtained and the 
experimental results were compared with the results 
obtained from computer modeling of the backing 
systems. Preliminary results were presented at the 
conference Architectural Ceramics in the 21st Century: 
Design and Preservation of Contemporary & Historic 
Architecture, the AIEMA Mosaic Colloquium, and the 
12th Conference of the International Committee for 
the Conservation of Mosaics in Sardinia, Italy. 

Partners: Getty Foundation; ICCROM; International 
Committee for the Conservation of Mosaics.

Museum Lighting Research
The long-term goal of Museum Lighting Research is to 
provide advanced guidance in support of conservation 
and curatorial values in exhibition lighting. By 
providing guidelines on how to evaluate and use solid-
state lighting, the project has actively assisted over 
1,400 institutions in making the transition. In FY15, 
work was undertaken to develop a new set of lighting 
guidelines to reflect changes in the industry since the 
first edition was published in 2012.  

Partners: Advanced Lighting Group; Pacific Northwest 
National Laboratory; U.S. Department of Energy; 
Smithsonian National Museum of American Art
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Outdoor Sculpture 
The aim of this project is to explore broad implications 
for conserving twentieth- and twenty-first-century 
outdoor sculpture. The first phase of this project 
involves carrying out scientific studies into the 
coatings used on painted outdoor works. In FY15, 
a collaboration with the Army Research Laboratory 
was established to test more durable paint coatings 
for outdoor sculpture, with specific systems now 
formulated for works by Alexander Calder and Tony 
Smith. An experts’ meeting was held at the Detroit 
Institute of Arts to determine the color and surface 
requirements for paints on Louise Nevelson’s artwork. 
Work has continued on conservation of the sculpture 
collection of California State University Long Beach 
(CSULB), including the treatment of Robert Murray’s 
Duet (Homage to David Smith) and on planning for 
FAR-SITED: Creating and Conserving Art in Public 
Places, an October 2015 symposium to celebrate 
the fiftieth anniversary of the CSULB collection. 
Proceeding from the 2014 symposium, Conserving 
Outdoor Painted Sculpture held at the Kröller-Müller 
Museum, the Netherlands, were published. 

Partners: California State University, Long Beach; 
Army Research Laboratory; NCP Paints; Abigail 
Mack; Rosa Lowinger & Associates

Pacific Standard Time: LA/LA
Combining art historical and scientific analysis of 
selected works from the Colección Patricia Phelps 
de Cisneros, this three-year project is aimed at 
developing a comprehensive understanding of the 
formal strategies and material decisions made by 
artists experimenting with geometric abstraction in 
Argentina and Brazil in the 1940s and 1950s. During 
this period, many artists turned to novel synthetic 
materials, creating objects that were cutting edge in 
their compositional and physical properties. One of 

the main outcomes of the project will be the FY18 
exhibition, The Material of Form: Abstraction and 
Industrialism in Mid-Century Argentina and Brazil, to 
be held at the Getty Center. In FY15, a technical art 
historian joined the project team to lead research in 
this area, and approximately forty-five works from the 
Cisneros Collection were transported to Los Angeles 
for the duration of the study. 

Partners: Getty Research Institute and Colección 
Patricia Phelps de Cisneros, New York

Preservation of Plastics
This project aims to improve understanding of the 
composition of plastics used in cultural heritage, the 
way they change with age, and how they respond 
to conservation treatments. Work in this area has 
continued to focus on investigating the degradation 
pathways of cellulose acetate used in animation 
cels and on finding practical solutions to re-adhere 
delaminated paints. In FY15, a generous contribution 
from The Walt Disney Company made possible 
continued work on their collection of animation cels. 
A research specialist was also hired to undertake a 
study into remedial treatment for detached paint from 
the plastic sheets. 

Partner: Disney Animation Research Library

Photographic Processes
The project focuses on the development, testing, and 
implementation of modern scientific analysis for 
the identification of more than 150 photographic 
processes from the chemical photography era. In 
FY15, work centered on preparation of four additional 
chapters for the online resource, The Atlas of Analytical 
Signatures of Photographic Processes, focused on cased 
images—heliographs, daguerreotypes, ambrotypes, 
and tintypes. In addition, modern ambrotype images, 
representing a range of variations of the process, were 
analyzed for inclusion in the Atlas. 

Partners: National Media Museum, Bradford, UK, 
and the Harry Ransom Center, University of Texas  
at Austin
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Technical Studies
Scientific research is undertaken on individual works 
of art, drawing from the J. Paul Getty Museum’s 
collection and its partners, to investigate questions 
of artists’ techniques, as well as authenticity and 
attribution. Major projects in FY15 include technical 
studies of Van Gogh’s Irises, to understand the 
construction and possible color changes in the 
painting; Rembrandt’s Portrait of an Old Man in 
Military Costume; Tadeo Gaddi’s Alana Shutters and 
Maesta to determine whether the panels originally 
belonged together; a selection of manuscript leaves 
painted by the Master of the Murano Gradual, to 
investigate the use of early blue pigments; the Statue 
of Tiberius from Museo Archeologico Nazionale di 
Napoli, to identify nineteenth-century restoration; 
the drawing materials used by de Goy, Redon, and 
Bonvin, in support of upcoming Getty Museum 
exhibition on noir drawings, analysis of Fayum 
portraits in the Getty Museum’s collection as well 
as from the Phoebe Hearst Museum; and Picasso’s 
Femme from the Beyeler Foundation, Basel. Work 
also continued on elucidating the various geographic 
origins of lapis lazuli samples.  

Partner: J. Paul Getty Museum    

Treatment Studies
This project aims to advance conservation practice 
by evaluating and improving existing treatment 
methods and materials, by understanding better their 
impact on the composition, structure, and properties 
of objects, and by developing new approaches and 
technologies for treatment. Research this year included 
completion of preliminary investigations into a novel 
solubility parameter system for describing paint-
solvent interactions. Investigations continued also into 
treatments for removal, by aqueous light bleaching, 
of discoloration from Color Field paintings in acrylic 
paint on cotton canvas.  

Partners: National Gallery of Art, Washington, DC, 
and Library of Congress, Washington, DC

RESEARCH RESOURCES AND 
DISSEMINATION

AATA Online (aata.getty.edu)
AATA Online is a free online research database 
for professionals engaged in the conservation and 
management of material cultural heritage in all of 
its forms: works of art, cultural objects, architectural 
heritage, and archaeological sites and materials. 

During this reporting period, AATA Online reviewed, 
abstracted, and indexed over two thousand articles and 
papers from journals and conference proceedings that 
represent the field’s core literature. AATA Online had 
over forty thousand visitors to the site.

Information Center  
The Information Center supported the mission of 
the GCI by providing expertise and support to the 
work of conservation staff throughout the Getty 
and conservation professionals worldwide. The 
center responded to over three thousand inquiries 
from staff, scholars, interns, and members of the 
interested public; acquired over 1,500 new titles for 
the Conservation Collection in the Research Library at 
the Getty Research Institute; and contributed over one 
thousand records to the Bibliographic Database of the 
Conservation Information Network (BCIN).

Publications and Dissemination
During this recording period, the GCI published 
three books: Twentieth-Century Building Materials: 
History and Conservation; Historical Perspectives in 
the Conservation of Works of Art on Paper (seventh 
volume in the Readings in Conservation series); and 
Environmental Management for Collections: Alternative 
Preservation Strategies for Hot and Humid Climates. 
Two issues of Conservation Perspectives, The GCI 
Newsletter were also published. Published online in 
PDF format were ten publications related to GCI 
projects. 

The GCI’s website (getty.edu/conservation) added 
video documentation of two public lectures; nine 
videos demonstrating laboratory tests from the manual 
Evaluation of Lime-Based Hydraulic Injection Grouts 
for the Conservation of Architectural Surfaces; and two 
project videos. Staff continued work on enhancements 
to the GCI’s extensive website, including a redesign 
of the Conservation Institute Publications section, 
combining PDF publications and Books for Purchase, 
and providing users with new in-page search and 
viewing options.

Outreach to emerging and mid-career professionals 
has continued to grow at a significant rate through the 
GCI’s social media channels: Facebook, Twitter, and 
YouTube. 
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Getty Foundation

Grants Awarded FY15

The Getty Foundation awards grants through strategic 
initiatives that strengthen art history as a global 
discipline, promote the interdisciplinary practice of 
conservation, increase access to museum and archival 
collections, and develop current and future leaders. 

The following grants were awarded between July 1, 2014 
and June 30, 2015.

ART HISTORY

Connecting Art Histories

This initiative strengthens the discipline of art history 
by providing opportunities for sustained international 
exchange among scholars around the world.

Courtauld Institute of Art, London, England. 
For the research seminars “Christianities, Islams, 
and Their Intersections in the Medieval Caucasus.” 
$215,000

Trustees of Columbia University in the City of 
New York. For the research seminars “Spanish Italy 
and the Iberian Americas.” $247,000

Universidad Nacional de Tres de Febrero, Sáenz 
Peña, Buenos Aires, Argentina. For the final phase 
of the research project “Materiality between Art, 
Science, and Culture in the Viceroyalties (16th–
18th centuries).” $110,000

University of Toronto, Ontario, Canada. For 
faculty and student exchanges with the Guangzhou 
Academy of Fine Art focused on the study of 
medieval and early modern art. $245,000

Digital Art History

This initiative is helping art historians explore the 
opportunities and challenges of new technologies.

Duke University, Durham, North Carolina. For 
the summer institute “Visualizing Venice: The 
Biennale and the City.” $50,000

George Mason University, Fairfax, Virginia. For 
the summer institute “Building a Digital Portfolio: 
DH for Art History Graduate Students.” $165,000

George Mason University, Fairfax, Virginia. 
For enhancing the site Omeka for Art Historians. 
$72,000

President and Fellows of Harvard College, 
Cambridge, Massachusetts. For metaLAB’s summer 
institute “Beautiful Data II.” $185,000

Regents of the University of California, Oakland. 
For the summer institute “Beyond the Digitized 
Slide Library: Theory, Methods, and Opportunities 
in Digital Art History,” organized by the UCLA 
Digital Humanities Program. $180,000

University of Maryland, College Park. For the 
convening “Art History in Digital Dimensions.” 
$25,000

Pacific Standard Time: LA/LA

The following grants are supporting research and 
planning for exhibitions and programs about 
Latin American and Latino art that will take place 
across Southern California in 2017 as part of this 
collaborative initiative.

Armand Hammer Museum of Art and Cultural 
Center, Inc., Los Angeles, California. For the 
exhibition and accompanying catalogue Radical 
Women in Latin American Art, 1960–1985.  
$425,000

Fundação de Desenvolvimento da Pesquisa, Belo 
Horizonte, Minas Gerais, Brazil. For research and 
technical study of concrete art in Brazil. $245,000

Fundación Espigas, Buenos Aires, Argentina. For 
the processing of key archival documents related to 
modern Latin American art. $180,000
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Library Foundation of Los Angeles, California. 
For research and planning for Visualizing Language. 
$42,000

Museum of Fine Arts Houston, Texas. For the 
International Center for the Arts of the Americas’ 
Documents of 20th-Century Latin American and 
Latino Art. $200,000

Regents of the University of California, Oakland. 
For the exhibition and accompanying catalogue 
Home—So Different, So Appealing, organized by the 
Chicano Studies Research Center with the Museum 
of Fine Arts, Houston, and LACMA. $325,000

San Diego Museum of Art, California. For the 
collaborative symposium, “LA/LA: Place and 
Practice.” $30,500

Scripps College, Claremont, California. For a 
collaborative symposium, “LA/LA: Place and 
Practice.” $29,000

Universidad Nacional de General San Martín, 
Buenos Aires. Argentina. For research and technical 
study of concrete art in Argentina. $240,000

University of Southern California, Los 
Angeles. For the development of popular music 
programming in collaboration with partner 
museums. $54,800

CONSERVATION

Keeping It Modern

Building on the Foundation’s longstanding support 
for architectural conservation, this international grant 
initiative focuses on the preservation of twentieth-
century architecture through funding for model 
projects.

Alvar Aalto Foundation, Helsinki, Finland. For the 
preparation of a conservation management plan for 
Alvar Aalto’s Paimio Sanatorium. $180,000

Fondation STRUTT Foundation, Ottawa, 
Ontario, Canada. For the preparation of a 
conservation plan for the Strutt House in the 
National Capital Area of Canada. $50,000

Fundação de Apoio à Universidade de São 
Paulo, Brazil. For the preparation of a conservation 
management plan for Vilanova Artigas’s faculty of 
architecture building at the Universidade de São 
Paulo. $200,000

Leibniz-Institut für Astrophysik Potsdam, 
Germany. For a comprehensive condition 
assessment for Erich Mendelsohn’s Einstein Tower 
in Potsdam. €43,000

Museum of Architecture in Wroclaw, Poland. For 
the preparation of a conservation management plan 
for Max Berg’s Centennial Hall. $200,000

The National Trust for Scotland, Edinburgh. For 
the preparation of a conservation plan for Charles 
Rennie Mackintosh’s Hill House in Helensburgh. 
£95,000

Panjab University, Chandigarh, India. For the 
preparation of a conservation plan for Pierre 
Jeanneret’s Gandhi Bhawan. $130,000

Saint John’s Abbey, of the Order of Saint 
Benedict, Collegeville, Minnesota. For the 
preparation of a conservation plan for Marcel 
Breuer’s Saint John’s Abbey and University Church. 
$150,000

Sociedade de Promocão da Casa de Oswaldo 
Cruz, Rio de Janeiro, Brazil. For the preparation of 
a conservation plan for Jorge Ferreira’s Arthur Neiva 
Pavilion. $60,000

Society for the Preservation of New England 
Antiquities, Inc., Boston, Massachusetts. For 
research and conservation planning related to the 
development of a conservation management plan 
for the Gropius House in Lincoln. $75,000

Stichting Centraal Museum, Utrecht, the 
Netherlands. For research and conservation 
planning for the Rietveld Schröder House. 
€125,000

Stichting De Golf, Amsterdam, the Netherlands. 
For research and conservation planning for Michel 
de Klerk’s Het Schip. $180,000
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The Tel Aviv-Yafo Foundation, Israel. For scientific 
research and planning for Dov Karmi’s Max 
Liebling House. $130,000

Trustees of the University of Pennsylvania, 
Philadelphia. For research and conservation 
planning related to the development of a 
conservation management plan for George 
Nakashima’s house and studio in New Hope. 
$100,000

Twentieth Century Society, London, England.  
For a two-day convening of architectural 
conservation professionals. £43,800

Tunghai University, Taichung, Taiwan. For 
research and conservation planning related to  
I.M. Pei’s Luce Memorial Chapel. $175,000

Università degli Studi di Urbino Carlo Bo, 
Urbino, Italy. For the preparation of a conservation 
plan for the Giancarlo de Carlo buildings. $195,000

Unity Temple Restoration Foundation, Oak Park, 
Illinois. For the conservation of concrete surfaces at 
Frank Lloyd Wright’s Unity Temple. $200,000

Wellesley College, Massachusetts. For the 
preparation of a conservation management plan for 
Paul Rudolph’s Jewett Arts Center. $120,000

MOSAIKON

This joint initiative among the Getty Foundation, the 
Getty Conservation Institute, the International Centre 
for the Study of the Preservation and Restoration of 
Cultural Property (ICCROM), and the International 
Committee for the Conservation of Mosaics (ICCM) 
is improving the preservation and care of ancient 
mosaics in the Mediterranean region, both in 
museums and at archaeological sites.

University of Cyprus, Nicosia. For a convening 
of regional stakeholders and for the MOSAIKON 
regional coordinator. €186,000

PROFESSIONAL DEVELOPMENT

Multicultural Undergraduate Internships

In order to increase staff diversity in museums and 
visual arts organizations in Los Angeles County, the 
Getty provides summer internships for undergraduates 
of culturally diverse backgrounds. In addition to 
the ninety-one interns hosted by the following 
organizations in 2015, there were fifteen interns with 
grants of $4,000 each in various departments at the 
Getty.

American Museum of Ceramic Art, Pomona, 
California. $10,000 

Angels Gate Cultural Center, Inc., San Pedro, 
California. $5,500

Armand Hammer Museum of Art and Cultural 
Center, Inc., Los Angeles, California. $13,500 

Armory Center for the Arts, Pasadena, California. 
$9,000

Art Center College of Design, Pasadena, 
California. $5,500

Arts and Services for Disabled, Inc., Long Beach, 
California. $4,500

Association for the Advancement of Filipino 
American Arts and Culture, Los Angeles, 
California. $4,500

Autry National Center of the American West, Los 
Angeles, California. $13,500 

California Institute of the Arts, Valencia. $13,500

California State Parks, Will Rogers State Historic 
Park, Los Angeles. $4,500

California State University Long Beach Research 
Foundation, University Art Museum. $9,000 

Center for the Study of Political Graphics, Culver 
City, California. $9,000

City of Los Angeles, Department of Cultural 
Affairs, California. $4,500 
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City of Los Angeles, Office of Historic Resources, 
California. $4,500 

Clockshop, Los Angeles, California. $4,500

18th Street Arts Complex, Santa Monica, 
California. $4,500 

El Pueblo Park Association, Los Angeles, 
California. $9,000

Friends of Banning Park Corporation, 
Wilmington, California. $4,500 

Friends of the Chinese American Museum, Los 
Angeles, California. $10,000

Friends of the Foundation of the California 
African American Museum, Los Angeles. $9,000 

HeArt Project, Los Angeles, California. $4,500

Historic Italian Hall Foundation, Los Angeles, 
California. $4,500 

Immaculate Heart Community, Los Angeles, 
California. $4,500 

Inner-City Arts, Los Angeles, California. $9,000

Japanese American Cultural and Community 
Center, Los Angeles, California. $4,500 

Japanese American National Museum, Los 
Angeles, California. $13,500

LAXART, Los Angeles, California. $4,500

The Learning Centers at Fairplex, Pomona, 
California. $4,500

Long Beach Museum of Art Foundation, 
California. $9,000 

Los Angeles Conservancy, California. $9,000

Los Angeles Contemporary Exhibitions, Inc., 
California. $4,500

Los Angeles County Museum of Natural History 
Foundation, William S. Hart Museum, Newhall, 
California. $4,500

Los Angeles Museum of the Holocaust Martyrs 
Memorial, California. $4,500 

Machine Project, Los Angeles, California. $4,500

MAK Center for Art and Architecture, West 
Hollywood, California. $4,500 

Mistake Room, Los Angeles, California. $4,500

Museum Associates, Los Angeles County Museum 
of Art, California. $14,500 

Museum of Contemporary Art, Los Angeles, 
California. $5,500

Museum of Latin American Art, Long Beach, 
California. $9,000 

Otis College of Art and Design, Los Angeles, 
California. $9,000

P.S. ARTS, Venice, California. $4,500 

Pasadena Heritage, California. $4,500 

Pasadena Museum of California Art. $4,500

Pepperdine University, Frederick R.  Weisman 
Museum of Art, Malibu, California. $4,500 

Plaza de Cultura y Arte Foundation, Los Angeles, 
California. $4,500

Plaza de la Raza, Inc., Los Angeles, California. 
$4,500

Pomona College Museum of Art, Claremont, 
California. $4,500

Public Corporation for the Arts of the City of 
Long Beach, California. $4,500

Rancho Los Cerritos Foundation, Long Beach, 
California. $4,500

Regents of the University of California, Fowler 
Museum at UCLA, Los Angeles. $9,000

Regents of the University of California, UCLA 
Chicano Studies Research Center, Los Angeles, 
California. $4,500
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Ryman Carroll Foundation, Los Angeles, 
California. $4,500

Scripps College, Ruth Chandler Williamson 
Gallery, Claremont, California. $13,500 

Self-Help Graphics and Arts, Inc., Los Angeles, 
California. $4,500

Skirball Cultural Center, Los Angeles, California. 
$10,000

Social and Public Art Resource Center, Venice, 
California. $10,000 

St. Elmo Village, Los Angeles, California. $4,500

Tierra del Sol Foundation, First Street Gallery Art 
Center, Claremont, California. $4,500 

University of Southern California, USC Pacific 
Asia Museum, Pasadena, California. $4,500 

Velaslavasay Panorama, Los Angeles, California. 
$4,500

Venice Arts, California. $9,000

The Vincent Price Art Museum Foundation, 
Monterey Park, California. $4,500 

Visual Communications Media, Los Angeles, 
California. $4,500

The Wende Museum of the Cold War, Inc., Culver 
City, California. $4,500

Graduate Internships

Graduate internships at the Getty support full-time 
positions for students who intend to pursue careers in 
fields related to the visual arts.

Alana Aymat, University of Puerto Rico, San Juan. 
$18,400

Leonie Bockelmann, The Courtauld Institute of 
Art, London, England. $18,400

Kellie Boss, State University of New York, Buffalo. 
$27,000

Amelia Brown, The Courtauld Institute of Art, 
London, England. $18,400

Allison Caplan, Tulane University, New Orleans, 
Louisiana. $18,400

Oriol Domínguez, University of Padova, Italy, and 
University of Minho, Guimarães, Portugal. $27,000

Torsten Edstam, University of Chicago, Illinois. 
$18,400

Debora Faccion, State University of New York, 
Binghamton. $18,400

Ashley Freeman, Queen’s University, Kingston, 
Canada. $27,000

Abigail Han, California Institute of the Arts, 
Valencia. $18,400

Mark Haydn, McGill University, Montreal, 
Canada. $18,400

Nityaa Iyer, University of Pennsylvania, 
Philadelphia. $27,000

Alexandra Kaczenski, The Courtauld Institute of 
Art, London, England. $18,400

Hyunjee Nicole Kim, The Courtauld Institute of 
Art, London, England. $18,400

Alice Klose, Ludwig Maximilian University, 
Munich, Germany. $18,400

Friederike Kröbel, Freie Universität Berlin, 
Germany. $18,400

Xiao Ma, University of California, Los Angeles. 
$27,000

Vincent Martens, University of Amsterdam, the 
Netherlands. $18,400

Ashley Medina, University of California, Riverside. 
$18,400

Alexandra Mosher, Corcoran School of the Arts 
and Design at The George Washington University, 
Washington, DC. $18,400
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Alessandra Nardi, Università degli Studi di Firenze, 
Italy. $18,400

Eri Ohara Anderson, Institute of Archaeology, 
University of London, England. $27,000

Matthias Pfaller, University of Edinburgh, 
Scotland. $18,400

Yezibel Ruiz, School of the Art Institute of 
Chicago, Illinois. $18,400

Emma Sachs, University of Michigan, Ann Arbor. 
$18,400

Alina Sinetos, University of California, Los 
Angeles. $18,400

Alexia Soldano, Université Paris I Panthéon-
Sorbonne, France. $27,000

Rachel Spradley, Southern Methodist University, 
Dallas, Texas. $18,400

Michelle Sullivan, University of Delaware, Newark. 
$27,000

Jennifer Werner, Tufts University, Medford, 
Massachusetts. $18,400

Catherine Winter, University of Pennsylvania, 
Philadelphia. $18,400

Krystal Young, San Jose State University, 
California. $18,400

Connecting Professionals/Sharing Expertise

These grants to national and international professional 
organizations that serve museums and the fields of 
art history and conservation have allowed interns and 
colleagues from underserved areas to participate in 
annual conferences and professional exchanges.

American Association of Museums, Washington, 
DC. For art museum professionals in developing 
countries and for alumni of the Getty’s 
Multicultural Undergraduate Internship program 
to attend the 2015 Annual Meeting in Atlanta, 
Georgia. $95,000

American Association of Museums, Washington, 
DC. For an international convening of museum 
professionals from the Americas in Buenos Aires, 
Argentina. $98,000

The Association for Preservation Technology 
International, Inc., Springfield, Illinois. For 
participants from Latin America to attend the 
2015 Annual Conference in Kansas City, Missouri. 
$65,000

California Association of Museums, Santa Cruz. 
For Getty Multicultural Undergraduate Internship 
alumni to attend the 2015 annual conference. 
$24,800

Central Academy of Fine Arts, Beijing, China. For 
participants from developing countries to attend 
the 34th Comité international d’histoire de l’art 
Congress in Beijing, China, and for a pre-Congress 
planning meeting. $244,000

College Art Association of America, Inc., New 
York. For the CAA-Getty International Program to 
enable participants from developing countries to 
attend the 2016 Annual Conference in Washington, 
DC. $120,000

Foundation of the American Institute for 
Conservation of Historic and Artistic Works Inc., 
Washington, DC. For conservation professionals 
from Latin America and the Caribbean to attend the 
American Institute for Conservation’s 43rd annual 
meeting in Miami, Florida. $61,000

Fundação de Desenvolvimento da UNICAMP, 
Campinas, Brazil. For international participants 
to attend the 2015 CIHA colloquium in Rio de 
Janeiro, Brazil. $78,000

International Council of Museums, Paris, France. 
For participants from developing countries to attend 
the 2015 Annual Conference of the International 
Committee for Documentation (ICOM-CIDOC) 
in New Delhi, India. $50,000

International Council of Museums, Paris, France. 
For participants from developing countries to attend 
the 2015 Annual Conference of the International 
Committee for Museums and Collections of 
Modern Art (CIMAM) in Tokyo, Japan. €36,600
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Society of Architectural Historians, Chicago, 
Illinois. For participants from developing countries 
to attend the 2016 Annual Conference in Los 
Angeles. $73,000

Other Professional Development Grants

Grantmakers in the Arts, Seattle, Washington. For 
the 2015 GIA annual conference in Los Angeles. 
$25,000

Inner-City Arts, Los Angeles, California. For two 
grants for visual arts programs. $5,700 and $13,500 
respectively

Los Angeles County Arts Commission, California. 
For educational programming related to the 2015 
Arts Internship Program. $44,000

Southern California Grantmakers, Los Angeles. 
For the 2014 annual conference and members’ 
meeting. $5,000

SCHOLARS AND FELLOWS AT THE GETTY 
CENTER AND VILLA

The following residential grants were administered 
by the Foundation on behalf of the Getty Research 
Institute (GRI), Getty Conservation Institute (GCI), 
and J. Paul Getty Museum.

Getty Research Institute 

Getty Scholars

Natalie Adamson, University of Saint Andrews, 
Scotland. $17,200

Anna Anguissola, Ludwig Maximilian University, 
Munich, Germany. $17,200

Laurent Bricault, University of Toulouse Jean 
Jaures, France. $17,200

Robert Brown, University of California, Los 
Angeles and the Los Angeles County Museum  
of Art. $42,000

Gudrun Buehl, Dumbarton Oaks, Washington, 
DC. $17,200

Timothy Clark, University of California, Berkeley. 
$17,200

Susan Dackerman, Harvard Art Museums, 
Cambridge, Massachussetts. $65,000

Élodie Dupey Garcîa, Universidad Nacional 
Autónoma de México, Mexico City. $17,200

Nina Ergin, Koç University, Istanbul, Turkey. 
$17,200

John Gillis, Trinity College, Dublin, Ireland. 
$17,200

Corinna Gramatke, Independent Scholar, 
Düsseldorf, Germany. $17,200

Ingrid Laube, Universität Tübingen, Germany. 
$17,200

Barbara London, Independent Scholar, New York. 
$17,200

Susanna McFadden, Fordham University, New 
York. $17,200

Amy Ogata, University of Southern California, Los 
Angeles. $17,200

John Pollini, University of Southern California, Los 
Angeles. $17,200

Kathryn Rudy, University of Saint Andrews, 
Scotland. $17,200

Constance von Rüden, Ruhr-University Bochum, 
Germany. $17,200

Anne Wagner, University of California, Berkeley. 
$17,200

Susan Whitfield, The British Library, London, 
England. $17,200

Bert Winther-Tamaki, University of California, 
Irvine. $42,000

Will Wootton, King’s College London, England. 
$17,200
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Connecting Art Histories Guest Scholars

The individuals below were invited as guest scholars by 
the GRI as part of the Foundation’s Connecting Art 
Histories initiative.

Naman Ahuja, Jawaharlal Nehru University, New 
Delhi, India. $9,950 

Andres Kurg, Estonian Academy of Arts, Tallinn. 
$9,409

Gabriela Siracusano, Universidad Nacional de Tres 
de Febrero, Buenos Aires, Argentina. $9,484

Leticia Squeff, Universidade Federal de São Paulo, 
Guarulhos, Brazil. $8,290

Guest Scholars

Hannah Baader, Kunsthistorisches Institut in 
Florence, Italy; Max-Planck-Institute, Munich, 
Germany. $17,200

Fernando Guzman, Universidad Adolfo Ibáñez, 
Santiago, Chile. $9,484

Jorrit Kelder, University of Oxford, England. 
$17,200

Hubertus Kohle, Ludwig Maximilian University, 
Munich, Germany. $17,200

GRI-NEH Postdoctoral Fellowship

Patrick Crowley, University of Chicago, Illinois. 
$29,400

Caroline Fowler, Center for Advanced Study in the 
Visual Arts, Washington, DC. $29,400

Postdoctoral Fellowships

Henry Colburn, Harvard University, Cambridge, 
Massachusetts. $30,000

Noémie Etienne, Institute of Fine Arts, New York 
University. $30,000

Visa Immonen, University of Turku, Finland. 
$30,000

Nicholas Vicario, Massachusetts Institute of 
Technology, Cambridge. $30,000

Predoctoral Fellowships

Gregory Bryda, Yale University, New Haven, 
Connecticut. $25,000

Shawon Kinew, Harvard University, Cambridge, 
Massachusetts. $25,000

Veronica Peselmann, Freie Universität Berlin, 
Germany. $25,000

Paris Spies-Gans, Princeton University, New Jersey. 
$25,000

Library Research Grants

Residency periods for the following grants vary based 
on research needs.

Mario Bevilacqua, University of Florence, Italy. 
$2,800

Donna Bilak, Columbia University, New York. 
$1,500

Margherita d’Ayala Valva, Scuola Normale 
Superiore di Pisa, Italy. $3,000 

Kathryn Desplanque, Duke University, Durham, 
North Carolina. $1,500 

Natalie Ferris, University of Oxford, England. 
$2,500

Mohamed Gamal-Eldin, New Jersey Institute of 
Technology, Newark. $1,500
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Robert Genter, Nassau Community College, 
Garden City, New York. $1,500 

Mary Ann Ginsberg, University of Maryland, 
College Park. $1,000 

Geraldine Gluzman, Consejo Nacional de 
Investigaciones Científicas y Técnicas (CONICET) 
National Council, Museo Etnográfico “J.B. 
Ambrosetti,” University of Buenos Aires, Argentina. 
$3,000

Carmine Grimaldi, University of Chicago, Illinois. 
$1,500 

Nicholas Hartigan, University of Michigan, Ann 
Arbor. $1,500 

Margaret Iacono, The Frick Collection, New York. 
$1,500

Marci Kwon, Institute of Fine Arts, New York 
University. $1,500 

Sofie Lachapelle, University of Guelph, Ontario, 
Canada. $1,800 

Craig Lee, University of Delaware. $1,500

Allison Levy, Independent Scholar, New York. 
$1,500

Elliot Mercer, Northwestern University, Evanston, 
Illinois. $1,500 

Solveig Nelson, University of Chicago, Illinois. 
$1,500

Bryan Norwood, Harvard University, Cambridge, 
Massachusetts. $1,500 

Eeva-Liisa Pelkonen, Yale University, New Haven, 
Connecticut. $1,500 

Jean-Alexandre Perras, University of Oxford, 
England. $3,000

Sibila Popovici, Independent Scholar, Bagneux, 
France. $2,500

Petra Reichensperger, Independent Scholar, Berlin, 
Germany. $2,500 

Samuel Rodary, Institut national d’histoire de l’art, 
Paris, France. $2,500

Jennifer Scappettone, University of Chicago, 
Illinois. $1,500 

Charlotte Smith, Universität Mannheim, Germany. 
$3,000

María-Laura Steverlynck, Graduate Center, City 
University of New York. $1,500

Greg Thomas, University of Edinburgh, Scotland. 
$2,200

Taylor Walsh, Harvard University, Cambridge, 
Massachusetts. $1,200 

Anna Weichsel, University of Pennsylvania, 
Philadelphia. $1,500 

Meike Werner, Vanderbilt University, Nashville, 
Tennessee. $1,500 

Dorothee Wimmer, Technische Universität Berlin, 
Germany. $2,000 

Pierantonio Zanotti, Università Ca’ Foscari, 
Venice, Italy. $1,800

Getty Conservation Institute

Conservation Guest Scholars

Alain Colombini, Centre Interdiciplinaire de 
Conservation et Restauration du Patrimoine, 
Marseille, France. $9,409

Margaret Holben Ellis, Institute of Fine Arts,  
New York University. $9,409

David Hallam, Independent Scholar, Queanbeyan, 
Australia. $9,409

Maria Isabel Hernandez Llosas, Consejo 
Nacional de Investigaciones Científicas y Técnicas 
(CONICET), Buenos Aires, Argentina. $9,450

Colm Murray, Heritage Council, Killkenny, 
Ireland. $9,484
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David Saunders, Independent Scholar, Saint 
Albans, England. $12,645

Thea van Oosten, Independent Scholar, 
Amsterdam, the Netherlands. $9,484

Elizabeth Vines, Independent Scholar, Adelaide, 
Australia. $9,450

Postdoctoral Fellowship in Conservation 
Science

Ilaria Cianchetta, Università degli Studi di Roma 
Tor Vergata, Italy. $40,000

J. Paul Getty Museum

Scholars

Leslie Bedford, Independent Scholar, New York. 
$10,097

Clément Chéroux, Centre National d’Art et de 
Culture Georges Pompidou, Paris, France. $6,830

Helen Evans, The Metropolitan Museum of Art, 
New York. $9,484

Christine Kitzlinger, Museum für Kunst und 
Gewerbe Hamburg, Germany. $9,409

Rolf Schneider, Ludwig Maximilian University, 
Munich, Germany. $9,450

Herwig Todts, Koninklijk Museum voor Schone 
Kunsten Antwerpen, Belgium. $8,219

Jiří Vnouček, Det Kongelige Bibliotek, 
Copenhagen, Denmark. $9,450

Kris Wetterlund, Museum-Ed, Minneapolis, 
Minnesota $9,484

SPECIAL PROJECTS

The British Museum, London, England. 
For participants to attend the workshop “The 
Significance of the Sarnath School of Art.” £46,800

MATCHING GIFTS

Trustee and employee matching gifts (284). $673,326
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J. Paul Getty Museum

Opened at the Getty Center and Getty Villa  
between July 1, 2014 and June 30, 2015

EXHIBITIONS

Rococo to Revolution: 18th-Century French 
Drawings from Los Angeles Collections 
July 1–September 21, 2014
This exhibition celebrated the art of drawing in 
France from the death of Louis XIV, in 1715, to 
the Revolution of 1789. During this period, when 
inventiveness was greatly valued, drawing exemplified 
the creative impulse perhaps more than any other 
artistic medium, contributing decisively to an aesthetic 
evolution from the decorative exuberance of the 
Rococo style to the linear austerity of Neoclassicism. 
The exhibition showcased works from the Getty 
Museum and from distinguished private Los Angeles 
collections by such artists as François Boucher, 
Jacques-Louis David, Jean-Honoré Fragonard, Jean-
Baptiste Greuze, and Jean-Antoine Watteau.

Chivalry in the Middle Ages
July 8–November 30, 2014
Our popular understanding of the Middle Ages—
with visions of damsels in distress and knights in 
shining armor—is dominated by the romantic ideals 
of chivalry. Manuscripts from the period reveal 
that the codes of behavior associated with chivalry 
permeated nearly every aspect of aristocratic life, 
from fighting techniques to courtly love. Drawn 
from the Getty Museum’s permanent collection, this 
exhibition explored how elite members of medieval 
society practiced the chivalric arts to demonstrate their 
affluence and sophistication.

Minor White: Manifestations of the Spirit
July 8–October 19, 2014
Controversial, misunderstood, and sometimes 
overlooked, Minor White (American 1908–1976) 
was one of the great photographers of the twentieth 
century. His photographs demonstrate an 
understanding of the aesthetic and technical aspects 
of photography as well as its potential to be a medium 
of spiritual transformation. White’s work as an artist, 
teacher, editor, and critic exerted a powerful influence 
on a generation of photographers and still resonates 
today. This retrospective exhibition featured White’s 
masterpiece, the eleven-print sequence Sound of  
One Hand (1965).

Convergences: Selected Photographs  
from the Permanent Collection
July 8–October 19, 2014
By juxtaposing contemporary and historical 
photographs from the permanent collection, this 
exhibition proposed points of intersection between 
works created in response to shifting technical 
developments and aesthetic concerns. Whether 
related by direct influence or visual affinities of a more 
tenuous nature, groupings of images revealed the rich 
diversity of photographic approaches to subjects that 
have engaged photographers for the past century. 
Recent acquisitions by Vera Lutter, Loretta Lux, Scott 
McFarland, Yasumasa Morimura, Cindy Sherman, and 
James Welling, among others, were featured.

In Focus: Tokyo
August 5–December 14, 2014
Although a kaleidoscopic vision would seem to be 
required to represent the hyperreal megalopolis of 
Tokyo, the four Japanese photographers in this 
exhibition have found ways to portray their city at 
a human scale. Mikiko Hara adopts a quiet, daylit, 
snapshot style for spontaneous portraits of her 
young contemporaries; Daido Moriyama haunts 
the burgeoning neighborhood of Shinjuku for 
fragments of nightlife; Shigeichi Nagano observes the 
interactions of community within a perpetually rebuilt 
environment; and Masato Seto focuses on the hard-
won leisure of local couples escaping the cramped 
quarters of high-rise living.

Exhibitions and Acquisitions
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Spectacular Rubens: The Triumph of the Eucharist 
October 14, 2014–January 11, 2015
The Flemish painter Peter Paul Rubens excelled at 
devising captivating large-scale compositions. During 
the mid-1620s, he designed a series of monumental 
tapestries for the devout Infanta Isabel celebrating 
the spiritual victory of the Roman Catholic Church. 
This exhibition united the exhilarating designs in the 
collection of the Prado Museum, painted in oil on 
wood panel, with the magnificent tapestries—rare 
loans from the Patrimonio Nacional in Madrid. 
Characterized by exuberant energy, clever visual 
illusions, and an astonishing array of figures, the 
Eucharist series is one of the wonders of the  
Baroque period.

The exhibition was organized by the J. Paul Getty 
Museum and the Museo Nacional del Prado in 
association with the Museum of Fine Arts, Houston, 
and in collaboration with the Patrimonio Nacional.

Spectacular Rubens featured six Rubens oil sketches, 
among the most beautiful of their kind, recently 
conserved at the Museo del Prado with the support of 
a grant from the Getty Foundation through its Panel 
Paintings Initiative. 

Drawing in the Age of Rubens
October 14, 2014–January 11, 2015
This exhibition of Flemish drawings from the Getty 
Museum’s collection bore witness to the flourishing 
of artistic culture in the southern Netherlands from 
the sixteenth to the seventeenth centuries. It featured 
drawings made by Peter Paul Rubens and his most 
talented pupils as well as sheets by his contemporaries 
and predecessors. This survey of drawn landscapes, 
figural studies, and religious subjects from Rubens’s 
time demonstrated the master’s grand, synthetic vision 
as well as the dynamic tradition of his native Flanders. 

The exhibition complemented Spectacular Rubens:  
The Triumph of the Eucharistic.

Josef Koudelka: Nationality Doubtful
November 11, 2014–March 22, 2015
After photographing theatrical productions in 
Prague and Roma settlement camps across Eastern 
Europe, Josef Koudelka (born 1938) risked his life 
to document the 1968 Warsaw Pact invasion of 
Czechoslovakia. His images of the event, smuggled 
into the West and reproduced worldwide, forced his 
exile. This exhibition—the first U.S. retrospective 
devoted to Koudelka since 1988—presented more 
than 180 works produced over six decades by this 
legendary photographer, including early photographic 
experiments, vintage Gypsies book prints and 
maquettes, and a selection of large-scale panoramas 
that he has made since 1986. 

The Huffington Post called the exhibition, which 
was organized by the Getty Museum and the Art 
Institute of Chicago, “impressive,” and LA Observed 
called it “gripping.” 

79



Ancient Luxury and the Roman Silver Treasure 
from Berthouville 
November 19, 2014–August 17, 2015
Accidentally discovered by a French farmer in 
1830, the spectacular hoard of gilt-silver statuettes 
and vessels known as the Berthouville Treasure was 
originally dedicated to the Gallo-Roman god Mercury. 
Following four years of meticulous conservation and 
research at the Getty Villa, this exhibition allowed 
viewers to appreciate their full splendor and offered 
new insights about ancient art, technology, religion, 
and cultural interaction. The opulent cache was 
presented in its entirety for the first time outside 
Paris, together with precious gems, jewelry, and other 
Roman luxury objects from the royal collections of the 
Cabinet des médailles at the Bibliothèque nationale de 
France.

This exhibition was organized by the J. Paul Getty 
Museum in collaboration with the Bibliothèque 
nationale de France, Département des Monnaies, 
médailles et antiques, Paris. Generous support was 
provided by the Getty Museum’s Villa Council.

Following the presentation at the Getty Villa the 
exhibition travels to the Fine Arts Museums of  
San Francisco; the Nelson-Atkins Museum of Art;  
the Museum of Fine Arts, Houston; and the  
Michael C. Carlos Museum at Emory University 
before its return to Paris.

Dangerous Perfection: Funerary Vases  
from Southern Italy
November 19, 2014–May 11, 2015
Thirteen elaborately decorated Apulian vases provided 
a rich opportunity to examine the funerary customs 
of peoples native to southern Italy and the ways 
they used Greek myth to comprehend death and the 
afterlife. Displayed following a six-year conservation 
project at the Antikensammlung Berlin and the Getty 

Villa, these monumental vessels also revealed the hand 
of Raffaele Gargiulo, one of the leading restorers of 
nineteenth-century Naples. His work exemplifies what 
one concerned antiquarian described as “dangerous 
perfection,” and the vases on view offered a window 
into the ongoing debate concerning the degree to 
which ancient artworks should be repaired and 
repainted.

This exhibition was organized by the J. Paul Getty 
Museum in collaboration with the Antikensammlung, 
Staatliche Museen zu Berlin. Generous support was 
provided by the Getty Museum’s Villa Council.

Give and Ye Shall Receive: Gift Giving  
in the Middle Ages
December 16, 2014–March 15, 2015
In the Middle Ages, gift exchange helped people 
define their relationships to family and friends, to 
acquaintances and strangers, to God and to church. 
This exhibition, drawn from the Museum’s permanent 
collection, examined models for giving found in 
scripture and in the lives of the saints, explored how gift 
giving functioned in medieval society, and highlighted 
the special role of the medieval book as a gift.

In Focus: Play 
December 23, 2014–May 10, 2015
The introduction of photography in 1839 coincided 
with major social and economic changes spurred by 
the Industrial Revolution and a burgeoning culture of 
leisure. In addition to documenting historic events, 
this new medium was used to record the everyday, 
including the many ways people spent their free 
time. With the advent of faster film and handheld 
cameras, dancing and carousing were captured with 
the same enthusiasm as moments of respite and 
quiet contemplation. This exhibition traced the 
development of the photographic subject of leisure 
and play through the works of artists such as Eugène 
Atget, Brassaï, Roger Fenton, Gertrude Käsebier, Bill 
Owens, and Larry Sultan.

80



Zeitgeist: Art in the Germanic World, 1800–1900
February 10–May 17, 2014
Between 1800 and 1900 the Germanic world 
underwent profound intellectual, social, economic, 
and political changes. The Industrial Revolution, the 
formal unification of Germany into a nation state, 
and the invention of psychoanalysis shaped modern 
life and its representations in art. This exhibition—
which included the works of Caspar David Friedrich, 
Philipp Otto Runge, and Gustav Klimt—brought 
together paintings, drawings, and prints from the 
Getty Museum, the Getty Research Institute, and 
distinguished local private collections to examine this 
pivotal moment in Germanic history.

J. M. W. Turner: Painting Set Free 
February 24–May 24, 2015
Extraordinarily inventive and enduringly influential, 
J. M. W. Turner (1775–1851) produced his most 
important and famous pictures after the age of sixty, 
in the last fifteen years of his life. Demonstrating 
ongoing radicalism of technique and ever-original 
subject matter, these works show Turner constantly 
challenging his contemporaries while remaining keenly 
aware of the market for his art. Bringing together over 
sixty key oil paintings and watercolors, this major 
international loan exhibition was the first to focus on 
the unfettered creativity of Turner’s final years. 

J. M. W. Turner was one of the top five most highly 
attended shows presented in the Exhibitions Pavilion 
(since recording began in 1999). It was organized 
by Tate Britain, in association with the J. Paul Getty 
Museum and the Fine Arts Museums of San Francisco, 
and continued on to the Art Gallery of Ontario 
in Toronto. The exhibition was supported by an 
indemnity from the Federal Council on the Arts and 
the Humanities.

British Weekly called the exhibition “dazzling,” 
and KCRW art critic Edward Goldman called the 
exhibition “splendid” saying, “I saw this exhibition 
and it blew my mind.”

Renaissance Splendors of  
the Northern Italian Courts
March 31–June 21, 2015
The Renaissance courts of northern Italy, among 
the wealthiest and most sophisticated in Europe, 
attracted innovative artists who created objects of 
remarkable beauty. Princes and other nobles offered 
painters and illuminators favorable contracts and 
social prestige in return for lavishly decorated panels 
and books. These works prominently displayed their 
owners’ scholarly learning, religious devotion, and elite 
status. Drawn from the Getty Museum’s permanent 
collection of manuscripts, this exhibition celebrated 
the magnificent illuminations that emerged from this 
courtly context—an array of visual riches fit for the 
highest-ranking members of Renaissance society.
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Light, Paper, Process: Reinventing Photography 
April 14–September 6, 2015
At a time when digital technologies offer increasingly 
sophisticated options for producing, storing, and 
disseminating images, a number of artists have turned 
their attention to exploring the essence of photography, 
distilling it to its basic components of light-sensitive 
emulsions and chemical development. These artists 
may use hand-coated or expired papers, archival 
negatives, or custom-built cameras, or they may eschew 
the use of a camera or film altogether. All revel in 
materials and process, employing darkroom techniques 
that shift our understanding of photography away from 
a medium that merely records the world.

Light, Paper, Process was the second most highly 
attended exhibition in the Center for Photographs 
since its opening in 2006. The Los Angeles Times  
called it “an illuminating and exciting exhibition, 
rare in its thoughtful balance of articulated theme, 
historical context, and respect for the integrity of the 
individual artist.”

In Focus: Animalia
May 26–October 18, 2015
Photographs of animals have circulated since the early 
history of the medium, initially focusing on those that 
were tame, captive, or dead. Advancements in camera 
and film technologies enabled precise recordings of 
beasts in motion and, eventually, in their natural 
habitats. Spanning the history of photography, this 
exhibition examined the expanding tradition of animal 
representation through the works of artists such  
as Adolphe Braun, Lisette Model, Horatio Ross,  
Sandy Skoglund, Taryn Simon, Alfred Stieglitz, and 
William Wegman.

Andrea del Sarto: The Renaissance Workshop  
in Action
June 23–September 13, 2015
This major loan exhibition celebrated the 
transformation of the art of drawing by Andrea del 
Sarto (1486–1530), one of the greatest Florentine 
Renaissance artists. Moving beyond the graceful 
harmony and elegance of his elders and peers, such as 
Leonardo da Vinci, Raphael, and Fra Bartolommeo, 
Andrea brought unprecedented realism and 
immediacy to his art through the rough and rustic 
use of red chalk and the creation of powerful life and 
compositional studies. Comprising rare drawings and 
panel paintings from key international collections, 
the exhibition fully illuminated Andrea del Sarto’s 
inventiveness, creative process, and workshop practice.

The exhibition was co-organized by the J. Paul Getty 
Museum and the Frick Collection, New York.

Andrea del Sarto’s weekly average ranked it in the top 
five highest-attended exhibitions at the Getty Center 
to date.
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ACQUISITIONS

The J. Paul Getty Museum’s collection includes Greek, 
Etruscan, and Roman antiquities European paintings, 
drawings, sculpture, and decorative arts from the 
Middle Ages to the end of the nineteenth century 
medieval and Renaissance illuminated manuscripts 
and photographs from the nineteenth century to the 
present.

Acquisitions made between July 1, 2014  
and June 30, 2015

Antiquities

Unknown (Greek)  
Silver coin (tetradrachm) of Athens, about  
460–455 BC 
Silver 
Diam.:  2.5 cm, 17.2 g (1 in., 0.0379 lb.) 
2015.5

Unknown (Greek) 
Silver coin (drachm) of Paros, about 500 BC 
Silver 
Diam.:  1.7 cm, 5.8 g (5/8 in., 0.0128 lb.) 
2015.6

Drawings

Willem Pietersz. Buytewech (Dutch, 1591–1624) 
A Peasant Girl from Alkmaar, about 1621 
Black chalk, pen and brown ink, brown ink framing 
lines  
19.5 x 13.5 cm (7 11/16 x 5 5/16 in.) 
2014.41

Jean-Baptiste Deshays (French, 1729–1765) 
Tobias Burying the Dead, about 1763–65 
Pen, brush and brown ink, white heightening on two 
joined pieces of paper 
50.1 x 84 cm (19 3/4 x 33 1/16 in.) 
2014.61

Alfred William Hunt (British, 1830–1896) 
Mount Snowdon through Clearing Clouds, 1857 
Watercolor 
32 x 49 cm (12 5/8 x 19 5/16 in.) 
Purchased with funds provided by the Disegno Group 
2015.21

Charles Le Brun (French, 1619–1690) 
Two drawings, “Dawn” and “Night,” about 1635–
42 
Black chalk, incised for transfer  
Various 
Purchased in part with funds provided by the Disegno 
Group and an anonymous donation in memory of 
Melvin R. Seiden 
2015.28

John Everett Millais (English, 1829–1896) 
A Study for “The Ransom”, 1860–62 
Graphite and gray wash heightened with touches of 
white  
25.7 x 11.8 cm (10 1/8 x 4 5/8 in.) 
Gift of Grace & Raj Dhawan 
2014.70

Augustin Pajou (French, 1730–1809) 
Monument to Buffon, about 1776 
Red chalk  
37.4 x 23.9 cm (14 3/4 x 9 7/16 in.) 
Purchased in part with funds provided by the  
Disegno Group 
2015.16

Herman Saftleven the Younger (Dutch, 1609–1685) 
A Hollyhock, September 21, 1682 
Watercolor, gouache and black chalk framing lines on 
three sides  
35.2 x 25.2 cm (13 7/8 x 9 15/16 in.) 
2014.42

Esaias van de Velde (Dutch, 1587–1630) 
Winter Landscape with Tower, about 1613–14 
Pen and brown ink, brown and gray wash, incised  
for transfer 
11.5 x 17.6 cm (4 1/2 x 6 5/16 in.) 
2014.43.1
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Manuscripts

Attributed to the Rohan Master or immediate circle 
(French, active about 1410-1440) 
Leaf from a Book of Hours, about 1410–30 
Tempera colors, gold, and ink on parchment 
Leaf: 26 x 18.5 cm (10 1/4 x 7 5/16 in.) 
2014.56

The powerfully expressive narrative style of the Rohan 
Master, one of the most original French artists of the 
fifteenth century, is reflected vividly in this unfinished 
miniature from a Book of Hours. In the elaborate 
drawing and areas of underpainting this leaf shows how 
fully and richly the artist has worked out his ideas. The 
artist captures the sense of activity and confusion of the 
first Passover, as every Jewish family attempts to find a 
perfect lamb to be slaughtered so that the blood may 
be smeared on the doorpost of their homes and God 
will know to pass over the household. 

Paintings

Édouard Manet (French, 1832–1883) 
Jeanne (Spring), 1881 
Oil on canvas  
Framed: 98.7 x 75.9 x 9.2 cm (38 7/8 x 29 7/8 x 3 5/8 in.) 
2014.62

Five years before actress Jeanne Demarsy, born 
Anne Darlaud (1865–1937), achieved fame on the 
Parisian stage, she made a smashing public debut in 
the 1882 Salon as the subject of Édouard Manet’s 
Jeanne, which has come to be popularly known by 
the title Spring. An avid connoisseur of feminine 
fashion, Manet visited the establishments of reputed 
modistes for springtime hats and dresses in which to 
portray the beautiful young woman, whom he had 
already depicted in a few casual pastels and unfinished 
pictures. Jeanne was perhaps the most unalloyed 
success of Manet’s long and notorious Salon career.

84



Photographs

Shelby Lee Adams (American, b. 1950) 
The Home Funeral, 1990 
Gelatin silver print  
24.8 x 33 cm (9 3/4 x 13 in.) 
Gift of David Fahey in memory of Jeffrey Brilliant 
2014.93

Édouard Baldus (French, b. Germany, 1813–1889) 
Lyon (Inondations), 1856 
Salt print from a paper negative  
33 x 43.4 cm (13 x 17 1/16 in.) 
2015.29

Ilse Bing (American, b. Germany, 1899–1998) 
Circus Acrobat with Ball, New York, 1936 
Gelatin silver print  
22 x 28 cm (8 11/16 x 11 in.) 
Gift of Leslie, Judith and Gabrielle Schreyer 
2014.72

Bisson Frères (French, active 1840–1864) 
Four photographs, 1850–60 
Albumen silver prints 
Various 
2015.30

John Chiara (American, b. 1971) 
Grandview at Elysian, 2012 
Dye destruction prints (diptych)  
Various 
Gift of Trish and Jan de Bont 
2014.58

Carl Chiarenza (American, b. 1935) 
Two photographs, 1956–58 
Gelatin silver prints  
Various  
Gift of Heidi Katz 
2014.46

Carl Chiarenza (American, b. 1935) 
Two photographs, 1958–79 
Gelatin silver prints  
Various  
Gift of the Artist 
2014.47

Carl Chiarenza (American, b, 1935) 
Two photographs, 1962 
Various 
Gift of the Artist 
2014.48

William Christenberry (American, b. 1936) 
Beale Street, negatives about 1963–64; prints 1979 
Book with ten chromogenic prints  
26 x 26 x 2.1 cm (10 1/4 x 10 1/4 x 13/16 in.) 
Gift of Caldecot Chubb 
2014.49

William Claxton (American, 1927–2008) 
Two photographs, 1964–67 
Gelatin silver prints  
Various  
2015.24

William Claxton (American, 1927–2008) 
Peggy Moffitt in “Siamese” Cotton Print Blouse 
and Pants by Rudi Gernreich, negative 1968; print 
1991 
Gelatin silver print  
35.4 × 26.7 cm (13 15/16 × 10 1/2 in.) 
Gift of Peggy Moffitt Claxton & William Claxton 
Estate 
2015.25

Cynthia Connolly (American, b. 1964) 
Two photographs from Letters on Top of Buildings, 
negatives 2012; prints 2014 
Gelatin silver prints  
Various 
Gift of the artist, Cynthia Connolly 
2014.79
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Cynthia Connolly (American, b. 1964) 
Twelve photographs from Letters on Top  
of Buildings, 
1997–2012 
Gelatin silver prints 
Various 
Gift of Annie and Paul Mahon 
2014.86

Eileen Cowin (American, b. 1947) 
Fifteen photographs 
Various 
2015.12–2015.13

Eileen Cowin (American, b. 1947) 
Sixty photographs and five videos 
Various 
Gift of the Artist 
2015.14–2015.15

Konrad Cramer (American, b. Germany, 1888–1963) 
Hearts of the Flowers, No.1, about 1940 
Gelatin silver print  
24.8 x 20 cm (9 3/4 x 7 7/8 in.) 
Gift from the Collection of Susie Tompkins Buell 
2014.65

Gregory Crewdson (American, b. 1962) 
Untitled (Flower Pile), 2001 
Chromogenic print  
121.9 x 152.4 cm (48 x 60 in.) 
Gift of Trish and Jan de Bont 
2014.73

Eugène Cuvelier (French, 1837–1900) 
Achicourt near Arras, about 1860 
Salt print from a paper negative  
26 x 19.7 cm (10 1/4 x 7 3/4 in.) 
2015.31

Louise Dahl-Wolfe (American, 1895–1989) 
Untitled, about 1950 
Gelatin silver print  
13.3 x 11.5 cm (5 1/4 x 4 1/2 in.) 
Gift of Paul Martineau 
2014.74

Louis de Clercq (French, 1836–1901) 
“Djirdjeh,” Egypt, 1859–60 
Coated salt or albumen print from two paper negatives  
20.9 x 55 cm (8 1/4 x 21 5/8 in.) 
2015.32

Andre De Dienes (American, b. Hungary, 1913–1985) 
Three photographs, 1938–44 
Gelatin silver prints  
Various  
Gift from the Collection of Susie Tompkins Buell 
2014.66

Thomas Demand (German, b. 1964) 
Goldstein #08, Goldstein #90, Goldstein #98, 2012 
Pigment prints  
Each 135 x 90.1 cm (53 1/8 x 35 1/2 in.)  
2015.7

Louis Faurer (American, 1916–2001) 
Three photographs, 1937–50 
Gelatin silver prints  
Various  
Gift of Nina and Leo Pircher 
2014.50

James Fee (American, 1949–2006) 
Malibu, negative 1992; print 1994 
Gelatin silver print 
46.4 x 48.9 cm (18 1/4 x 19 1/4 in.) 
Gift of William and Linda Fayne Levinson 
2014.83
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James Fee (American, 1949–2006) and George Herms 
(American, b. 1935) 
Three photographs, 1996 
Gelatin silver prints  
Various  
Gift of William and Linda Fayne Levinson 
2014.85

Roger Fenton (English, 1819–1869) 
Great Pecherskaya Monastery, from the north side 
of the Dnieper, Kiev, about October 1852 
Salt print from a waxed paper negative  
25.5 x 34.2 cm (10 1/16 x 13 7/16 in.) 
2015.33

Count Jean-François-Charles-André Flachéron (French, 
1813–1883) 
Coliseum, 1850 
Paper negative  
25.3 x 33.6 cm (9 15/16 x 13 1/4 in.) 
2015.34

Flor Garduño (Mexican, b. 1957) 
Camino al Camposanto, negative 1988; print 1993 
Gelatin silver print  
34.6 x 45.5 cm (13 5/8 x 17 15/16 in.) 
Gift of David Fahey in memory of Jeffrey Brilliant 
2014.94

Mario Giacomelli (Italian, 1925–2000) 
Paesaggio, 1977–78 
Gelatin silver print  
30.2 x 40.3 cm (11 7/8 x 15 7/8 in.) 
Gift of David Fahey in memory of Jeffrey Brilliant 
2014.95

André Giroux (French, 1801–1879) 
Three photographs, 1850s 
Salt prints  
Various 
2015.35

John Beasly Greene (American, b. France, 1832–1856) 
Tree at the Side of a Road, 1850s 
Waxed paper negative  
30.9 x 23.9 cm (12 3/16 x 9 7/16 in.) 
2015.36

Robert Gruen (American, b. 1945) 
Sid Vicious, Texas, negative 1978; print 2002 
Gelatin silver print  
40.4 x 28.3 cm (15 7/8 x 11 1/8 in.) 
Gift of David Fahey in memory of Jeffrey Brilliant 
2014.96

Dave Heath (American, b. 1931) 
Untitled, 1963 
Gelatin silver print  
13.3 x 20 cm (5 1/4 x 7 7/8 in.) 
Gift from the Collection of Susie Tompkins Buell 
2014.68

George Herms (American, b. 1935) and James Fee 
(1949–2006) 
Untitled, 1996 
Cyanotype  
12.4 x 10.2 cm (4 7/8 x 4 in.) 
Gift of William and Linda Fayne Levinson 
2014.84

Hiro (American, b. China, 1930) 
Alberta Tiburzi with Neon Necklace, Paris, 1967 
Gelatin silver print  
46.4 x 32.4 cm (18 1/4 x 12 3/4 in.) 
Gift of Anne B. Cohen Ruderman 
2014.75

Kati Horna (Hungarian, 1912–2000) 
Three photographs from Oda a la necrofilia, 1962 
Gelatin silver prints 
Various 
2014.105
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Whitney Hubbs (American, b. 1977) 
Three photographs from The Song Itself is Already  
a Skip, 2012 
Gelatin silver prints  
Various 
Purchased in part with funds provided by Leslie, 
Judith, and Gabrielle Schreyer 
2015.8

Whitney Hubbs (American, b. 1977) 
Two photographs from The Song Itself is Already  
a Skip, 2012 
Gelatin silver prints  
Various 
Gift of the artist and M+B, Los Angeles 
2015.9

Baron Louis-Adolphe Humbert de Molard (French, 
1800–1874) 
Two Men and a Girl Seated Under a Trellis,  
about 1848 
Calotype negative  
22.5 x 17.6 cm (8 7/8 x 6 15/16 in.) 
2015.37

John Humble (American, b. 1944) 
Chinese New Year, Los Angeles, February 1996 
Chromogenic print  
47.4 x 58.1 cm (18 11/16 x 22 7/8 in.) 
Gift of David Fahey in memory of Jeffrey Brilliant 
2014.97

Miyako Ishiuchi (Japanese, b. 1947) 
Two photographs from Hiroshima, 2007–10 
Chromogenic prints  
Various 
2015.23

Graciela Iturbide (Mexican, b. 1942) 
Thirteen photographs from Frida Kahlo, 2006–07 
Gelatin silver prints 
Various 
Gift of Daniel Greenberg and Susan Steinhauser 
2014.88

Graciela Iturbide (Mexican, b. 1942) 
Six photographs from Casa de Frida Kahlo, 
negatives 2005; prints 2007 
Dye imbibition prints 
Each 29.8 x 30.2 cm (11 3/4 x 11 7/8 in.) 
Gift of Daniel Greenberg and Susan Steinhauser 
2014.89
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Justin Kimball (American, b. 1961) 
Two photographs from Pieces of String, 2013 
Chromogenic prints  
Various 
Gift of Jeanne and Richard S. Press 
2014.63

Justin Kimball (American, b. 1961) 
Two photographs from Pieces of String, 2013 
Chromogenic prints  
Each 50.8 x 76.5 cm (20 x 30 1/8 in.) 
Gift of Ralph and Nancy Segall 
2014.64

Justin Kimball (American, b. 1961) 
Two photographs from Pieces of String, 2013 
Chromogenic prints  
Various 
Gift of the Cafaro Family 
2014.80

Robert Kinmont (American, b. 1937) 
8 Natural Handstands, negatives 1969; prints 2008 
Gelatin silver prints  
Each 20.3 x 20.3 cm (8 x 8 in.) 
Gift of Robert Kinmont and Alexander and Bonin, 
New York 
2014.59

Gerardo Montiel Klint (Mexican, b. 1968) 
Worker assassinated on a strike, after Manuel 
Alvarez Bravo, Self–portrait, negative 2004; print 
2014 
Inkjet print  
80 x 100 cm (31 1/2 x 39 3/8 in.) 
Gift of Gerardo Montiel Klint 
2014.76

Alberto Korda (Cuban, 1928–2001) 
Plaza de la Revolución, Havana, May, 1963 
Gelatin silver print  
27.5 x 35.3 cm (10 13/16 x 13 7/8 in.) 
Gift of Christian Skrein and Maria Skrein 
2014.52

Richard Learoyd (English, b. 1966) 
Vanessa, 2013 
Silver dye–bleach print  
121 x 121 cm (47 5/8 x 47 5/8 in.) 
Purchased in part with funds provided by Daniel 
Greenberg and Susan Steinhauser 
2014.104

Gustave Le Gray (French, 1820–1884) 
The French Fleet, Cherbourg, August 4–6, 1858 
Albumen silver print  
30.8 x 39.1 cm (12 1/8 x 15 3/8 in.) 
2014.57

Gustave Le Gray (French, 1820–1884) 
Pavillon Rohan, Louvre, Paris, about 1857–59 
Albumen silver or coated salt print  
50 x 36.3 cm (19 11/16 x 14 5/16 in.) 
2015.38

Sze Tsung Leong (American/British, b. Mexico, 1970) 
Xinjiekou, Xuanwu District, Nanjing, negative 
2004; print 2008 
Chromogenic print 
183 x 222 cm (72 1/16 x 87 3/8 in.) 
Gift of Shoshana Wayne Gallery, Yossi Milo Gallery, 
and Sze Tsung Leong  
2014.60
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Anthony Lepore (American, b. 1977) 
Two photographs, 2005–09 
Chromogenic prints  
Various 
Gift of Gloria Katz and Willard Huyck 
2014.81–2014.82

Henri Le Secq (French, 1818–1882) 
Two photographs, 1851–52 
Various 
2015.39

Florian Maier-Aichen (German, b. 1973) 
Untitled (Insel Vilm), 2005 
Chromogenic print 
23.8 x 156.2 cm (48 3/4 x 61 1/2 in.) 
Gift of James N. and Susan A. Phillips 
2014.77

Emil Mangel du Mesnil (French, 1815–1890) 
[Portrait of a Seated Man Holding a Cane], 1852 
1/4 plate daguerreotype 
11 x 8 cm (4 5/16 x 3 1/8 in.) 
2015.19

Caleb Cain Marcus (American, b. 1978) 
Perito Moreno, Patagonia, Plate I, 2010 
Inkjet print  
109 x 137 cm (42 15/16 x 53 15/16 in.) 
Gift of Mr. and Mrs. Raymond W. Merritt 
2014.53

Mary Ellen Mark (American, 1940–2015) 
View Above – Couple having sex and girl and old 
lady on the other side of the partition, Falkland 
Road, Bombay, India, negative 1978; print 2007 
Silver-dye bleach print  
33.3 x 49.5 cm (13 1/8 x 19 1/2 in.) 
Gift of David Fahey in memory of Jeffrey Brilliant 
2014.98

Ira W. Martin (American, 1886–1960) 
A Plant, 1934 
Gelatin silver print  
23.2 x 19.1 cm (9 1/8 x 7 1/2 in.) 
Gift from the Collection of Susie Tompkins Buell 
2014.67

Charles Marville (French, 1813–1879) 
“Rue au Lard” Paris, 1865–69 
Albumen silver print from a collodion negative  
34.3 x 27.1 cm (13 1/2 x 10 11/16 in.) 
2015.40

Léon-Eugène Méhédin (French, 1828–1905) 
Crimea, about 1856 
Coated salt print from a paper negative  
20.5 x 31.9 cm (8 1/16 x 12 9/16 in.) 
2015.41

Joel Meyerowitz (American, b. 1938) 
Three photographs, 1982–85 
Chromogenic prints  
Various 
Gift of Nina and Leo Pircher 
2014.51

Abelardo Morell (American, b. Cuba, 1948) 
Twelve photographs, 1991–2002 
Gelatin silver prints  
Various 
Gift of Daniel Greenberg and Susan Steinhauser 
2014.87

Dr. John Murray (British, 1809–1898) 
Taj Mahal, 1862 
Paper negative 
37 x 47 cm (14 9/16 x 18 1/2 in.) 
2015.42

James Nachtwey (American, b. 1948) 
Four photographs, 1984–2000 
Chromogenic prints  
Various 
Gift of David Fahey in memory of Jeffrey Brilliant 
2014.99
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Charles Nègre (French, 1820–1880) 
Nine photographs, 1852–55 
Various 
2015.43

Gen Otsuka (Japanese, 1912–1992) 
Twenty–one photographs, 1937–55 
Gelatin silver prints 
Various 
Gift of Masako Otsuka 
2014.91

Gordon Parks (American, 1912–2006) 
Sixteen photographs from Flavio, 1961–77 
Gelatin silver prints 
Various 
Purchased with funds provided by the Photographs 
Council 
2015.18

Gordon Parks (American, 1912–2006) 
Five photographs from Flavio, 1961 
Gelatin silver prints  
Various 
Purchased in part with funds provided by the 
Photographs Council, Trish and Jan de Bont, Daniel 
Greenberg and Susan Steinhauser, Manfred Heiting, 
Lyle and Lisi Poncher, and Devon Susholtz and  
Stephen Purvis 
2015.26

Gordon Parks (American, 1912–2006) 
Three photographs from The Fontenelle Family, 1967 
Gelatin silver prints  
Various 
Gift of Howard Greenberg 
2015.27

Henri-Victor Regnault (French, 1810–1878), attributed 
Rooftops at Sèvres, early 1850s 
Waxed paper negative  
24.5 x 18.1 cm (9 5/8 x 7 1/8 in.) 
2015.44

Marc Riboud (French, b. 1923) 
Le baigneur du Gange, Benares, India, 1956 
Gelatin silver print  
20.6 x 31.2 cm (8 1/8 x 12 5/16 in.) 
Gift of David Fahey in memory of Jeffrey Brilliant 
2014.100

Herb Ritts (American, 1952–2002) 
Forty–three photographs, 1983–87 
Gelatin silver prints  
Various 
Gift of David Fahey 
2014.92

Louis-Rémy Robert (French, 1811–1882) 
Three photographs, 1850–52 
Waxed paper negatives 
Various 
2015.45

Capt. Horatio Ross (British, 1801–1886) 
Dunnottar Castle, from the Bowdun Head, 
Scotland, 1850s 
Waxed paper negative  
29.7 x 35.2 cm (11 11/16 x 13 7/8 in.) 
2015.46

Sebastião Salgado (Brazilian, b. 1944) 
Marine Iguana, Galápagos, Ecuador, 2004 
Gelatin silver print  
33 x 25.4 cm (13 x 10 in.) 
Gift from the Collection of Susie Tompkins Buell 
2014.69

Sebastião Salgado (Brazilian, b. 1944) 
Ecuador, 1982 
Gelatin silver print  
29.6 x 44.5 cm (11 5/8 x 17 1/2 in.) 
Gift of David Fahey in memory of Jeffrey Brilliant 
2014.101

91



Tomoko Sawada (Japanese, b. 1977) 
Thirty photographs from OMIAI♡, 2001 
Chromogenic prints  
Various 
Purchased with funds provided by the Photographs 
Council 
2015.2

Allan Sekula (American, 1951–2013) 
Two diptychs from Fish Story, 1991 
Dye destruction prints  
Various 
2015.10

Allan Sekula (American, 1951–2013) 
Sugar Gang, 2010 
Chromogenic prints  
Each 76.2 x 76.2 cm (30 x 30 in.) 
2015.11

Allan Sekula (American, 1951–2013) 
War Without Bodies, 1991–96 
Chromogenic prints 
Each 50.8 x 76.2 cm (20 x 30 in.) 
2015.17

Lieko Shiga (Japanese, b. 1980) 
Six photographs from Raisen Kaigan, 2009–12 
Chromogenic prints  
Various 
Purchased with funds provided by the Photographs 
Council 
2015.1

Kunié Sugiura (Japanese, b. 1942) 
After Electric Dress A Positive 4, negatives 2001; 
prints 2002 
Gelatin silver prints  
Overall 174 x 113 cm (68 1/2 x 44 1/2 in.) 
Purchased with funds provided by the Photographs 
Council 
2015.3

Kunié Sugiura (Japanese, b. 1942) 
Kunié Sugiura Cp, 2011 
Gelatin silver print  
74.3 x 99.4 cm (29 1/4 x 39 1/8 in.) 
Gift of Kunié Sugiura 
2015.4

Larry A. Sultan (American, 1946–2009) 
Woman in Curlers, 2002 
Chromogenic print  
58.4 x 46.4 cm (23 x 18 1/4 in.) 
Gift of David Fahey in memory of Jeffrey Brilliant 
2014.102

Capt. Linneaus Tripe (British, 1822–1902) 
Two photographs, 1855 
Various 
2015.47

B.B. Turner (British, 1815–1894) 
Scotch Firs, Hawkhurst, 1852–54 
Waxed calotype negative  
29.2 x 23.8 cm (11 1/2 x 9 3/8 in.) 
2015.48

Unknown makers, Mexico 
Seventy–one cased photographic objects,  
ca. 1840s–70s 
Various 
2015.20
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Jane and Louise Wilson (British, b. 1967) 
Casemate SK667, 2006 
Chromogenic print  
180 x 180 cm (70 7/8 x 70 7/8 in.) 
Gift of Sir Mark Fehrs Haukohl through the 
generosity of Jane and Louise Wilson 
2014.78

Joel–Peter Witkin (American, b. 1939) 
Face of a Woman, 2004 
Gelatin silver print  
32.4 x 43.3 cm (12 3/4 x 17 1/16 in.) 
Gift of David Fahey in memory of Jeffrey Brilliant 
2014.103

The Jay McDonald Collection of nineteenth-
century paper prints and negatives 
These thirty-nine works by twenty-two makers 
represent a careful selection of rare paper prints and 
paper negatives from the collection of Jay McDonald, 
a Santa Monica resident who has actively collected 
photographs since the 1970s. The works were 
created by the foremost innovators in photography’s 
first decades, from the 1840s to the 1860s, and 
powerfully represent the aesthetic and scientific 
arguments that animated the medium at the time. 
The experimentation and bold compositional choices 
of these photographers became foundational for 
subsequent generations who sought to capture the 
natural and man-made wonders of the world.

(Pictured: Charles Nègre (French, 1820-1880);  
Notre-Dame, Paris, about 1853; Waxed paper 
negative and salt print from that negative;  
various dimensions;  
2015.43.1-.2)

Sculpture & Decorative Arts

Gian Lorenzo Bernini (Italian, 1598–1680) 
Bust of Pope Paul V, 1621 
Marble  
H:  78 cm (30 11/16 in.) (with base) 
2015.22
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The J. Paul Getty Museum’s Education and Public 
Programs departments offered an expanded arena for 
learning and engagement in FY15, reaching a wide 
variety of audiences, both on-site and online. 

Getty Artists Program
Internationally renowned artist Barbara Kruger was 
the 2014/15 Getty Artists Program invitee. For her 
project Whose Values?, Kruger joined forces with Los 
Angeles Unified School District (LAUSD) Title I High 
Schools, working with four hundred students from 
Grover Cleveland High School’s Humanities Magnet 
and Academy of Art and Technology and Chatsworth 
High School’s Humanitas Academy of Education 
and Human Services. Kruger engaged with students, 
teachers, and Getty staff in an extensive series of 
classroom discussions and activities supporting critical 
thinking as well as collaborative art and writing 
projects to investigate core curricular themes of social 
justice, identity, race, gender, and advocacy.

The culminating installation at the Getty Center 
(May 5–August 2, 2015) highlighted the students’ 
collaborative and creative visualization of Kruger’s 
thought-provoking questions: Whose Values? Whose 
Justice? Whose Fears? Whose Hopes? Visitors to the 
installation were invited to participate by writing 
their own answers to these questions, which were then 
displayed on a wall installation. Over 36,000 responses 
were submitted.

School Visits
Beginning on September 2, 2014, the Getty Museum 
opened Mondays at the Center and Tuesdays at the 
Villa exclusively for K–12 students, providing school 
groups an opportunity to visit on days when the 
galleries are open just for them. This change allowed 
20,261 more students to visit in FY15, a 15 percent 
rise in school attendance.

Digital Education
The education department also launched two digital 
initiatives: partnerships with the Teaching Channel 
and Khan Academy. Working with local students and 
K–12 teachers from the LAUSD and Hawthorne 
school districts, Getty staff facilitated a nineteen-part 
online video series on the Teaching Channel website 
to inspire teachers to integrate the arts into innovative 
lessons in conjunction with Common Core State 
Standards.

The Museum’s partnership with Khan Academy, a 
provider of free online educational content, resulted 
in over twenty lesson modules developed around 
the Museum’s videos hosted on the Khan Academy 
website, which has over ten million users per month. 
Both of these digital partnerships exponentially 
broaden the reach of the Museum’s art-education 
materials, reaching new audiences across the globe.

Education
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Event highlights this past year included prominent 
guests for the Getty Perspectives lecture series. In 
September, Getty Trust CEO Jim Cuno discussed 
old master paintings and their contemporary 
reverberations with artist John Currin as part of the 
Broad Museum’s Un-Private Collection series, with a 
simultaneous broadcast online. In May, art historian, 
author, and national arts policy advisor Sarah 
Elizabeth Lewis discussed the power of aesthetic force 
to alter the way we perceive the world and bring about 
social change. The talk attracted a diverse audience, 
including members of local Yale and Harvard alumni 
associations, reflecting Lewis’s impact at the two 
institutions where she has had appointments.

At the Getty Villa, the highly popular Death Salon 
examined mortality and mourning through the lenses 
of art, history, and culture. An array of curators, art 
historians, writers, performers, morticians, and others 
from the death care industry offered a lively range of 
perspectives on death rituals past, present, and future. 
Digital outreach spurred enthusiasm and engagement 
before, during, and after the sold-out program, and 
audio recordings of the talks were posted online.

Public Programs
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Exhibitions and Acquisitions

Getty Research Institute

Opening between July 1, 2014, and June 30, 2015

EXHIBITIONS

World War I: War of Images, Images of War
November 18, 2014–April 19, 2015
This exhibition examined the art and visual culture 
of the First World War—a conflict of unprecedented 
mechanized slaughter as well as a struggle over the 
cultural dominance and direction of Europe. It 
juxtaposed the representation of the war in visual 
propaganda with its depiction by artists who 
experienced the brutality firsthand. Drawn principally 
from the Getty Research Institute’s special collections, 
the exhibition featured a range of satirical journals, 
prints, posters, and photographs as well as accounts 
from the front including a war diary, correspondence, 
and “trench art” made by soldiers. Through such 
archival and graphic material, World War I: War of 
Images, Images of War captured the trauma of this first 
modern war. 

A Kingdom of Images: French Prints in the Age of 
Louis XIV, 1660–1715
June 16–September 6, 2015
From grand royal portraits to satiric views of everyday 
life, and from small-scale fashion prints decorated with 
actual fabrics to monumental panoramas of Versailles 
and the Louvre, this exhibition explored the rich 
variety of prints that came to define French power and 
prestige in the era of Louis XIV (1638–1715). During 
the Sun King’s long reign, printmakers and publishers 
effectively deployed prints to promote French culture, 
art, and style. Commemorating the 300th anniversary 

of Louis XIV’s death, A Kingdom of Images: French 
Prints in the Age of Louis XIV, 1660–1715 featured 
nearly one hundred works from the Getty Research 
Institute and the Bibliothèque nationale de France. 
This exhibition was organized by the Getty Research 
Institute in special collaboration with the Bibliothèque 
nationale de France.

ACQUISITIONS

Archives

Svetlana Alpers (American, b. 1936) 
Svetlana Alpers papers, 1950s 
The papers of one of the most renowned living art 
historians document her many important intellectual 
contributions to the field, as well as the rich exchanges 
and relationships that she maintained with many 
other historians, writers, and thinkers of the first 
caliber, including Leo Steinberg, Natalie Davis, James 
Cahill, Robert Darnton, Rosalind Krauss, and Simon 
Schama. 
2015.M.25

Joseph Cornell (American, 1903–1972) 
Joseph Cornell correspondence to Susanna De 
Maria Wilson, ca. 1963–1973 
This cache of thirty-three unpublished letters from 
American assemblage artist Joseph Cornell to one of 
his first assistants features poetic and philosophical 
musings on various topics and practical information 
on where the artist found his material. In addition, 
much of the correspondence incorporates the exquisite 
collage work for which Cornell is best known.  
2014.M.30

Dalzell Hatfield Gallery Records, 1925–1984 
Spanning the 1920s into the 1980s, the archive of 
one of the few historical galleries in Los Angeles offers 
a unique glimpse into the development of the art 
market in California and the West for much of the 
twentieth century.  
2015.M.4
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Thomas S. Hines (American, b. 1936) 
Thomas S. Hines papers, ca. 1970–2010 and 
Thomas S. Hines autograph album, 1907–1927, 
1979–2001 
The papers of the architectural historian consist of the 
research files, site photographs, correspondence, and 
published articles of a professor and scholar widely 
known for his detailed investigations of key figures 
including Daniel Burnham, Richard Neutra, and 
Irving Gill. The autograph album features sketches, 
personal notes, and signatures of guests who dined 
at Hines’s home from 1979 to 2001. The album 
complements the donated research material and 
correspondence in the Thomas S. Hines papers. 
2015.M.16 
2014.M.31 
Thomas S. Hines papers are a gift of Thomas S. Hines

Margo Leavin Gallery records, 1960–2013 
In forty-three years of operation as one of the most 
prominent art galleries in Los Angeles, Margo Leavin 
Gallery presented more than five hundred exhibitions, 
four hundred of which were solo shows, and made an 
indisputable contribution to the international acclaim 
of Los Angeles conceptual art. 
2015.M.5

Rico Lebrun (American, 1900–1964) 
Rico Lebrun papers, ca. 1930–70 
The collection of drawings, photographs, and other 
archival material provides insight into the career of 
one of the most active and important midcentury 
artists based in Southern California. The donation 
covers all aspects of his prolific output and career, and 
enhances the collections related to the Pacific Standard 
Time initiative. 
2015.M.8 
Gift of David Lebrun

Jerry McMillan (American, b. 1936) 
Jerry McMillan photographs of the Los Angeles art 
scene in the 1960s and 1970s 
The archive of the most important photographer to 
have defined the Southern California art scene in the 
1960s and '70s, comprising almost seven thousand 
negatives and five hundred contact sheets; nearly 
two hundred vintage and two hundred recent prints; 
ephemera; approximately one hundred exhibition 
catalogs designed by the artist; and articles from 
magazines featuring his photographs.  
2015.M.10

Annette Michelson (American, b. 1922) 
Annette Michelson papers, ca. 1950–2014 
The papers of the critic, editor, and scholar document 
her decades of prolific and influential engagement 
with avant-garde production in both contemporary 
art and experimental cinema. Michelson’s archive 
includes personal writings and research papers, as 
well as correspondence with artistic and intellectual 
luminaries such as Robert Morris, Ad Reinhardt, 
Martha Rosler, and Susan Sontag, and with her 
coeditors at Artforum and October. 
2014.M.26

Harry Shunk (left) and János Kender at a dinner for artist Lucio 
Fontana at La Coupole in Montparnasse, Paris, 1961 (detail).  
The Getty Research Institute. Photo: Shunk-Kender

Harry Shunk (German, 1924–2006) 
Harry Shunk and Shunk-Kender photographs, 
1951–2006 
Shunk, alongside his Hungarian partner, János Kender 
(1938–2009), produced some of the most iconic 
images of European and American art of the postwar 
era.  
2014.R.20 
Gift of the Roy Lichtenstein Foundation in memory 
of Harry Shunk and János Kender

Maurice Tuchman (American, b. 1936) 
Maurice Tuchman papers, 1965–2000 
The papers of one of the signal curators to have 
worked in Los Angeles, whose exhibitions defined 
the reputation of LACMA, are rich in material 
documenting Tuchman’s many exhibitions and 
projects, including the historic Art and Technology 
exhibition.   
2015.M.19
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Nicholas Wilder Gallery records, 1965–1979 
During its fifteen years of operation, the Nicholas 
Wilder Gallery was as well known for its innovative 
artist roster as for its debonair gallery director. The 
archive is a near complete record of the gallery’s 
activities and includes correspondence with artists, 
exhibition notices, newspaper reviews, and inventories, 
as well as pricing and ephemera with a major 
component of photographic documentation, such as 
black-and-white prints, slides, and transparencies of 
installations and objects shown at the gallery.  
2014.M.35 
Gift of the Estate of Nicholas Wilder 

Manuscripts 

Bhagavata Purana, 1700s 
This illuminated scroll of the Bhagavata Purana was 
created in the eighteenth century for the third Nawab 
of Lucknow, Shuja ud-Daula, who has been painted 
into many of the scroll’s fifty-three miniatures. 
In process 
Gift of the Getty Research Institute Council

Mario Diacono (American, b. 1930) 
A metrica n’aboolira book and manuscript,  
1968–69  
The publication and original manuscript for a 
fascinating gloss on Stéphane Mallarmé’s classic avant-
garde text, Un coup de dés jamais n’abolira le hasard.  
2015.M.17

Ein Gesellen Gestech der Adelichen und alten Herkommenden Erbarn 
und greossen Geschlectern der Burgen zu Nuerberg, Nuremberg, ca. 
1600. Gift of the Getty Research Institute Council

Ein Gesellen Gestech der Adelichen und alten 
Herkommenden Erbarn und greossen Geschlectern 
der Burgen zu Nuerberg, ca. 1600 
This hand-colored album is one of more than a 
hundred albums made for the wealthy families in 
Nuremberg, one of which sponsored the annual 
Schembart Carnival. 
2015.M.24 
Gift of the Getty Research Institute Council

James Ensor (Belgian, 1860–1949) 
James Ensor letter to Georges Vriamont, 1935  
This letter is one of many sent to Ensor’s friend, 
Vriamont, a Belgian writer and merchant of music and 
pianos. Ensor writes on December 15, 1935, about 
working on his painting La procession des penitents. 
2014.M.33 
Gift of Dr. Richard A. Simms

James Ensor (Belgian, 1860–1949) 
La Gravure une et indivisible, manuscript (1935) 
and pamphlet (1949) 
The two-page manuscript for the Belgian painter’s 
manifesto is signed and dated 1935, accompanied by 
the published pamphlet. 
2015.M.11

F. T. Marinetti (Italian, 1876–1944) 
Typeset for “Après la Marne”: De la pompe 
chadelles tourbillon, 1914–15 
Filippo Tommaso Marinetti used sections of type 
from this proof sheet for the parole in libertà title 
“Montagne + Vallate = Strade x Joffre” that was first 
published in 1915 in the booklet Parole, consonanti, 
vocali numeri in libertà. 
2015.M.13

F. T. Marinetti (Italian, 1876–1944) 
Typeset for parole in libertà: POI pois poids  
poil poison, 1914–15 
Original printed proof, numbered “3” in blue pencil 
by Marinetti for publication in I Paroliberi Futurisi. 
The outbreak of World War I prevented publication. 
2015.M.12
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Prints and Drawings 

Félix Bracquemond (French, 1833–1914) 
Vive le tsar! (Le coq de la France), 1893  
This etching, from an edition of one hundred 
published in the French publication L’Estampe 
originale, refers to the Russian fleet’s visit to the  
city of Toulon in 1893. 
2014.PR.5

D. V. (Dirk Volkertszoon) Coornhert (Dutch, 
1522–1590) 
The Statue Court of the Casa Sassi at Rome, 1553 
This rare print after a drawing by Marten van 
Heemskerck (Dutch, 1498–1574) depicts the 
renowned sixteenth-century collection of ancient 
sculpture in the Palazzo Sassi, which Heemskerck 
likely visited when he was in Rome in the mid-1530s.  
2014.PR.64

Discritione del paese di Chucagna dove chi manco 
lavora più guadagna, 1606 
The Land of Cockaigne, or Cuccagna, is the mythical 
land of plenty and idleness. It is depicted as an 
imaginary place with mountains of gold, rivers filled 
with wine, and fertile fields where cows give birth to 
calves each month.  
2014.PR.72

Landscape with Cannon, 1518, Albrecht Dürer. The Getty Research 
Institute. Acquired with partial support of the Getty Research 
Institute Council

Albrecht Dürer (German, 1471–1528) 
Landscape with Cannon, 1518 
Produced at a moment when the Ottoman Empire 
posed a threat to the West, Dürer’s most ambitious 
etching depicts a Turk standing prominently in the 
foreground of an expansive landscape and surveying a 

large cannon on a four-wheeled gun carriage. 
2014.PR.73 
Acquired with partial support of the Getty Research 
Institute Council

Hieronymus Hopfer (German, active ca. 1520–1530)  
Erasmus of Rotterdam, 1528–63 
This sixteenth-century etched impression of the 
Renaissance humanist Erasmus of Rotterdam (Dutch, 
1466–1536) was likely produced after a medal by 
Quentin Metsys. 
2013.PR.92

Nicolas-Henri Jacob (French, 1782–1871)  
The genius of Lithography, 1819 
The winged genius of lithography and a young woman 
engaged in printing a lithograph appear in this work 
celebrating the German inventor of the art form, Alois 
Senefelder (1771–1834). 
2014.PR.8

Johann Barthold Jongkind (Dutch, 1819–1891) 
Cahier de six eaux fortes, Vues de Hollande par 
Jongkind, 1862 
Jongkind’s suite of Dutch landscapes was published in 
Paris by the celebrated printer Eugène Delâtre. 
2015.PR.22* 

Rico Lebrun (American, 1900–64) 
Rico Lebrun drawings of models and interiors  
with nudes, 1950s–60s 
This series of drawings of nudes and interiors with 
models emerged from the well-known Los Angeles 
artist’s engagement with the classical nude tradition.  
2014.M.32 
Gift of David Lebrun

Antoine Masson (French, 1636–1700) 
Portrait of Guillaume de Brisacier, 1664 
Masson’s expertly engraved portrait of De Brisacier, 
Secretary of Commandments during the regency of 
Anne of Austria, features the bust of the sitter within 
an oval frame resting upon a plinth.  
2014.PR.21
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Daniel Mignot (active, Augsburg, ca. 1593–1616) 
Brooches, 1596 
This extremely rare, complete suite of eighteen 
engravings features decorative blackwork designs 
for enameled jewelry. Blackwork prints consist of 
decorative designs for goldsmiths, jewelers, enamellers, 
etc. Reservoirs are gouged out of the copperplate and, 
when inked, these print as areas of solid black. 
2014.PR.61

Robert Morris (American, b. 1931) 
Blind Time, 1973 
Dedicated by the acclaimed conceptual artist Robert 
Morris to one of his earliest critical champions, 
Annette Michelson, the inscribed drawing testifies 
to the strong relationships that Michelson developed 
with artists of the New York downtown scene, and 
complements her extensive archive acquired by the 
Getty Research Institute, as well as its other holdings 
related to the New York arts scene of the late 1960s 
and '70s. 
2014.M.27

Robert Morris (American, b. 1931) 
Earth Projects, 1969 
This portfolio of lithographs presents the artist’s 
proposals for monumental projects involving the 
physical landscape and documents his involvement 
with land art. It was produced around the time when 
the critic Annette Michelson was most actively writing 
on Morris and testifies to their close relationship. 
2014.PR.68

Anne Claude Philippe comte de Caylus (French, 1692–
1765) after Edmé Bouchardon (French, 1698–1762) 
Études prises dans le bas peuple, ou, Les cris de 
Paris, Paris, 1737–46 
The rare complete set of sixty etchings issued in five 
suites of twelve prints was produced by the Comte de 
Caylus after drawings by the sculptor Bouchardon. 
2015.PR.2

Recent donations from George and  
Olga Kenney

Marcantonio Raimondi, ca. 1480–ca. 1534 
Mars, Venus and Cupid, 1500s 
In this Italian Renaissance engraving, Mars places his 
hand insistently upon Venus’s shoulder as she turns 
away. The trio of classical divinities appears  
in a landscape setting. 
2015.PR.11 
Gift of George and Olga Kenney

Giovanni Antonio da Brescia (Italian, ca. 1460–ca. 
1520) after Baldessare Peruzzi (Italian, 1481–1536) 
Discovery of Joseph’s Cup in Benjamin’s Sack, 
1500s 
This Renaissance engraving after a drawing by Peruzzi 
depicts a scene from Genesis 44, in which Joseph, 
prior to revealing himself to his brothers, places his 
silver cup in Benjamin’s sack.  
2015.PR.10 
Gift of George and Olga Kenney

Hendrik Goudt (Dutch, 1583–1648) after Adam 
Elsheimer (German, 1578–1610) 
The Mocking of Ceres (Ceres Seeking Her 
Daughter), 1610 
The scene from Ovid’s Metamorphoses features the 
goddess Ceres being mocked by a young boy as she 
quenches her thirst. 
2015.PR.7 
Gift of George and Olga Kenney

Jacques Bellange (French, ca. 1575–1616) 
The Martyrdom of Saint Lucy, ca. 1613–16 
Bellange pictures the Christian martyr Saint Lucy 
(283–304) moments after she was fatally stabbed, the 
dagger still protruding from her chest. 
2015.PR.6 
Gift of George and Olga Kenney

Adriaen van Ostade (Dutch, 1610–1685) 
The Quacksalver, 1648 
This print depicts a quacksalver, or charlatan, 
attempting to sell his medicinal products to a group of 
peasants. 
2015.PR.9 
Gift of George and Olga Kenney
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Jean-François Janinet (French, 1752–1814) after 
François Boucher (French, 1703–1770) 
La toilette de Vénus, 1784 
Surrounded by luxury objects, Venus is tended to by a 
trio of putti in this print after a painting by François 
Boucher. 
2015.PR.8 
Gift of George and Olga Kenney

Rodolphe Bresdin (French, 1822–1885) 
Group of four etchings and one cliché-verre, ca. 
1856–80 
This group of etchings includes The Neighborhood 
(1861), House with a Curved Facade (1861), and The 
Roman Army (1856), which appeared in the short-
lived French periodical Revue Fantaisiste. Also included 
are Bresdin’s The Creek (1880) and Spinner’s Interior 
(ca. 1861). 
2015.PR.12*  
2015.PR.13*  
2015.PR.14*  
2015.PR.15*  
2015.PR.16*  
Gift of George and Olga Kenney

Odilon Redon (French, 1840–1916) 
Vieux chevalier (Old knight), 1896 
This lithographic depiction of an aged knight in 
armor was produced for the Album des Peintres-
graveurs, a portfolio of works by multiple artists that 
was published in an edition size of one hundred by 
Ambroise Vollard.  
2014.PR.6

The Wing Howard collection of porcelain cards, ca. 
1850 
A form of lithographed card known as “porcelain 
cards” due to their gleaming white surface, these 1,250 
cards were produced in Belgium in the mid-nineteenth 
century to advertise various businesses.  
2014.PR.57

Rare Books and Serials 

Bashārat Yasuʻ al-Masīḥ kamā kataba Mār 
Mattay waḥid min athni ʻashar min talāmīdh = 
Euangelium Iesu Christi quemadmodum scripsit 
Mar Mattheus unus ex duodecim discipulis eius 
(Rome, 1591) 
This first edition of the first printing of the Gospels 
in Arabic is illustrated with 149 text woodcuts by 
Leonardo Parassole (Italian, b. ca. 1570) after drawings 
by Antonio Tempesta (Italian, 1555–1630). The 
Medici Arabic Gospels was the first book produced by 
Ferdinando de’ Medici’s “Medicea” press, founded by 
Pope Gregory XIII to spread the word of Christ in the 
Islamic world. 
44-11

Alexandre Benois (Russian, 1870–1960) 
Azbuka v kartinakh, 1904 
An art nouveau alphabet book with 
chromolithographed illustrations, many of which are 
highlighted in gold and silver. The scenes illustrating 
each letter derive from Russian folklore, fairy tales, 
daily life, and the Bible. 
44-27

Catalogue de l’exposition de peintures du groupe 
impressionniste et synthétiste : faite dans le local de 
M. Volpini au Champ-de-Mars, 1889 (Paris, 1889)  
The “Volpini Exhibition” took place on the fringes of 
the 1889 Exposition Universelle in Paris. Featuring 
artists such as Émile Bernard, Paul Gauguin, and 
Claude-Émile Schuffenecker, this catalog is a rare 
document among the first group exhibitions of the 
impressionists and Synthetists, or postimpressionists.  
41-313

John Chardin (French, 1643–1713) 
The Travels of Sir John Chardin into Persia and the 
East Indies (London, 1686) 
This is the first English edition—published 
simultaneously with the first French edition—of 
Chardin’s account of his journey from Paris to Isfahan 
and his experience at the Savafid court. 
44-38
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Collection of 25 Russian children’s books  
(published 1922–36) 
Comprising twenty-five illustrated children’s books 
published from 1922 to 1936, this collection 
features works by Russian writers including Kornei 
Chukovskii, Nikolai Chukovskii, Rudyard Kipling, 
and Samuil Marshak. 
In process

Guillaume Joseph Hyacinthe Jean Baptiste le Gentil de la 
Galaisière (French, 1725–1792) 
Voyage dans les mers de l’Inde . . ., (Paris, 1779–81) 
This first edition of Le Gentil’s scientific memoir 
records the account of his eleven-year mission to India 
for the purpose of measuring the transit of Venus in 
Pondicherry, on order of the Academy of Sciences.  
41-309

Guillermo Gómez-Peña, Felicia Rice, Gustavo Vazquez, 
and Zachary Watkins 
DOC/UNDOC  (Santa Cruz, 2014) 
A multimedia collaboration between book artist 
Felicia Rice and performance artist Gómez-Peña, 
with videographer Vazquez and sound artist Watkins. 
Housed in an aluminum case that doubles as a 
mirrored altar, personal vanity, cabinet of curiosities, 
or ersatz recording studio, the accordion-fold book 
explores ideas of identity and documentation in 
a modern America obsessed with “immigration 
hysteria.”  
Z232.M935 A1 2014

E. (Edward) Kidder, 1665 or 1666–1739 
E. Kidder’s Receipts of Pastry and Cookery  
(London, 1720) 
This completely engraved cookbook gives instructions 
for making a “superior quality of puff pastry.” The 
final eight plates feature ornamental designs for pies, 
puddings, and Florentines including pastries in the 
shapes of different kinds of fish and pies with elaborate 
floral motifs, offering a glimpse into the ephemeral 
world of edible art in the eighteenth century.  
41-311

Patricia Lagarde (Mexican, b. 1961) 
Fantastic Island (Mexico City, 2011) 
Based on a photograph Lagarde found of her 
grandfather’s boat, she constructed a story of a 
shipwreck at 86˚ 13’ N, the latitude of the Fantastic 
Islands, that became the basis of this artist’s book. 
N7433.4.L173 F21 2011 

Fortunio Liceti (Italian, 1577–1657) 
De monstrorum caussis, natura, et differentiis, libri 
duo (Padua, 1634) 
This first illustrated edition of Liceti’s celebrated 
scientific treatise on monstrosities and their pathology 
is at once an exemplary reflection of the impulses of 
Baroque Wunderkammer-culture and a herald of the 
burgeoning scientific and medical turn of the author’s 
intellectual milieu.  
41-304

Daniel Meissner (1585–1625) 
Thesaurus philo-politicus (Frankfurt, 1624–26) 
The second edition of this rare geographic emblem 
book contains eight additional engraved titles and 
416 plates depicting views of cities, monasteries, and 
fortifications. The locations depicted are not only 
European but also Latin American and from the Near 
East, including Cuzco, Jerusalem, and San Salvador. 
41-377

Matt Mullican (American, b. 1951) 
88 Maps (Paris, 2010) 
A remarkable technical and artistic achievement that 
offers an overview of symbolic systems produced by 
the artist over the last forty years. The work contains 
dozens of plates produced as rubbings of hand-carved 
matrixes.  
N7433.4.M959 E36 2010

Woodblock (left) and print of Teasel (Dipsacus sylvestris) (right), 
1562, Giorgio Liberale and Wolfgang Meyer. From Pietro Andrea 
Mattioli, I Discorsi . . . nelli sei libri di Pedacio Dioscoridi Anazarbeo 
della materia medicinale (Venice, 1568). Gift of Tania Norris

102



Additions to the Tania Norris Collection of 
Rare Botanical Books and Woodblocks

Paolo Bartolomeo Clarici (Italian, 1664–1724) 
Istoria e coltura delle piante che sono pe’l fiore più 
ragguardevoli . . . (Venice, 1726) 
Clarici’s scholarly work on flower gardening and 
cultivation in Northern Italy, published after his death, 
quickly became one of the most important books on 
Northern Italian landscape architecture design. 
41-454 
Gift of Tania Norris

Prosper Alpini (Italian, 1553–1617) 
De plantis exoticis libri duo Prosperi Alpini . . . 
(Venice, 1627) 
This posthumously published first edition of Alpini’s 
final work is one of the earliest books devoted 
exclusively to exotic plants—in this case, exotics which 
had recently been introduced in cultivation in the 
author’s native Padua. 
41-449 
Gift of Tania Norris

Leonhart Fuchs (German, 1501–1566) 
Plantarum effigies (Lyon, 1552) 
This first edition of Fuchs’s Plantarum effigies is an 
abridgement of his monumental 1549 De historia 
stirpium intended for use in the field.  
41-453 
Gift of Tania Norris

Wolfgang Helmhard Freiherr von Hohberg (German, 
1612–1688) 
Lust-und-Artzeney-Garten des Königlichen 
Propheten David bound with Gerhardt, Johann, 
Tägliche Ubung der Gottseeligkeit . . . (Regensberg, 
1675)] 
This exceptionally rare emblematic botanical book is 
dedicated to the President of the Fruchtbringenden 
Gesellschaft (Fruit-Bearing Society) in Nuremberg. 
The volume is interleaved with 150 unfoliated leaves 
of engravings of flowers and plants accompanied by an 
engraved poem in German, indicating the symbolic 
nature of the flowers. 
41-299  
Gift of Tania Norris

Pietro Andrea Mattioli (Italian, 1501–1577) 
I discorsi di M. Pietro Andrea Matthioli . . . (Venice, 
1568) 
This second edition of Vincenzo Valgrisi’s “grand 
Mattioli” contains Pietro Mattioli’s complete 
commentary on Dioscorides’s De materia medica, 
printed in vernacular Italian for the first time, 
alongside the full series of large woodcuts by Giorgio 
Liberale and Wolfgang Meyer. 
44-31 
Gift of Tania Norris

Pietro Andrea Mattioli (Italian, 1501–1577) 
Petri Andreae Matthioli senensis, medici, 
Compendium de plantis omnibus . . . (Venice, 1571) 
The first edition of Mattioli’s last work—a Latin 
epitome of his celebrated and much-translated 
commentary on Dioscorides. 
41-448 
Gift of Tania Norris

Johann Karl Rosenberg (active 1622–1628) 
Rhodologia, seu, Philosophico-medica generosae 
rosae descriptio . . . (Argentina, 1628) bound with 
Ternarius ternariorum hemeticorum bezoardicorum 
laudanorum (Erfurt, 1630) 
The first edition of Johann Karl Rosenberg’s treatise 
on the medical and philosophical properties of roses, 
Rhodologia is the first published book devoted solely 
to roses, whether spiritual, medicinal, symbolic 
and/or material applications to artistic practice and 
expression. 
41-450 
Gift of Tania Norris

John Pechey (English, 1655–1716) 
The compleat herbal of physical plants . . . (London, 
1707) 
This revised second edition of John Pechey’s Compleat 
Herbal of Physical Plants is a collection of herbal and 
mineralogical recipes designed for household use. 
41-452 
Gift of Tania Norris
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Giorgio Liberale (Italian, 1527–ca. 1579) and Wolfgang 
Meyer (German, n.d.) 
Six woodblocks for Pietro Mattioli’s commentary 
on Dioscurides (Prague, 1562) 
Six large woodblocks from the suite by Giorgio 
Liberale and Wolfgang Meyer, commissioned by 
Vincenzo Valgrisi and first printed in the 1562 Czech 
edition of Mattioli’s commentary on Dioscorides. The 
Liberale-Meyer woodcuts are considered to be some of 
the finest botanical illustrations of their time for their 
size, complexity, and botanical accuracy.  
Gift of Tania Norris

Frank O’Hara (American, 1926–1966) 
Biotherm (For Bill Berkson) (San Francisco, 1990) 
A postwar entry in the long tradition of Ut pictura 
poesis (a Latin phrase meaning, “As is painting, so is 
poetry”), this artist’s book is accompanied by a suite of 
eight gravure prints.  
45-7

Michael Maier (German, 1568–1622) 
Atalanta fugiens (Oppenheim, 1618) 
By utilizing for the first time the genre of emblem 
books to express alchemical processes, as well as 
creating an interactive layout between emblematic 
imagery, poetry, and accompanying music on facing 
pages, the book revolutionized the art of visualizing 
and contemplating scientific expression.  
41-427

Dmitri Mitrokhin (Russian, 1883–1973), illustrator, 
and Viktor Borisovich Shklovskii (Russian, 1893–1984), 
author 
Puteshestvie v stranu Kino (Journey to the land of 
the movies) (Leningrad, 1925) 
In this children’s story, a Russian boy visits Hollywood 
and encounters celebrities, including Charlie Chaplin. 
41-182

Guillaume Postel (French, 1510–1581) 
Linguarum duodecim characteribus differentium 
alphabetum introductio (Paris, 1538), bound with 
Grammatica Arabica and De originibus seu de 
Hebraicae linguae 
Bound together in one volume are the first editions 
of the three earliest works of Guillaume Postel, 
considered the “father of Islamic studies” in early 
modern Europe.  
41-428

Amadeo Preziosi (Maltese, 1816–1882) 
Souvenir du Caire (Paris, 1862) 
This first and only illustrated edition of a volume of 
color lithographs depicts Cairo in both its ambience 
and its inhabitants. 
45-38

Travel journal from Italy to the Middle East, 
1666–67 
This anonymous French manuscript account of a mid-
seventeenth-century pilgrimage to Jerusalem includes 
among its narrative detailed descriptions of antiquities 
in Pozzuoli, the pyramids of Egypt, as well as the 
entrance of the Pasha of Baghdad to Cairo and the 
formal pomp arranged for his reception in the city. 
2014.M.23

Hiroshi Hamaya / 浜谷浩 (Japanese, 1915–1999)  
辺境の町: Urumchi (Henkyō no machi: Urumuchi) 
(Tokyo, 1957) 
Urumqi: Frontier Town presents views taken by the 
well-known Japanese photographer of the Uyghur 
people of Urumqi, the capital of the Xinjiang region in 
distant northwest China. In addition to photographs, 
Hamaya also presents a short essay in Japanese and 
English. 
41-500 
Gift of Manfred Heiting

Rare Photographs 

A portfolio of seventy-six vintage photographs
documenting Joseph Stalin’s report at the closing of 
the 17th Congress of the Communist Party of the 
Soviet Union in Moscow in 1934, this set offers a 
unique perspective on the visual history of Stalin’s 
political propaganda machine. 
2014.R.25

Sigmar Polke (German, 1941–2010) 
DESASTRES und andere bare Wunder  
(Zurich, 1984) 
A set of sixty prints for Parkett are made from 
different enlarged details of a negative filmstrip Polke 
created in 1982. They were enhanced with the use of 
experimental alternative ingredients (such as raspberry 
juice, coffee, and even the German detergent Pril, 
among other undisclosed alchemical agents), with 
paintbrush strokes added afterwards.  
2014.R.22
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Edward Ranney (American, b. 1942) 
Ancient Peruvian sites, 1971–2004 
These nine toned gelatin-silver prints show 
internationally recognized landscape photographer 
Edward Ranney’s documentation of the sacred sites of 
ancient American peoples in Peru since his first visit to 
that country as a Fulbright Fellow in 1964–1965. 
2013.R.18 
Partial gift of Herbert L. Lucas

Louis Rousselet (French, 1845–1929) 
Louis Rousselet India diaries, 1864–1866 
The two volumes of diaries by the noted photographer, 
geographer, and archeologist Louis Rousselet detail a 
key period during his five-year journey to India, which 
he later documented in the album Voyage dans L’Inde. 
2015.M.20

John Sadovy (Czech, 1925–2010) 
Assassination of secret police officers during the 
Hungarian revolution of 1956, 1956 
Dated and stamped as press images (Sadovy/Time), 
these photographic prints present in sequence the 
gruesome execution of security police officers on their 
way out of the Communist headquarters in Budapest 
at the hand of Hungarian rebels. 
2014.R.2

Pascal Sébah (Turkish, 1823–1886) and various makers 
People of the Ottoman Empire, 1853–1890 
Comprising one hundred individual photographs and 
cartes-de-visite, this collection presents a rare glimpse 
into the varied peoples and cultures who inhabited the 
late Ottoman Empire.  
2015.R.9 
Gift of Pierre de Gigord

G. H. (George H.) Sim, (1852–ca. 1918), compiler 
G. H. Sim Second Afghan War album, 1878–1883. 
This album contains forty-nine sketches by Lieutenant 
G. H. Sim, made while he was posted to India and 
Afghanistan, and thirteen photographs taken in 
Afghanistan by John Burke and photographers for the 
Bengal Sappers and Miners (Royal Engineers).  
2015.R.11

Kalmyk princess, 1860, Stepan Vishnevsky, photographer. From 
Portraits of Persian, Kalmyk and Tatar inhabitants of Astrakhan’. The 
Getty Research Institute 

Stepan Vishnevsky (Russian, active ca. 1860–1875) 
Portraits of Persian, Kalmyk and Tatar inhabitants 
of Astrakhan’, 1860–65 
Documenting members of three ethnic groups 
inhabiting Astrakhan ca. 1860–1875, these seven 
photographs reveal both the diversity of the city 
and the immense technical skill of its Vishnevsky 
Photographic Studio.  
2014.R.23
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Getty Conservation Institute

The Getty Conservation Institute’s Conservation 
Guest Scholar Program is an annual residential grant 
program that supports the development of new 
ideas and perspectives in the field of conservation by 
providing an opportunity for professionals to conduct 
scholarly research, drawing upon resources at the 
Getty. Projects listed represent the scholar’s primary 
research while in residence.

Thordis Eva Kristina Arrhenius, Professor, The 
Oslo School of Architecture and Design, Norway. 
“Restoring the Welfare State.”

Jon Allison Brewer, Paintings Conservator, Royal 
Household of the United Kingdom, Windsor, 
England. “Deteriorative Effects of Panel Painting 
Reinforcements.”

John Andrew Escarsega, Research Chemist, Team 
Leader for Coating Research Group, US Army 
Research Laboratory, Aberdeen Proving Grounds, 
Maryland. “Enhanced Coatings for Outdoor 
Sculptures: Understanding Structure Property 
Relationships to Formulate Durable Coatings.”

Susanne Grieve, Director of Conservation, East 
Carolina University, Greenville, North Carolina. 
“Evaluating Didactic Methods for Delivering 
Archaeological Conservation Education.”

Anna Laganà, Independent Scholar, Amsterdam, the 
Netherlands. “Repairing Transparency: Investigation 
into Materials and Methods to Restore Damaged 
Polymethylmethacrylate Objects and Works of Art.” 

Frank Matero, Professor of Architecture and Historic 
Preservation, University of Pennsylvania, Philadelphia. 
“Deeply Superficial: The Conservation of the Painted 
Architectural Surface.”

Ralph Scott Wiegandt, Assistant Director, 
Conservation Education, George Eastman House 
International Museum of Photograph and Film, 
Rochester, New York. “Advancing Daguerreotype 
Research, Conservation, and Preservation.” 

Postdoctoral Fellowship  
in Conservation Science

The Getty Conservation Institute’s Postdoctoral 
Fellowship in Conservation Science is a recurring  
two-year residential grant that provides an opportunity 
for recent doctoral recipients in chemistry or the 
physical sciences to gain experience in the field of 
conservation science by working as an integral part  
of the GCI Science department, with full access to  
Getty resources.

Alessa Gambardella, University of North Carolina  
at Chapel Hill. Collections Research Laboratory,  
GCI Science.

National Science Foundation Postdoctoral 
Fellow

Ilaria Cianchetta, Università degli Studi di Roma Tor 
Vergata. Athenian Pottery Project, GCI Science.

J. Paul Getty Museum

The J. Paul Getty Museum Guest Scholar Program 
is a residential, three-month fellowship for scholars 
whose research is best pursued in the context of the 
Museum’s collections and in contact with the its staff 
and the resources of the Getty Research Institute.  The 
program is by invitation.

Projects listed represent scholars’ primary research 
while in residence.

V. Armando Solé, European Synchrotron Radiation 
Facility (ESRF), Grenoble, France. Researched the 
development of new software that will significantly 
improve the quantitative analysis of historic bronze 
and other metal alloys by X-ray fluorescence 
spectroscopy (XRF).   

Carol Squiers, International Center of Photography, 
New York. Researched the photographic portraits of 
Robert Mapplethorpe, with an emphasis on those 
from the 1970s when he was still formulating his self-
image, comparing them to later self-portraits in order 
to trace the evolution of Mapplethorpe’s versions of 
himself.

Getty Guest Scholars
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Jean Vittet, Château de Fountainebleau, 
Fontainebleau, France. Prepared the catalogues for 
two forthcoming exhibitions on French tapestry: one 
catalogue on the production of Beauvais tapestries 
from its foundation in 1664 to the present day and 
another on eighteenth-century Gobelins tapestries.

Marie-Anne Dupuy-Vachey, Paris, France. Furthered 
her significant work on the catalogue raisonné of the 
drawings of Jean-Honoré Fragonard (1732–1806), 
utilizing the resources of the Research Institute and 
examining works in the Getty’s collection.

Clara von Waldthausen, Fotorestauratie Atelier VOF, 
Amsterdam, the Netherlands. Explored the materiality 
of the color photograph and researched the use of 
reproductions in place of faded color prints in art 
collections.

Susan Walker, Ashmolean Museum of Art and 
Archaeology, University of Oxford, England. 
Conducted a re-evaluation of silver and pewter hoards 
in fourth-century AD Britain.

Kris Wetterlund, Museum-Ed, Minneapolis, 
Minnesota. Developed a model program for 
docent training that allows the Museum Education 
field to appropriate this resource for their own 
training purposes. Her research considered content 
development scope, information structure, online 
rights issues, and evaluation of content delivery 
software.

Clotilde Roth-Meyer, Paris, France. Researched 
nineteenth-century French art suppliers, and in the 
process elucidated the history of a supplier’s stamp 
on the frame of a Cézanne painting in the Getty’s 
collection.

Peggy McCracken, University of Michigan, Ann 
Arbor. Concentrated on medieval narratives where 
cross-species relationships form part of a story of royal 
succession or proper governance in order to discern 
what is at stake for notions of sovereignty when cross-
species encounters are imagined and re-imagined.

Michael Roaf, University of Munich, Germany. 
Studied the various genres of ancient Mesopotamian 
works of art and set them in their cultural contexts 
in order to bring greater understanding to their 
production and reception.

Getty Research Institute

Getty Scholars

Adolf Heinrich Borbein (Villa), Freie Universität 
Berlin, Germany. “Canon.”

Petra Brouwer, University of Amsterdam, 
Netherlands. “Constructing the Architectural Canon. 
Architectural History Books in the Nineteenth-
Century.”

Gabriella Cirucci (Villa), Scuola Normale Superiore 
di Pisa, Italy. “Challenging the Canon of nobilia 
opera: Ancient Greek sculpture in Roman contexts.”

Beatriz Colomina, Princeton University, New Jersey. 
“X-Ray Architecture: Illness as Metaphor.”

Steven Fine (Villa), Yeshiva University, New York. 
“The Arch of Titus: From Roman Triumphal Arch to 
Lieu de Mémoire and Post-Colonial Icon.”

Uwe Fleckner, Universität Hamburg, Germany.  
“The Loss of Anthropology: African Art and its 
Western Canon.”

Christopher H. Hallett (Villa), University of 
California, Berkeley. “The ‘Archaic Revival’ of 
Augustan Rome: Primitivism in the Art and 
Monuments of Rome, 30–20 BCE.”

Monica Juneja, University of Heidelberg, Germany. 
“Can Art History Be Made Global? A Discipline in 
Transition.”

Friederike Maria Kitschen, Humboldt-Universität 
zu Berlin, Germany. “‘Visibility’ — The Role of 
Reproductions in Canonization Processes.”

Jeanette Kohl, University of California, Riverside. 
“Global Faces: Heteronomies and the Afterlife of 
Renaissance Portraiture.”

Maria Emilia Masci (Villa), Scuola Normale 
Superiore di Pisa, Italy. “From Antiquarianism to 
Archaeology: Evolution of Aesthetic and Systematic 
Canons and History of Knowledge of Ancient Painted 
Pottery from late 17th to Early 19th Centuries.”
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Eric Michaud, École des hautes études en sciences 
sociales, Paris. “Inventing the ‘Greek Profile’, between 
Art and Nature: Enquiry into an Aesthetic Paradigm.”

Marie-Louise Bech Nosch (Villa), University of 
Copenhagen/Saxo Institute, Denmark. “Textiles 
as Object -- Textiles as Value. The Normative and 
Formative Roles of Textiles, with Aegean Textiles at the 
Turn of the 1st Millennium BCE as a Case Study.”

Matthew H. Robb, Fine Arts Museums of San 
Francisco | de Young Museum, California. “The Stone 
Masks of Teotihuacan: Defining the Corpus.”

Joanna S. Smith (Villa), University of Pennsylvania 
Museum of Archaeology and Anthropology. “Seal 
Stratigraphies from Enkomi, Cyprus.”

Leticia Squeff, Universidade Federal de São Paulo, 
Brazil. “Connecting Mexico and Brazil—Thinking 
about Latin American Art Beyond the Canonical 
Relationship with Europe.”

Kevin Terraciano, University of California, Los 
Angeles. “Images of the Conquest of Mexico.”

Shigebumi Tsuji, Osaka University, Toyonaka,  
Japan. “Study of Narrative Landscape in the East and 
the West.”

Predoctoral Fellows

Subhashini Kaligotla, Columbia University, New 
York. “Shiva’s Waterfront Temples: Reimagining the 
Sacred Architecture of India’s Deccan Region.”

Nancy Lin, University of Chicago, Illinois. “The 
Quest for a Modern East Asian Canon.”

Allison Nicole Stielau, Yale University, New Haven, 
Connecticut. “The Unmaking of Metalwork in Early 
Modern Europe.”

Postdoctoral Fellows

Sean Villareal Leatherbury (Villa), University of 
Oxford, England. “The Arts of Votive Dedication 
from Rome to Byzantium.”

Julia Orell, University of Zurich, Switzerland. 
“Shifting the Boundaries of Art History: East Asian 
Art History in Germany, Austria, and Switzerland ca. 
1840–1940.”

Kristin E. Romberg, University of Illinois at Urbana-
Champaign. “Radical Constructivism: Aleksei Gan’s 
Grass-Roots Modernism.”

Lynn Rother, Technische Universität Berlin, 
Germany. “Art as Collateral – The Berlin Museums 
and their Acquisitions from the Dresdner Bank.”

Guest Scholars

Naman Ahuja, Jawaharlal Nehru University, New 
Delhi, India. “Art from the Personal Domain: Ancient 
Indian Terracotta, Ivory, and Wood.”

Rafael Cardoso, Universidade do Estado do Rio de 
Janeiro, Brazil. “The Printing of Modern Life: Rio de 
Janeiro, 1900–1910.”

Carolyn Christov-Bakargiev, independent scholar, 
Rome, Italy. “Harald Szeemann’s Monte Verità and 
Sacred Topography: A View on the Aftermath of 
documenta 5 through the Lens of dOCUMENTA (13) 
and the Materials in Szeemann’s Archive.”

Lynne Cooke, independent scholar and curator, New 
York. “The Kingdom of the Referentials.”

Tacita Dean (Artist in Residence), independent artist, 
London and Berlin. “The Importance of Objective 
Chance as a Tool of Research.”

David Freedberg, Columbia University, New York. 
“The Origins of Art: How the problem stands in the 
light of the latest archaeological discoveries of middle 
to late stone age manufacture in Southern Africa.”

Jianye Han, Beijing Union University, China. 
“Collision and Assimilation: Sino-Western Cultural 
Exchanges and Social Transformation in China 
Around 2000 BC.”
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John K. Papadopoulos (Consortium Professor), 
University of California, Los Angeles. “The 
Archaeological Context of Value.”

Oya Pançaroglu, Boğaziçi Üniversitesi, Istanbul, 
Turkey. “Morality and Conviviality in Medieval Iran: 
Visual and Literary Compositions on Fine Ceramic 
Tableware.”

Piotr Piotrowski, Adam Mickiewicz University, 
Poznań, Poland. “Do We Need a Global System of  
Artistic Values?” 

Joseph Rishel, Philadelphia Museum of Art, 
Pennsylvania. “Cézanne Biography, New Discoveries - 
More Looking.”

Larry Arnold Silver, University of Pennsylvania, 
Philadelphia. “Jewish Art as Marked.”

Hendrik Ziegler, Université de Reims Champagne-
Ardenne, France. “Goethe and the Classical Canon in 
Architecture.”

Harald Szeemann Research Project 
Postdoctoral Fellow

Doris Chon, University of California, Los Angeles. 
“Museum Mythologies: Harald Szeemann’s Museums 
by Artists, the Museum of Obsessions, and the Legacy 
of Institutional Critique.”

National Endowment for the Humanities 
Fellows

Michelle H. Craig, independent scholar, Mansfield 
Center, Connecticut. “Across Desert Sands: Trans-
Saharan Visual Culture.”

Jessica L. Horton, National Museum of the American 
Indian, Washington, DC. “Global Histories of Native 
American Art.”

Volkswagen Foundation Fellow

Katja Müller-Helle, Freie Universität Berlin, 
Germany. “The Anti-Canon. Objects of Transgression 
in 20th Century Avant-Garde Culture.”
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Andrea del Sarto 
The Renaissance Workshop in Action
Julian Brooks with Denise Allen and Xavier F. Salomon
The great Renaissance artist Andrea del Sarto 
rivals Leonardo da Vinci as one of history’s most 
accomplished draftsmen. This fresh consideration of 
del Sarto’s work sheds new light on his creative process 
and dazzling inventiveness.

Animals in Photographs
Arpad Kovacs
From the wild dogs of South Africa to images from 
Victorian zoos, this whirlwind tour through the 
history of photography offers a fascinating and 
nuanced look at one of the medium’s most enduring 
and beloved subjects.

The Berthouville Silver Treasure and  
Roman Luxury
Edited by Kenneth Lapatin
In 1830 a farmer in the north of France made a 
remarkable discovery: a trove of ancient Roman silver 
objects. This sumptuous volume unveils this ancient 
treasure to modern-day readers and considers the 
colorful history behind its creation.

The Brilliant History of Color in Art
Victoria Finlay
Finlay’s book brims with an all-star cast of characters, 
eye-opening details, and unexpected detours through 
the annals of art history and scientific discovery. 
Red ocher, green earth, cobalt blue, lead white—no 
pigment from the artist’s broad palette escapes her 
shrewd eye.

Colors of the New World 
Artists, Materials, and the Creation of the 
Florentine Codex
Diana Magaloni Kerpel
In this illuminating book, the author uses cutting-edge 
approaches in art history, anthropology, and material 
sciences to shed new light on one of the world’s 
greatest manuscripts.

Cuneiform 
Ancient Scripts
Irving Finkel and Jonathan Taylor
Cuneiform is the oldest form of writing in the 
world. This volume offers a concise and accessible 
introduction to these ancient scripts, offering a vivid 
glimpse into the political, economic, and religious 
institutions of the ancient Near Eastern societies that 
used them.

Display of Art in the Roman Palace, 1550–1750
Edited by Gail Feigenbaum
This book explores how aspects of the art in palaces of 
the early modern period function to convey multiple 
artistic, social, and political messages.

Environmental Management for Collections 
Alternative Conservation Strategies for Hot and 
Humid Climates
Shin Maekawa, Vincent L. Beltran, and Michael Henry
This volume offers much-needed hands-on 
guidance to the specific challenges that curators and 
conservators face in hot and humid climates.

Getty Research Journal No. 7
Edited by Thomas W. Gaehtgens
This journal showcases the remarkable original 
research underway at the Getty.

Getty Publications
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Historical Perspectives in the Conservation  
of Works of Art on Paper
Edited by Margaret Holben Ellis
This book gathers a selection of more than ninety-five 
texts that have been influential in the preservation 
of our cultural heritage. Each relates how paper 
conservation has responded to the changing place of 
prints and drawings in society.

Italian Illuminated Manuscripts in the  
J. Paul Getty Museum 
Second Edition
Thomas Kren and Kurt Barstow
Known for their stunning displays of artistry and 
technique, Italian illuminated manuscripts have long 
been coveted by collectors around the world. This 
beautifully crafted volume presents many splendid 
examples of Italian painting and illumination.

The J. Paul Getty Museum Handbook  
of the Collection
Eighth Edition
This gorgeous new edition of the handbook features 
over 350 of the museum’s most beloved objects, 
including a number of exciting new acquisitions—
from the Gillion manuscript and Rembrandt Laughing 
to Robert Mapplethorpe’s Self-Portrait and Édouard 
Manet’s Jeanne (Spring).

J. M. W. Turner 
Painting Set Free
Edited by David Blayney Brown, Amy Concannon,  
and Sam Smiles
Turner’s later works departed significantly from his 
earlier ones, and many of his contemporaries found 
them to be indulgent. This lavishly illustrated book 
reconsiders these paintings and argues that they 
anticipated Impressionism and modernism.

A Kingdom of Images 
French Prints in the Age of Louis XIV, 1660–1715
Edited by Peter Fuhring, Louis Marchesano, Rémi 
Mathis, and Vanessa Selbach
A golden age of printmaking in Paris, the reign of 
Louis XIV saw not only the flourishing of print 
production from a technical and artistic standpoint, 
but also the rise of the print as a highly effective tool 
for political propaganda. This beautifully illustrated 
catalogue offers a fresh and fascinating consideration 
of French printmaking within this rich historical 
moment.
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Light, Paper, Process 
Reinventing Photography
Virginia Heckert
In this ambitious volume, seven artists consider the 
possibilities of analog photography in a digital age by 
finding innovative, surprising, and even controversial 
ways to push light-sensitive papers and chemical 
processing beyond their limits. 

Manet Paints Monet 
A Summer in Argentueil
Willibald Sauerländer 
Translated by David Dollenmayer
This elegantly conceived book offers a fresh 
consideration of Impressionism by way of a single 
masterwork. Willibald Sauerländer describes how 
Édouard Manet, with his vibrant portrait of fellow 
painter Claude Monet, created a defining image for an 
entire epoch.

Manuscript Cultures of Colonial Mexico and Peru 
New Questions and Approaches
Edited by Thomas B. F. Cummins, Emily Engel, Barbara 
Anderson, and Juan Ossio
This book explores how the Galvin Murúa, the Getty 
Murúa, the Florentine Codex, and the Relaćion de 
Michoacán were each created while showcasing dynamic 
new developments in the field of manuscript research.

The Museum of Augustus 
The Temple of Apollo in Pompeii, the Portico of 
Philippus in Rome, and Latin Poetry
Peter Heslin
This fascinating work of scholarship makes the precise 
and detailed argument that painted illustrations of the 
Trojan War, both public and private, were an essential 
inspiration for the Augustan poets.

Nothing but the Clouds Unchanged 
Artists in World War I
Edited by Gordon Hughes and Philipp Blom
Much of how World War I is understood today is 
rooted in artistic depictions of the brutal violence and 
destruction that marked the conflict. This haunting 
work examines how the physical and psychological 
devastation of the war altered the course of art history.

Outside In 
The Architecture of Smith and Williams
Edited by Jocelyn Gibbs, Debi Howell-Ardila, Anthony 
Denzer, Lilian Pfaff, and Alan Hess
Working in the wake of the postwar building 
boom, Smith and Williams developed a pragmatic 
modernism that decisively shaped the look and feel of 
architecture in Los Angeles. Through a breathtaking 
array of images, this book unveils the core of their 
architectural practice.
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Power and Pathos 
Bronze Sculpture of the Hellenistic World
Edited by Jens M. Daehner and Kenneth Lapatin
Rare relics from antiquity, large-scale bronze statues 
provide an exceptional and evocative view into the 
ancient world. This magisterial volume explores 
significant examples of these large sculptures to highlight 
their varying styles and pay tribute to their brilliance.

Principles of Art History 
The Problem of the Development of Style in  
Early Modern Art 
One Hundredth Anniversary Edition
Heinrich Wölfflin 
A New Translation by Jonathan Blower 
Essays by Evonne Levy and Tristan Weddigen
A titan in his field, Heinrich Wölfflin and his magnum 
opus Principles of Art History have influenced scholars 
of aesthetics and art criticism for generations. In this 
new crystalline translation, Wölfflin’s approach to art 
history proves to be as revolutionary and vital as it was 
a century ago. 

Runes 
Ancient Scripts
Martin Findell
Runes are the letters in a set of related alphabets 
that were used to write Germanic languages before 
the adoption of Latin. The runes in this lively book, 
which include memorials for the dead, charms, curses, 
and prayers, offer a fascinating introduction to these 
ancient scripts.

Spectacular Rubens 
The Triumph of the Eucharist
Edited Alejandro Vergara and Anne T. Woollett
This exquisite volume offers a fascinating glimpse into 
the artistic process of Peter Paul Rubens. The authors 
explore and celebrate the making of his Triumph of 
the Eucharist series—monumental tapestries that are 
considered among the finest of their kind.

Twentieth-Century Building Materials 
History and Conservation
Edited with a new preface by Thomas C. Jester
With more than 250 illustrations, this volume is an 
indispensable reference in the increasingly important 
field of the conservation of twentieth-century buildings.
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Getty Councils
From July 1, 2014 through June 30, 2015

Getty Conservation Institute Council

Louise H. Bryson (Co-Chair) 

and John Bryson

Maria D. Hummer-Tuttle (Co-Chair) 

and Robert Holmes Tuttle

Robin and Peter Barker

Carole Black

Barbara Bollenbach

Lynn A. Booth

Peggy and Andrew Cherng

Nancy and Patrick Forster

Karen Mack Goldsmith and Russell Goldsmith

Joanne Corday Kozberg

Ellen and David Lee

Jenny and Luis Li

Caryll and Bill Mingst 

Wendy Munger and Leonard L. Gumport

Liz and Steve Olson

Laura and R. Carlton Seaver  

Mark Siegel

Georgia Spogli and Ambassador Ronald P. Spogli

Maureen Kassel Stockton and Bryan G. Stockton

Marilyn and Tom Sutton

Luanne Wells

Members of the Getty Conservation Institute (GCI) Council recognize the importance of cultural heritage 
and, with the GCI, work to advance its preservation. The support provided by the GCI Council allows the 
Conservation Institute to extend its reach on selected GCI projects, including the Earthen Architecture Initiative 
and its development of seismic retrofitting techniques for historic building types in Peru—techniques that can also 
be applied to similar building typologies throughout the region. In FY15, the GCI Council convened with GCI 
professional staff and traveled to Chicago to meet Getty partners and to visit heritage places that represent models 
of best practice in conservation. 
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Earthquake-damaged Ica Cathedral in Peru, 
one of four earthen buildings being studied 
as part of the GCI’s Seismic Retrofitting 
Project.



Getty Councils
From July 1, 2014 through June 30, 2015

J. Paul Getty Museum Disegno Group (Friends of Drawings)

Alex Bouzari (Chair)

Fiona Chalom 

Elizabeth Byrne Debreu

Raj and Grace Dhawan

Katrin Henkel / Tavalozza Foundation

Tania N. Norris

Lionel Sauvage

Richard A. Simms

Brian and Eva Sweeney

Daniel Thierry

Alfredo and Robin Trento

Created in 2013, the Disegno Group unites passionate collectors of drawings and pastels to support the Getty 
Museum’s Drawings department. The council’s primary focus is on new acquisitions for the Museum’s collection 
and the education of its members. This year the group funded four key acquisitions for the department: drawings 
by A.W. Hunt, Augustin Pajou, and two by Charles Le Brun. 
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Night, Charles Le Brun, about 1635–42. 
Black chalk, incised for transfer. The J. Paul 
Getty Museum. Purchased in part with 
funds provided by the Disegno Group and 
an anonymous donation in memory of 
Melvin R. Seiden



Getty Councils
From July 1, 2014 through June 30, 2015

J. Paul Getty Museum Paintings Council

The newly renamed Paintings Council has provided support to the Paintings Conservation Department since 
2002 for the study and conservation of major works of art from an international array of cultural institutions, 
along with continued support for two essential positions in the department (assistant and associate conservators). 
The collaborative work is provided in exchange for the opportunity to exhibit the paintings after treatment. 
Projects the Council supported this year include the conservation and display of Picasso’s Femme (Époque des 
‘Demoisselles d’Avignon, 1907) from the Beyeler Foundation and James Ensor’s Adam and Eve Expelled from 
Paradise from the Royal Museum of Fine Arts, Antwerp.  Both projects included hosting visiting conservators 
from those institutions for several months. The council also supported the conservation and study of Gerard 
David’s panel paintings Pilate’s Dispute with the High Priest and The Holy Women and Saint John (Royal Museum of 
Fine Arts, Antwerp). 

Carolyn Wellisz (Chair)

John I. and Toni Bloomberg

Elizabeth Byrne Debreu

Lois Erburu 

Deborah P. Gage

Arthur Greenberg and Elaine Hoffman

Mary Tavener Holmes

Thomas Kaplan

Richard Kelton

David and Sarah Kowitz

Ted and Denise Latty

Robert and Judi Newman

Stewart and Lynda Resnick

Louis Stern

Brian and Eva Sweeney

Peter J. Taylor

George Wachter  

Tadeusz Wellisz 

Richard and Noelle Wolf
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Senior conservator Yvonne Szafran at 
work on a fifteenth-century painting by 
Giovanni di Paolo.



Getty Councils
From July 1, 2014 through June 30, 2015

J. Paul Getty Museum Photographs Council

Established in 2005, the Photographs Council assists the Museum with the acquisition of works by photographers 
active after 1945 and underrepresented in the collection. This year the council voted to acquire twenty-four 
photographs by Gordon Parks, who was not yet represented in the Museum’s collection, as well as works by 
Japanese photographers Tomoko Sawada, Lieko Shiga, and Kunié Sugiura. Periodically the Photographs Council 
has also supported exhibition-related publications, programs, and lectures; this year the Council sponsored a 
public lecture by photographer Chris Killip.

Jan de Bont  (Chair)

Alan Berro

Michael and Sharon Blasgen

Kenneth Carlson  

Harry B. Chandler

Alison Bryan Crowell  

Trish de Bont

Nancy Dubois

David Fahey

Steven Fink

Diane Frankel

Judy Glickman Lauder

Daniel Greenberg and Susan Steinhauser

Manfred Heiting

Darius Himes

Gloria Katz and Willard Huyck

Christopher Mahoney

Bowen H. McCoy

Anthony E. Nicholas

Marjorie Ornston

Leo and Nina Pircher

Lyle and Lisi Poncher

Stephen Purvis and Devon Susholtz

Kristin Rey

Richard and Strawn Rosenthal 

Anne Cohen Ruderman

Alessandro Uzielli

Michael and Jane Wilson

Bruce and Susan Worster

117

OMIAI ♡, 2001, Sawada Tomoko. 
Chromogenic print. The J. Paul Getty 
Museum, Purchased with funds provided 
by the Photographs Council.  
© Sawada Tomoko



Getty Councils
From July 1, 2014 through June 30, 2015

J. Paul Getty Museum Villa Council

The Villa Council supports the Getty Villa by helping to fund acquisitions and activities including exhibitions, 
conservation work, education, lectures, theater, and research. Key projects this year included the Villa Council 
Presents lecture series, which featured Professor Edith Hall, of King’s College London, speaking on “Conflict 
Resolution and its Discontents in Classical Athens.” The council was also instrumental in supporting the 
exhibition Power and Pathos: Bronze Sculptures of the Hellenistic World.  In addition, Council funds supported a 
new lecture program accompanied by a wine tasting, Bacchus Uncorked. 

Kirsten Grimstad  (Chair)

Patricia R. Anawalt

Paul and Anissa Balson

Lloyd E. Cotsen

Jeffrey Cunard

Lois Erburu 

James and Elizabeth Ferrell 

Susana de Sola Funsten

Robert Hindley

Lawrence R. McNamee  

Michael and Miriam Miller

Jorge Silvetti  (honorary)

Charles and Ellen Steinmetz

Malcolm H. Wiener

Harold M. Williams (honorary)
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Terme Boxer from the exhibition Power and Pathos: 
Bronze Sculpture of the Hellenistic World, 3rd–2nd 
century BC, Greek. Bronze. Museo Nazionale 
Romano–Palazzo Massimo alle Terme. Su concessione 
del Ministero dei beni e delle attività culturali e del 
turismo–Soprintendenza Speciala per il Colosseo, il 
Museum Nazionale Romano e l’area acheologica di 
Roma. © Vanni Archive/Art Resouce, NY



Getty Councils
From July 1, 2014 through June 30, 2015

Getty Research Institute Council 

The Getty Research Institute (GRI) Council supports the GRI’s collections and its scholarly initiatives. At its 
spring meeting, council members voted to support the acquisitions of the Schembart Buch, Ein Gesellen Gestech 
der Adelichen, a richly colored album that illustrates different aspects of the carnival celebrations in Nuremberg, 
and the Bhagavata Purana, an illuminated scroll created in the eighteenth century. In the fall, the Council 
sponsored the third annual GRI Council Lecture, featuring Professor Kavita Singh of Jawaharlal Nehru University, 
and funded the accompanying publication of her lecture on the subject of Mughal painting between Persia and 
Europe. The council seeks to expand its mandate of supporting the GRI and its mission by sponsoring dynamic 
projects, such as the production and publication of limited-edition artist books by renowned artists Richard Tuttle 
and Matthew Ritchie.

Brian Sweeney (Chair)

Joel A. Aronowitz

Catherine Benkaim and Barbara Timmer

Denise and Tom Decker

Florence Fearrington 

Arthur Greenberg

Richard Kelton

Wynnsan Moore

Tania N. Norris

Stewart and Lynda Resnick

Richard and Strawn Rosenthal

Richard A. Simms, D.D.S.

Eva Sweeney

Tadeusz and Carolyn Wellisz

James Williams
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Brahmanical scroll of the Bhāgavatapurāņa,  
approximately 1700–1799



The J. Paul Getty Trust gratefully acknowledges the 
following benefactors whose contributions and pledges 
in the 2014–15 fiscal year have strengthened the Getty 
and its mission to present, conserve, and interpret the 
world’s artistic legacy.

$100,000 or more 

Achieving America Family Foundation 

The Broad Art Foundation 

John E. Bryson and Louise Henry Bryson 

Megan and Peter Chernin 

Robert A. Day and the W. M. Keck Foundation 

David and Marianna Fisher 

Daniel Greenberg and Susan Steinhauser 

The Hearst Foundations 

Maria Hummer-Tuttle and Robert Holmes Tuttle 

National Endowment for the Humanities 

Anne and Jim Rothenberg 

Samuel H. Kress Foundation

The Seaver Institute 

Brian and Eva Sweeney 

$50,000 to $99,999 

Anonymous

City of Los Angeles 

The Los Angeles Fund for Public Education

Ariane and Lionel Sauvage 

Ronald P. Spogli and Georgia Spogli 

$25,000 to $49,999 

Anonymous 

James E. (Jim) and Elizabeth (Zibbie) Ferrell 

Joanne Corday Kozberg

David and Ellen Lee 

Stewart and Lynda Resnick 

Mark Siegel 

Tom and Marilyn Sutton 

Vera R. Campbell Foundation 

World Presidents’ Organization 

$10,000 to $24,999 

Anonymous

Peter and Robin Barker 

Catherine Glynn Benkaim and Barbara Timmer 

Dimitri and Leah Bizoumis 

Carole Black 

John and Toni Bloomberg 

Barbara Bollenbach 

Lynn A. Booth 

Fiona Chalom and Joel Aronowitz 

Peggy and Andrew Cherng 

Alison Bryan Crowell 

Jan and Trish de Bont

Elizabeth and Stanislas Debreu 

R. Thomas and Denise Decker 

Raj and Grace Dhawan 

Lois Erburu 

Florence Fearrington 

Nancy and Patrick Forster 

Freie Universität 

Georgetown University 

Russell Goldsmith and Karen Mack Goldsmith 

Arthur Greenberg and Elaine Hoffman 

Manfred Heiting 

Gloria Katz and Willard Huyck 

Richard Kelton 

Honor Roll of Donors
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$10,000 to $24,999 (continued)

David and Sarah Kowitz 

Jenny and Luis Li 

Robert Lovelace and Alicia Miñana 

The Robert H.N. Ho Family Foundation 

Bill and Ann Lucas 

Michael and Miriam Miller

Bill and Caryll Mingst 

Wendy Munger and Leonard L. Gumport 

Tania N. Norris 

Novak Charitable Trust 

Steven and Elizabeth Olson 

The Packard Humanities Institute 

Lyle and Lisi Poncher 

Richard and Strawn Rosenthal 

Virginia Schirrmeister

Laura and Carlton Seaver 

William E.B. Siart 

Stanford University 

Charles and Ellen Steinmetz 

Bryan Stockton and Maureen Kassel Stockton 

The Tavolozza Foundation 

Peter J. Taylor 

Daniel Thierry

Alfredo and Robin Trento 

Trinity College 

Vlaamse Gemeenschap/Flanders House 

Tadeusz and Carolyn Wellisz 

Luanne Wells

Wendy and Jay Wintrob 

Richard and Noelle Wolf

Bruce and Susan Worster 

$1,000 to $9,999 

Anonymous 

Patricia R. Anawalt 

Mark and Deborah Attanasio 

Alan Berro 

Michael and Sharon Blasgen 

Kenneth and Katrina Carlson 

Harry B. Chandler 

Consulate General of Belgium 

Lloyd E. Cotsen 

Jeffrey Cunard 

James Cuno and Sarah Stewart 

Nancy Dubois 

David Fahey 

Frances D. Fergusson 

Steven Fink 

Charles and Diane Frankel 

Susana de Sola Funsten 

Deborah P. Gage 

Kirsten Grimstad 

Robert Hindley 

Mary Tavener Holmes 

Thomas Kaplan and Dafna Recanati Kaplan 

Leonard and Judy Lauder 

Paul LeClerc and Judith Ginsberg 

Buzz and Barbara McCoy 

Janet Feldstein McKillop 

Lawrence R. McNamee 

Thelma Meléndez de Santa Ana and Otto Santa Ana 

Mitchell Charitable Trust 

Wynnsan Moore 

Honor Roll of Donors
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$1,000 to $9,999 (continued)

Anthony E. Nicholas / The Ray and Wyn Ritchie 
Evans Foundation 

Scott Oakley 

Marjorie Ornston 

Leo and Nina Pircher 

Devon Susholtz and Stephen Purvis

Dar and Geri Reedy 

Kristin Rey and Michael A. Rubel 

Anne Cohen Ruderman and David Ruderman 

Leslie, Judith and Gabrielle Schreyer

Louis Stern 

Syracuse University 

University of Pittsburgh 

Alessandro F. Uzielli 

George Wachter 

The J. Paul Getty Trust recognizes with the utmost 
appreciation donors of works of art, archives, books 
and other gifts-in-kind in fiscal year 2014-15 to the 
Getty collections:

AC Martin Partners, Inc. 

Alexander and Bonin

Ars Libri, Ltd.

Catherine Glynn Benkaim and Barbara Timmer

Susie Tompkins Buell

The Cafaro Family

Carl Chiarenza

Christie’s

Peggy Moffitt Claxton and the William Claxton Estate

Cynthia Connolly

Diane R. Cooper

Eileen Cowin

Jan and Trish de Bont

Pierre de Gigord

Raj and Grace Dhawan

David Fahey, in memory of Jeffrey Brilliant

FIJI Water 

Susan Gosin

Daniel Greenberg and Susan Steinhauser

Howard Greenberg

Jane Hammond

Sir Mark Fehrs Haukohl

Manfred Heiting

Thomas S. Hines

Gloria Katz and Willard Huyck

George and Olga Kenney

Gerardo Montiel Klint

Margo Leavin

David Lebrun

Sze Tsung Leong

William and Linda Fayne Levinson

M+B, Los Angeles

Annie and Paul Mahon

Paul Martineau 

Chris McCaw

Raymond and Carol Merritt

Annette Michelson

Tania N. Norris 

Masako Otsuka 

James N. and Susan A. Phillips 

Leo and Nina Pircher

Frances Pohl

Jeanne and Richard S. Press

Kathleen Roth

Roy Lichtenstein Foundation, in memory of Harry 
Shunk and János Kender

Anne Cohen Ruderman and David Ruderman 

Scott J. Schaefer 

Leslie, Judith and Gabrielle Schreyer 

Ralph and Nancy Segall 

Shoshana Wayne Gallery 

Richard A. Simms 

Christian Skrein and Maria Skrein 

Jeffrey Spier
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Sasha Stollman

Kunié Sugiura 

Three Star Books 

Maurice Tuchman and Adlin de Domingo 

Estate of Nicholas Wilder

Yossi Milo Gallery

Corporate Partners 

Bank of America 

Chase Private Client

Christie’s 

Compass Group 

East West Bank

McKinsey & Company, Inc. 

Sotheby’s 

The Walt Disney Company 

The J. Paul Getty Trust makes every effort to ensure 
the completeness and accuracy of this Honor Roll. 
In the event of errors, omissions or other questions, 
please contact the Development Office at  
310-440-7700. 
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Board of Trustees, Officers, and Directors
From July 1, 2014 through June 30, 2015
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Board of Trustees

James Cuno

Mark S. Siegel (Chair)

Frances D. Fergusson

Maria Hummer-Tuttle

Joanne C. Kozberg

Paul LeClerc

David Lee

Thelma Meléndez de Santa Ana

Stewart A. Resnick

James F. Rothenberg

Neil L. Rudenstine (Vice Chair)

William E.B. Siart

Ronald P. Spogli

Peter J. Taylor

Jay S. Wintrob

Trustees Emeriti

Lewis W. Bernard

John H. Biggs (Chair Emeritus)

Louise H. Bryson (Chair Emerita)

John F. Cooke

Ramon C. Cortines

Lloyd E. Cotsen

David I. Fisher

David P. Gardner (Chair Emeritus)

Gordon P. Getty

Vartan Gregorian

Agnes Gund

Helene L. Kaplan

Herbert L. Lucas, Jr. 

Luis G. Nogales

Rocco C. Siciliano

J. Patrick Whaley

Harold M. Williams  
(President Emeritus)

Blenda J. Wilson

Officers and Directors

James Cuno 
President and Chief Executive 
Officer

Patricia A. Woodworth 
Vice President, Chief Financial 
Officer, and Chief Operating 
Officer

James M. Williams 
Vice President, Chief Investment 
Officer, and Treasurer

Stephen W. Clark 
Vice President, General Counsel,  
and Secretary

Janet Feldstein McKillop 
Vice President, Development

Ron Hartwig 
Vice President, Communications

Timothy P. Whalen 
Director, The Getty Conservation 
Institute

Deborah Marrow 
Director, The Getty Foundation 

Timothy Potts 
Director, The J. Paul Getty 
Museum

Thomas W. Gaehtgens 
Director, The Getty Research 
Institute
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Statements of Financial Position

June 30, 2015 and 2014

(Amounts in thousands)  2015 2014

Assets
Cash $ 5,009 5,552
Receivables:

Unsettled investment sales  45,317 170,685
Interest and dividends  1,910 3,073
Other  1,145 720

Investments  6,647,246 6,677,971
Investments whose use is limited  9,202 6,365
Property and equipment, net  1,066,602 1,104,506
Collections and other assets, net  2,287,547 2,166,793
 $ 10,063,978 10,135,665

Liabilities and Net Assets
Liabilities:

Accounts payable $ 31,756 25,088
Payables on investment purchases  48,317 185,682
Accrued pension and other postretirement plans liabilities  134,201 150,046
Accrued and other liabilities  15,268 21,052
Interest rate swaps  145,841 126,828
Bonds payable  610,147 616,818

  985,530 1,125,514

Net assets:
Unrestricted  9,069,336 9,003,844
Temporarily restricted  7,606 4,801
Permanently restricted  1,506 1,506

  9,078,448 9,010,151
 $ 10,063,978 10,135,665

Visit getty.edu for accompanying notes to financial statements.
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Statements of Activities

June 30, 2015 and 2014

(Amounts in thousands)    2015 2014

Change in unrestricted net assets:
Revenue and other support:

Sales and other income   $ 28,366 32,707
Contributions    26,674 11,055

Investment income:
Interest and dividend income, net    88,486 70,636
Net realized and unrealized gains on investments    205,769 1,002,207

Net investment income    294,255 1,072,843
Net realized and unrealized losses on interest rate swap   (19,013) (6,333)
Net assets released from restriction    1,216 958

Total revenue, other support, and investment income   331,498 1,111,230
Expenses:

Program services:
Museum    154,444 145,841
Research Institute    59,382 55,540
Conservation Institute    31,820 30,550
Foundation and Grants    24,733 36,050

Total program services    270,379 267,981
Supporting services:

General and administrative    11,472 11,751
Total expenses    281,851 279,732

Pension and other postretirement plans gain (loss)     15,845 (12,171)
Change in unrestricted net assets    65,492 819,327

Change in temporarily restricted net assets:
Contributions    4,021 2,120
Net assets released from restriction    (1,216) (958)

Change in temporarily restricted net assets    2,805 1,162
Change in permanently restricted net assets:

Contributions    — 55
Change in net assets    68,297 820,544

Net assets, beginning of year    9,010,151 8,189,607
Net assets, end of year   $ 9,078,448 9,010,151

Visit getty.edu for accompanying notes to financial statements.
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Statements of Cash Flows

June 30, 2015 and 2014

(Amounts in thousands)    2015 2014

Cash flows from operating activities:
Change in net assets    $ 68,297 820,544
Adjustments to reconcile change in net assets to net cash

used in operating activities:
Depreciation and amortization    46,931 47,154
Amortization of bond premium    (1,691) (1,709)
Net realized and unrealized gains on investments    (205,769) (1,002,207)
Net realized and unrealized losses on interest rate swaps   19,013 6,333
Noncash contributions of art    (25,664) (7,790)
Gain on disposition of property and equipment    (20) (4)
Loss (gain) on disposition of collection items    98 (1,740)
Pension-related changes    (15,845) 12,171
Contributions restricted for long-term investment    — (55)
Changes in operating assets and liabilities:

Interest and dividends receivable    1,163 (1,268)
Other receivables    (425) 752
Other assets    1,665 3,467
Accounts payable    6,668 13,837
Accrued and other liabilities    (5,784) (1,123)

Net cash used in operating activities    (111,363) (111,638)
Cash flow from investing activities:

Proceeds from sales of investments    4,680,448 6,945,568
Purchases of investments    (4,458,788) (6,748,506)
Purchases of collection items    (96,853) (67,275)
Proceeds from the sale of collection items    — 2,724
Purchases of property and equipment    (9,029) (10,769)
Proceeds from sale of property and equipment    22 8

Net cash provided by investing activities    115,800 121,750
Cash flows from financing activities:

Proceeds from issuance of bonds    178,140 276,800
Payments on bonds payable    (183,120) (281,690)
Contributions restricted for long-term investment    — 55

Net cash used in financing activities    (4,980) (4,835) 
Net (decrease) increase in cash    (543) 5,277

Cash, beginning of year    5,552 275
Cash, end of year   $ 5,009 5,552

Supplemental disclosure of cash flow information:
Cash paid during the year for interest   $ 21,348 22,199

Visit getty.edu for accompanying notes to financial statements.
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